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| DRIVE-IN LEGEND SAM SHERMAN! 
. MICHAEL (THE HIDDEN) NOURI! 
ADRIENNE (creePsHow) BARBEAU! 


74470 83082" 5 


THE ULTIMATE 
VINEGAR SYNDROME 
COMPANION 


A complete catalogue and trailer compilation 
of every Vinegar Syndrome release! 


Available for a limited time at: 

(with S5 coupon code: VIDEOSCOPE) 

Package includes: 

A full color 104-page booklet and a 3-DVD set, 


featuring over 500 minutes of trailers, 
covering every film we've ever released! 
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THE MUST-HAVE MAGAZINE FOR MOVIE MANIACS! 


“So many movies— so little time! Who can see them 
all? And who can you trust? The Phantom of the 
Movies’ VideoScope!" — Joe Dante 


“The Phantom of the Movies’ VideoScope is for every fan of the obscure 
and the witty, the weird, the terrifying, and the fantastic!" — Clive Barker 
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nearly 40% off the newsstand price! 


Enclosed is my $25.00, made payable to PhanMedia. L.L.C. for 
(6) quarterly issues starting with VideoScope #104 (FALL) 
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NIGHTor rac LIVING DEAD 


BEHIND THE SCENES OF THE MOST TERRIFYING ZOMBIE MOVIE EVER 


AÍLIVING HISTORY OF THE DEAD!) 


Join director George Romero and the Night of the Living Dead crew as they, along with 
author Joe Kane, The Phantom of the Movies©, take you step-by-step through the creation | 
of the shocking low-budget indie that changed forever the face of film horror. With 
revealing new interviews with the major players, Night of the Living Dead chronicles 
the entire 40+-year Dead franchise, along with rivals (Return of the Living Dead), 


A ów . ; 3 ¿BEHIND THE SCENES OF THE MOST... 

remakes, “re-imaginings” and much more. Relive the triumphs, the feuds, the censorship * TERRIFYING ZOMBIE MOVIE EVER 7 j 

fights and copyright snafus —all in this essential one-stop volume! . ! 
Plus... 


5 A double-feature bonus: The complete original Night of the 


Li 5 D d 1 ! FOR ONLY $15 postpaid! Canada $20 Foreign $30 (U.S. Funds) 
1ving Dead screenplay! 


Name 
ind-the- ! 
M Dozens of behind-the E photos! Address City 
Foreword by Wes Craven! Sinis Zip 


Night memoirs by cult filmmakers Larry Fessenden, Frank 
Henenlotter, Lloyd Kaufman, William Lustig & more! 


Send check, cash or money order for $15 made payable to: 


SM l . . PhanMedia, L.L.C. 
© Exclusive interviews with zombie auteurs Danny Boyle, P.O. Box 216 


Peter Jackson & more! Ocean Grove, NJ 07756 


DRIVE-IN TO DISTRACTION: Summer's 
here and the time is right for tooling to the 
nearest drive-in or, in yours truly's case, 
descending into the air-conditioned phancave 
for a multi-month marathon of genre-movie 
mayhem. Here to help us salute this alfresco 
cinematic season is our resident drive-in 
maven Rob Freese, who switches on the car 
speaker for an exclusive commentary from 
genre-film legend Sam (Satan's Sadists) 
Sherman sharing the lowdown re his colorful 
career. Rob likewise reports on some literally 
eye-popping new Blu-rays in his 3-D Delir- 
ium survey and celebrates a brace of 1970s 
drive-in homages now available on disc. Our 
dynamic dad/daughter duo, Terry & Tiffany 
DuFoe, check in with author, actress, singer 
and frequent drive-in diva Adrienne Barbeau, 
iconic star of such top-tier thriller fare as 
onetime spouse John Carpenter's Escape 
from New York and George Romero's EC 
Comics-inspired anthology Creepshow. 
Journalist Anthony Mangos chats with ac- 
tress Sharon Farrell, known for such distinc- 
tive '70s shockers as The Premonition and 
Larry Cohen's It's Alive, while erstwhile 
projectionist Tim Ferrante tells nothing but 
the Truth from the Booth, Nancy Naglin 
recalls the existential impact of viewing The 
Incredible Shrinking Man, and we revisit 
some '50s faves newly issued by Scream 
Factory. 


Elsewhere in this ish, Don Vaughan enjoys a 
candid conversation with versatile veteran 
thesp Michael (The Hidden) Nouri, Scott 
Voisin catches up with character king Stuart 
(Arachnophobia) Pankin, Joseph Perry 
reports from a pair of far-flung fests— 
Oregon's inaugural Overlook Film Festival 
and South Korea's 18th Jeonju International 
Film Festival—Dan Cziraky scrutinizes 
Shout! Factory's latest MST3K collection, 
and our dependable crew of candid colum- 
nists and crix weigh in with their latest filmic 
findings. 


OBIT ORBIT: The Reaper's furiously swing- 
ing scythe claimed a bevy of beloved per- 
formers since last we convened, including an 
inordinate number of acting icons: once and 
future Batman Adam West, 88, longtime 
James Bond Roger Moore, 89, erstwhile 
small-screen shamus Roger (77 Sunset 
Strip) Smith, 84, and not one but two treas- 
ured VS interviewees, irreverent Euro action 
star Tomas (Run, Man, Run) Milian, 84, 
and actor-singer Kenny (I Was a Teenage 
Werewolf) Miller, 85. Also departing were 
Lola (Peter Gunn) Albright, 92, serial starlet 
Adrian Booth (aka Lorna Gray), 99, dynamic 
character actor Powers (Southern Comfort) 
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Boothe, 68, Kathleen (Target Earth) Crowley, 
87, Don (Bullitt) Gordon, 90, Glenne (Dick 
Tracy) Headley, 63, Clifton (Live and Let 
Die) James, 96, Dina (The Young Savages) 
Merrill, 93, Yvonne (Circus of Horrors) 
Monlaur, 77, Michael (Then Came Bronson) 
Parks, 77, actor/insult comic supreme Don 
(Innocent Blood) Rickles, 90, British voice 
ace Peter (Wallace and Gromit) Sallis, 96, 
and Elena (House of Frankenstein) Verdugo, 
92, among way too many others. Filmmaker 
ranks were slimmed by the loss of Robert (The 
Haunted Strangler) Day, 94, Jonathan (The 
Silence of the Lambs) Demme, 73, longtime 
Phantom fave Maury (House of the Damned) 
Dexter, 89, producer/showman Jack H. (The 
Blob) Harris, 98, and adult auteur Radley 
(Therese and Isabelle) Metzger, 88. Missing 
from studio and stage are musicians Greg 
Allman, 69, legendary rock pioneer Chuck 
Berry, 90, accordionist/actor Dick (Daddy-O) 
Contino, 87, and guitarist J. Geils, 71, while a 
pair of influential underground cartoonists Jay 
Lynch and Skip Williamson, both 72, inked 
their final panels. It's beyond fortunate for the 
rest of us that the enduring contributions of all 
of the above can be readily accessed for our 
ongoing enjoyment. 


PHLATSCREEN PHLASHES: Among the 
flicks we caught during our run-up to press 
time, we recommend prolific producer Robert 
L. Lippert's ragged but compelling 1954 
swashbuckler The Black Pirates (The 
Sprocket Vault), with Lon Chaney as a peace- 
ful padre, Edgar G. Ulmer's claustrophobic 
1964 WWII-set survival story The Cavern 
(seen on TCM—a film in desperate need of a 
disc release), the obscure, ultra-gritty 1960 Get 


Outta Town (Televista) [a B noir in the tradition 
of Angel's Flight, Blast of Silence, Fallguy, 
Stakeout on Dope Street and The Glass Cage], 
Nicholas Ray's classic crime drama On Danger- 
ous Ground (Warner Archive), with Robert 
Ryan and Ida Lupino, and the undeservedly ob- 
scure African-American coming-of-age tale 
Take a Giant Step (MGM), starring an excellent 
Johnny Nash. We likewise binged on a batch of 
one-word Jason (Shoulda Been James Bond) 
Statham titles—including Chaos, Crank (both 
Lionsgate), Homefront (Universal), Parker 
(Sony) and Fox's Transporter 2 (okay, one 
word plus a numeral)—along with the propulsive 
Dwayne Johnson vehicle Faster (Sony). And we 
found time to revisit such backdate faves as Mike 
Judge's 20th Century Fox release Idiocracy 
(admittedly a tad redundant with the omnipres- 
ence of cable news), the unfairly maligned race- 
ploitationer The Klansman (Olive Films), with 
Lee Marvin, the enjoyably batty Nightwing 
(Mill Creek), the all-time best-ever animated 
spaghetti western Rango (Warner), the Cold War 
sci-fier The 27th Day (Mill Creek), and Roger 
Corman's venerable Attack of the Crab Mon- 
sters and War of the Satellites (both via Shout! 
Factory). We also scoped out the Jerry Lewis 
showcase Don't Give Up the Ship (new from 
Kino), wherein Jer gives his frantic all shoe- 
horned into a role ideally suited for a contempo- 
raneous Tony Curtis. And on the topic of flicks, 
our pick for the most pointed Grumpy Old Critic 
quote of the season goes to Movie Mezzanine's 
Vikram Murthi's succinct, if widely applicable, 
assessment of the frenetic action comedy War 
on Everyone: "It's just a duck that eventually 
stops quacking." 


MONDO FEO: Music fans are advised to scope 
out mock rockers Feo y Loco's latest CD No 
Worries, featuring fresh tunes like "Pin-Up 
Girl," "Big Shoes" and "Beer for the Band," at 
feoyloco.com. A broad sampling of Feo songs, 
including yours truly's composition "Out Like a 
Light (On a Night Like This)," can now be heard 
on YouTube. 


And speaking of rock ’n’ roll, during Joan Baez's 
unexpected induction into the Hall of Fame of 
same, shouldn't she have at least honored an- 
other, harder-rocking Joan (Jett) with a rendition 
of "Cherry Bomb"? Or would she have made that 
sound too plaintive? We leave you to ponder this 
and other weighty issues. In the meantime, till 
next time, don't forget to... 


Keep watching the screens! 
VideoScope 5 


GHOST WITH THE MOST 
Dear Phantom, 
VideoScope #102 includes The Phantom's 
assessment of Kino's Blu-ray release of In- 
visible Ghost, the first of nine features from 
Sam Katzman's Banner Productions unit at 
Monogram Pictures starring Bela Lugosi, a 
series subsequently dubbed as Lugosi's 
"Monogram 9." While Voodoo Man (VS 
#98) is my favorite among the Banner-Bela 
notorious nine, Invisible Ghost certainly 
boasts an outstanding Lugosi performance, 
arguably one of the best of his Poverty Row 
period. Bela's portrayal of Charles Kessler is 
subtle, restrained and effective as he pivots 
back and forth between local prominent citi- 
zen and mansion madman. The rest of the 
cast is interesting, with Polly Ann Young 
(older sister of Loretta Young) as Kessler's 
daughter Virginia, Clarence Muse as Evans, 
the faithful butler, and John McGuire in the 
dual role of look-alike brothers Ralph and 
Paul Dickson. Betty Compson is memorable 
as Kessler's mysterious missing wife, pre- 
sumed dead, but in fact among the living and 
the catalyst for the sinister nocturnal activi- 
ties at Casa Kessler. I recently enjoyed a 
much younger Betty Compson in The Great 
Gabbo (1929), an obscure early talkie (and 
musical) with Erich von Stroheim as a ven- 
triloquist! I also enjoyed The Phantom's in- 
terview with Conrad Brooks, likely the last 
survivor of Ed Wood's "Tinseltown Army" 
of actors and sundry associates. Brooks' rec- 
ollections of working with Bela Lugosi and 
especially his characterization of the Hungar- 
ian horror icon as a "wonderful man" and "a 
gentleman" were, for me, a highlight of this 
latest issue of VideoScope, albeit a highlight 
surpassed by the following Connie Brooks 
quote: "There's a little bit of Ed Wood in all 
of us." Well said, Mr. Brooks. 
— Timothy Walters, Muskogee, OK 


Hopefully, more of Monogram's Bela-fests 
will go the Blu-ray route; RetroMedia re- 
cently released The Corpse Vanishes and 
Bowery at Midnight on a Blu-ray double bill 
(a Voodoo Man Blu-ray is out via Olive 
Films). Would enjoy seeing a high-def edi- 
tion of our fave, The Ape Man. Return of 
the Ape Man has yet to see an official re- 
lease in any format, so that would be most 
welcome as well. All others can be found on 
various unvarnished PD labels, for those 
who prefer their vintage Bela with grain, 
scratches, sound pops and splices intact. 


GIVE ‘EM HELL, MEL! 
Dear Phantom, 
I highly enjoyed Batman v. Superman: 
Dawn of Justice (V.S #101). This movie did 
show the tipping point for these superheroes 
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on where they place their heroics to the side 
and show their dark side. It almost seems like 
they were bent on killing each other. I did en- 
joy the CGI in this film. With Mel Gibson in 
Blood Father, Mel has stepped up from his 
controversial ranting and proved to the world 
once again that he is one of the best actors and 
directors in the entertainment industry. I loved 
Hell or High Water—the acting was done 
with perfection and the movie was very believ- 
able. The Legend of Tarzan is one of the best 
Tarzan movies ever made and the CGI was 
over the top. I haven't seen The Neon Dead or 
Subterranea yet, but after reading your re- 
views, I am truly intrigued. I love Korean hor- 
ror movies; they really have stepped up their 
game, so thank you for the review of The 
Wailing; I now have it on my list. Movies I 
recently saw: Hacksaw Ridge—this movie is 
done with excellence! The Girl on the 
Train—kept me intrigued! Arrival: Did not 
keep my interest and the aliens looked like an 
octopus. The Accountant—Ben Affleck does 
good as an autistic hitman. Jack Reacher— 
Never Go Back is more like Jack Reacher — 
Never Again! Horrible movie. Keeping Up 
with the Joneses—great comedy, had me 
laughing! Ouija— Origin of Evil: Crappy 
movie that was absolutely boring! Deep Water 
Horizon— based on a true story and done with 
excellence! Had me on the edge of my seat! 
—Paul Dale Roberts, via e-mail 


Thanks for your critiques. Mel indeed gave 'em 
hell in Blood Father, though we'd rate 2012's 
Get the Gringo (VS #84) as our fave recent 
Gibson B outing. 


KILLER SERIALS 
Dear Phantom, 
Loved this ish, as always, and as always, 
loaded with info. Conrad Brooks interview, 
and am glad to know Panther Girl of the 
Kongo has a new disc pressing and 
understand completely where The Phantom 
places it in the solar system of Republic 
serials. Was supremely happy to hear Dare- 
devils of the Red Circle had a new life. 
Love that one, have seen it many times, and 
find it an acquired taste. Everything here is 
worth a read. Roger Corman interview, Cof- 
fin Joe and Ilsa, whew! Plus, insightful 
article by Chris Hallock on Joe R. Lansdale. 
And who but the Phantom gives me The Joy 
of Sets. Most excellent! 
—John Huff, via e-mail 


Thanks for the multiple thumbs up! 


SLEUTH TRUTH 
Phantom, 
I remember seeing Sleuth (VS #102) in its 
original Broadway run. After the first act, I 
said, "Okay, so what?" After the second act, I 
said, "Wow." Even though I enjoyed the movie 
version immensely. there was something much 
more satisfying seeing it live on stage. 
—Ryan, via e-mail 


THANK YOU BERRY MUCH 
Dear Phantom, 
Chuck Berry! He was a true original, and we'll 
never see the likes of him again. I'm just glad 
that I've got a bunch of his old 78s & 45s. Chuck 
was really the greatest. 
—Russ Bell, Stoney Creek, Ont., Canada 


Totally agree, R.B. And don't miss Chuck's win- 
ning perf in the 1959 flick Go, Johnny, Go—now 
on DVD via The Sprocket Vault—the hands- 
down highlight of that vintage rocker. 


THE RIDING DEAD 
Dear Phantom. 
Love your magazine! Hoping to see a review of 
Train to Busan (Asian zombie film). 
—Brad Hill, Long Beach, IN 


You can find a review of that excellent Korean 
chiller in VS #102—also our pick as the Best 
Horror Film of 2017. 


Send your comments and queries to: 


Phantom Pheedback 
PhanMedia, L.L.C. 
PO Box 216 
Ocean Grove, NJ 07756 
Or e-mail: phanmedia@aol.com 
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Te Phantom of the Movies” 
NEW RELEASE SHELF 


New release titles are followed by year, 
Phantom rating, director, lead actors, 
running time (with titles released in 
separate editions, the running time re- 
fers to the Unrated version), DVD and/or 
Blu-ray label and release date 
(month and year). 


RATINGS KEY 
VVS 


Couldn't be better 
Wy x12 


Excellent 


DDD 
Good 


51/2 
Not bad; worth watching 
tego) 
Mediocre, worthwhile for a particular 
thesp, director or genre 


41/2 


Poor but may have points of interest 


Just plain bad 
1245 
Even worse than that 
oy 
The pits 
N/A 
Not available on video 
N.LD. 
Not in distribution 
Special thanks go to Guidance Ro-Man 
for his ratings symbol suggestion. 
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BAD GIRLS A-GO-GO! 
ALENA (2016) YU Y 
D: Daniel di Grado. Amalia Holm, Felice 
Jankell, Molly Nutley, Rebecka Nyman, Johan 
Ehn. 83 mins. (KimStim) 5/17 


From Sweden, the nation that brought us the 
adolescent vampire gem Let the Right One 
In (VS #68), comes another tale of supernatu- 
ral-tinged teen angst, this time in a Heathers 
meets Carrie vein with a "twist" that's tele- 
graphed early on. Alienated Alena (a beguil- 
ingly edgy Holm), experiencing a rough time 
adjusting both to her new school and the 
trauma of her erstwhile best friend's suicide, 
seeks to strike back at a tormenting posse of 
mean girls led by privileged bully Filippa 
(Nutley) following something of a social me- 
dia variation on Carrie's infamous shower 
humiliation. Alena's suffering is somewhat 
allayed by the attentions of her kindly new 


ally Fabienne (Jankell), with whom she 
shares an initially suppressed homoerotic 
attraction that ultimately leads to further 
violent outbursts. More psycho tragedy 
than straight-up thriller, Alena, adapted 
from Kim W. Andersson’s graphic 
novel, is suffused with a persistent mel- 
ancholy that lingers longer than the scat- 
tered onscreen atrocities (the latter high- 
lighted by a brief but genuinely shocking 
lesbian gore scene that unfolds roughly 
midway through). While a bit bare on 
jump scares, Alena compensates with 
haunting gloom to spare. 


—The Phautom 


BLOOD OF THE TRIBADES (2016) 
DDD 

D: Sophia Cacciola, Michael J. Epstein. 
Chloé Cunha, Mary Widow, Seth 
Chatfield, Simone de Boudoir. 78 mins. 
(Launch Over) 4/17 


Duplicating the aesthetic of '70s Euro- 
pean vampire cinema in contemporary 
America poses many challenges when 
engineered on a shoestring budget. The 
era conjures specific imagery character- 
ized by torch-lit castles, rolling country- 
sides and Victorian costuming, period details 
that may not be readily available without sub- 
stantial resources. Intrepid production team 
Cacciola and Epstein (Ten [2015], Magnetic 
[2016]) tackle these dilemmas with aplomb in 
their third feature, Blood of the Tribades, a 
film that faithfully delivers alluring 


* bloodsuckers while employing a decidedly 


feminist approach that elevates the material 
above generic mimicry. The story concerns 
two vampire lovers (Cunha, Widow) caught 
between warring ideologies where a once 
utopian vampire society—followers of a deistic 
vampire called Bathor—now stands divided by 
gender and extremist viewpoints. A mysterious 
disease plagues the men in this world as they 
scheme to rid themselves of temptation for 
which they blame all female vampires. The 
fractured women can't reach agreement and 
suffer as a result of their own stubborn 
arrogance. Blood of the Tribades blends the 
surreal art-house vibe of Jean Rollin works like 
Lips of Blood (1975) with the theatrical 
sensibilities of Hammer Films’ “Karnstein 
Trilogy” (1970's The Vampire Lovers, et al), 
channeling a distinct era of eroticism with a 
dash of eerie Gothic flavor. The directing 
team’s vision, however, eschews a shallow 


interpretation of sexy vampires in favor of 
allegory founded on a unique mythology. The 


team thankfully forgoes self-referential 
mockery of a genre both beloved and 
misunderstood and instead uses it as a forum 
to examine cultural and political issues 
plaguing our society today. The Blu-ray/DVD 
is presented in a pleasing 1080p high- 
definition widescreen transfer that enhances 
Cacciola and  Epstein's elegant cinema- 
tography, which utilizes a lush color palette 
and meticulous compositions to evoke an 
otherworldly atmosphere. The Blu-ray also 
includes commentary tracks by the film- 
makers, a behind-the-scenes documentary, 
The Blood Is the Life, and a trailer. Blood of 
the Tribades is a love letter to offbeat lesbian 
vampire films and a portent discourse on self- 
identity, feminism, and the violence wrought 
from religious dogma. Fans of subversive 
cinema and vampire lore alike should find 
plenty to appreciate as Cacciola and Epstein 
continue to catapult forward in their craft with 
this visually stunning, thought-provoking 
work, guided by a terrific original score by 
Night Kisses. 


—Chris Hallock 
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BAD BOYS A-GO-GO! 
THE DELINQUENTS (1957)B&W 
DDD 
D: Robert Altman. Tom Laughlin, Peter 
Miller, Dick Bakalyan, Rosemary Howard, 
Helen Hawley, Leonard Belove. 72 mins. 
($29.95 Blu-ray Olive Films) 3/17 


Altman's B-movie demo reel, lensed in late 
1955 in his hometown of Kansas City, MO, 
shapes up as a hard-hitting effort exploring 
deeper themes than many of its contempora- 
neous wild-youth counterparts, with a story- 
line that could be as easily applied to group 
dynamics of any sort, not only teenage gangs 
(a good thing, too, since none of the main 
juvies seen onscreen was a day under 25!). 
Earnest, college-bound Scotty (future Billy 
Jack Laughlin) is forbidden to see high- 
school squeeze Janice (Howard, a 26-year- 
old playing 16) by her hard-headed pater. 
Scotty's so bummed out that he tools to the 
drive-in alone, where he broods in his car 
until he's misidentified by some aggro guys 
who think he's the culprit in an earlier beef. 
Bored hoods and hoodettes led by toxic 
sociopath Cholly (Miller) and his chip- 
shouldered sidekick Eddy (the late, great 
Bakalyan in top troublemaking form) ride to 
Scotty's "rescue," a convenient excuse to 
bust a few body parts and sign up a new 
sucker. When Scotty spills his tale of roman- 
tic woe to the smooth, seemingly sympa- 
thetic Cholly, the latter suggests he substitute 
as Janice's new date so he can deliver her to 
her true beau for the evening. Scotty reluc- 
tantly acquiesces, thus setting in motion a 
snowballing chain of events that includes 
housebreaking, wild parties, intoxication, 
violence, robbery and kidnapping! Writer/ 
director Altman keeps the tension building as 
Scotty and Janice's joint nightmare worsens 
with each passing reel. The future auteur 
even grants drive-in and nabe auds a sneak 
peek at his soon-to-be-signature set-pieces 
by staging an actual wild party where the 
cast is joined by young nonprofessionals who 
dance, neck, and generally carouse while 
Altman's roving camera slips in and out of 
the action, lending the scene an air of sweaty 
authenticity missing from most artificial J.D. 
films of its ilk. The cast acquits itself well, 
even those secondary thesps recruited from 
local thespian ranks. Though obscure in its 
day, the movie ultimately scored dividends 
for Altman when Alfred Hitchcock happened 
to see it and subsequently hired Bob to direct 
episodes of his popular TV series Alfred 
Hitchcock Presents. Olive's widescreen 
Blu-ray looks crisp and is accompanied by 
optional subtitles and the film's original 
trailer. Sharp-eared viewers will recognize an 
early slow-tempo rock instrumental that 
served as a recurring musical motif in the Ed 
Wood-scripted campfest The Violent Years. 


— The Phantom 
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FOR THE LOVE OF SPOCK (2016) 

DDD 

D: Adam Nimoy. Leonard Nimoy, Adam Nimoy, 
Wiliam Shatner, George Takei, Nichelle Nichols, 
JJ Abrams, Simon Pegg, Zachary Quinto, Karl 
Urban. 111 mins. (MVD Visual) 12/16 


Adam Nimoy's documentary is, in many re- 
spects, a triple-feature biopic. It is, first and fore- 
most, about his father's life and career. But Leo- 
nard Nimoy's Mr. Spock became such an indeli- 
ble part of the popular culture that the story can't 
help but also be about the development of Spock 
as character, phenomenon and icon. Finally, this 
is also the tale of a father and son's difficult but 
ultimately loving relationship, and so the son's 
biography necessarily comes into play as well. 
The heart of the film is, of course, the run of the 
original Star Trek on TV and the film franchise 
that would follow. Because the film began life as 
a collaboration between Adam and Leonard, the 
subject of the movie is not infrequently the narra- 
tor too, and there is plenty of new interview foot- 
age along with archival bits. Nimoy's costars and 
directors from both the original series and the 
rebooted franchise also chime in. The insights 
into Nimoy's personal life are interesting and add 
to the emotional punch. This is, as the title sug- 
gests, a valedictory, opening with the news of 
Leonard Nimoy's death and ending with a cere- 
mony in his honor at Burning Man. If you're a 
fan of Nimoy's (and if you aren't, why would you 
be watching the film?), you're unlikely to make it 
to the end with a dry eye. Some of the presenta- 
tion feels a little slick, close to material you'd 
expect from promotional interviews for DVD 
featurettes. Nevertheless, this is a (yes) fascinat- 
ing journey through the lives of Leonard Nimoy 
and the character he so perfectly embodied. 


—David Annandale 


GET OUT (2017) YY Y1/2 

D: Jordan Peele. Daniel Kaluuya, Allison Wil- 
liams, Catherine Keener, Bradley Whitford, Mar- 
cus Henderson, Betty Gabriel, Lil Rel Howery, 
Lakeith Stanfield. 104 mins. (Universal) 5/17 


Something of a Stepford Whites, Get Out also 
conjures elements from The Wicker Man, The 
Clonus Horror and Seconds, among other qual- 
ity scarefests, while still emerging as very much 
its own beast (to reference a riff oft-repeated in 
the film). Peele, of TV's Key & Peele fame, 
makes his big-screen directorial debut (he also 
scripted) with a darkly satiric thriller that reps a 
significant departure from his cable sketch com- 
edy and earlier K&P theatrical showcase Keanu 
(VS #100), purposely providing more chills than 
laughs. In the film, young African-American 
Chris (British-born Kaluuya) experiences serious 
trepidation at the prospect of visiting his Cauc 
squeeze Rose's (Williams) prosperous suburban 
family, for all the expected social reasons. 
Though he's greeted warmly—perhaps even a bit 
too familiarly—by Rose's extroverted neurosur- 
geon dad Dean Armitage (Whitford) and psy- 
chiatrist mom Missy (Keener), Chris's apprehen- 
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sion is anything but allayed, especially when he 
encounters the Armitage family's zombie-like 
black servants, Georgina (Gabriel) and Walter 
(Henderson), and further intensifies when Missy 
surreptitiously hypnotizes him into reliving a 
literally paralyzing childhood trauma. The situa- 
tion worsens when Chris learns that the week- 
end's centerpiece is an annual gathering of the 
family's creepy friends and relations, including a 
blind art dealer (character king Stephen Root) 
who expresses interest in exhibiting part-time 
photographer Chris's pictures, a middle-aged 
woman with a seemingly brain-zapped black 
beau (Stanfield) half her age, and other curious 
attendees. Chris relays his anxiety via cell to 
comic-relief best bud Rod (Howery), a TSA 
worker who at first dismisses Chris's suspicions 
but is soon moved to instigate an investigation of 
his own. Meanwhile, back at the Armitage 
manse, events continue to escalate at a dizzying 
pace as Chris is plunged ever deeper into a racial 
nightmare of epic proportions. During its Winter 
'17 rollout, Get Out proved a surprise mega-hit 
for distributor Universal. Produced for some $5 
million by the genre specialists at Blumhouse 
Pictures (The Visit, the Insidious series, Joel 
Edgerton's excellent The Gift, et al), Get Out 
went on to snag more that 30 times that invest- 
ment in Stateside theatrical ticket sales alone, 
later landing Peele a three-picture deal. If Get 
Out, with its cleverly subversive script, top act- 
ing and laser-sharp illumination of enduring ra- 
cial stereotypes, hypocrisies and cliches, is any 
indication of the auteur's creative range, we can't 
wait to see what he comes up with next. Bonus 
features on Universal's Blu-ray/DVD/Digital HD 
2-disc set include a feature-long Peele commen- 
tary, an alternate ending (worth scoping out— 
Peele made the correct choice), deleted scenes 
with Peele commentary, a Q&A with Peele and 
cast, and a making-of featurette. For a double 
dose of stranger-in-a-strange-land shivers, mean- 
time, pair Get Out with 7 Witches (page 11). 


— The Phantom 
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THE HARROW (2016)t$ t$ Y1/2 

D: Kevin Stocklin. Tim McKay, Maggie 
Geha, Sonya Harum, Lars Gerhard, Annabel 
Bloom, Geneva Carr, Daniel Dorrian. 95 
mins. (Breaking Glass Pictures) 12/16 


Some of you may be familiar with writer/ 
producer Stocklin's We All Fall Down: The 
American Mortgage Crisis, his 2009 docu- 
mentary about the sub-prime mortgage fi- 
asco. Two interesting Stocklin shorts, Eve 
and The Position, are on the DVD "Special 
Features" menu here. These appetizers 
should prepare viewers for The Harrow, his 
feature directorial debut. In this taut mystery, 
Ruth Young (Harum) searches for informa- 
tion about her murdered mother in a North 
Carolina tobacco town. She leams a few 
lessons about the past while the audience is 
introduced to Miller (McKay), the reclusive 
farmhand-turned-restorer who is Ruth's best 
lead. Geha, as Ruth's lost parent Gale, reveals 
a damaged soul torn between Miller and her 
husband, tobacco farmer Uriah (Gerhard). 
Stocklin's solid storytelling skills are en- 
hanced by suitably Gothic N.C. locations and 
advanced audiovisual technology. Last year, 
The Harrow was screened at film festivals 
in NYC and Kansas. Now the rest of us have 
the opportunity to view first-rate film-fest 
fare. 


—Ronald Charles Epstein 


ISOLATION (2014)t5 t$ t$ 

D: Shane Dax Taylor. Dominic Purcell, 
Stephen Lang, Marie Avgeropoulos, Luke 
Mably, Tricia Helfer, Claudia Church. 84 
mins. (Lionsgate) 4/17 


When teacher Nina (Avgeropoulos) and ac- 
countant Max (Purcell) seek to mend a mar- 
riage fractured by infidelity, they pick the 
wrong paradise in which to patch things up. 
Actually, their initial destination—a free stay 
at a Caribbean chateau courtesy of one of 
Max's clients—appears ideal, until noisy 
renovations at the manse next door drive 
them to an allegedly deserted nearby isle. 
There, they're quickly found by unexpected 
neighbors, fugitive middle-aged marijuana 
traffickers William (Lang) and Mary 
(Church), who seem mildly threatening but 
not nearly in the same sinister league as two 
new intruders, flaky young Lydia (Helfer) 
and her hulking older mate Creighton 
(Mably), who soon make our troubled pro- 
tags' lives a white-knuckle hell. Despite its 
generic title, timeworn premise and occa- 
sional credulity-stretching tactical moves, 
Isolation manages to tighten the narrative 
noose with unsettling efficiency, creating 
rising tension further escalated by adroit gut- 
twisting editing and believably disoriented 
performances by the leads, along with men- 
acing turns by scary sociopaths Mably and 
Helfer. Writer/director Taylor and co-scripter 
Chad Law display a deft affinity for the rules 
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of screen suspense and manage to put 
their film over with a minimum of money 
(Isolation was partially crowdfunded). 
Fans of flicks like the Ernest B. Schoed- 
sack and Irving Pichel classic The Most 
Dangerous Game and Phillip Noyce's 
Dead Calm will want to sign on. 


LIVE BY NIGHT (2016)% Y1/2 

D: Ben Affleck. Ben Affleck, Zoe 
Saldana, Elle Fanning, Chris Cooper, 
Brendan Gleeson, Chris Messina, Sienna 
Miller. 129 mins. (Warner Home 
Entertainment) 3/17 


While it won't give Scarface's Tony 
Montana any sleepless nights (the yayo 
should take care of that), writer/director/ 
star Affleck's retro gangster yarn, adapted 
from Dennis Lehane's novel, works well 
enough on a pulp action level, packing in 
plenty of lively punch-ups, shoot-outs and 
wild vehicular chases, at least until the 
final reels, when Affleck makes the com- 
mon mistake of taking his two- 
dimensional characters too seriously. 
Auteur Affleck doubles onscreen as Joe 
Coughlin, a hard-case Boston bad boy 
who, after one too many scrapes with the 
law and rival mobsters, relocates to 
Tampa, where his bootlegging biz flour- 
ishes with the help of loyal henchman 
Dion (Messina) and despite the obstruc- 
tive efforts of local hoods and lawman 
Chief Figgis (Cooper), out to avenge the despoil- 
ing of his daughter Loretta (Fanning), who, after 
seeing the light, likewise proves a formidable 
foe. Afro-Cuban Graciela (a sultry Saldana) sup- 
plies Joe's exotic love interest as events proceed 
with an entertaining predictability until the film's 
unearned climactic solemnity. Extras on War- 
ner's Blu-ray include director's commentary, 
multiple behind-the-scenes featurettes, and de- 
leted scenes. 


MASSACRE ON AISLE 12 (2016)t$ t$ 5 

D: Jim Klock, William Mark McCullough. Chad 
Ridgely, Michael Buonomo, Jim Klock, Doug 
Burch, Aikido Burgess, Mike Capozzi, Melissa 
Saint-Amand, William Mark McCullough, Am- 
ber Jean. 82 mins. (Indican Pictures) 4/17 


In the tradition of such splatstick comedy fare as 
Bloodsucking Bastards (VS #97) and Bikini 
Bloodbath Carwash (VS #77), Massacre on 
Aisle 12 revels in dysfunctional characters, fes- 
tering workplace resentments, and blood and 
gore galore. The handiwork of busy actors 
Klock, a former cop whose credits range from 
mainstream tele-series like True Detective and 
Scream Queens and movies like the Keanu 
Reeves showcase The Whole Truth (VS #101), 
and McCullough (TV's Mercy Street), Massa- 
cre kicks off to a bit of a slow start, piling up 
stale rude and crude gags that lost their supposed 
shock value long ago as our assembled person- 
nel, contentious employees at a big box hardware 
store wrapping up after a Christmas Eve work- 
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day, are introduced one by one. Among the crew 
are closeted gay manager Mr. Kipper (Burch), 
his hostile assistant Jack (Ridgely), suspicious 
African-American (and secret corporate spy) 
Black Jack (Burgess), Xanax whore (!) counter 
girl Tara (Saint-Amand), deranged military vet 
Otto (Klock), pretentious drug dealer Pharms 
(Capozzi), a lowlife Santa (McCullough) and his 
bodacious helper Barbie (Jean), along with our 
nominal protag, naive new hire Dave 
(Buonomo), who, among his other dubious attrib- 
utes, possesses the loudest falsetto scream of the 
entire soon-to-be-terrified bunch. The action and 
laughs pick up considerably once an unidentified 
corpse and duffel bag crammed with cash are 
discovered in a trunk, prompting our paranoid 
workers, with an aisle full of sharp and blunt 
instruments at their disposal, to turn on one an- 
other Reservoir Dogs-style. Energetic ensemble 
perfs, amusingly brain-dead dialogue (courtesy 
of costar Ridgely and co-scripter A.J. Via), 
clever homages to films like Ghostbusters, and 
panicked acts of abrupt and senseless violence 
carry the day (or, more accurately, the overnight) 
as our characters wield crossbows, chainsaws, 
sledgehammers and axes in a bloody bid to sort 
out their tense situation. Shot mostly on a single 
interior set in Savannah, GA (co-director McCul- 
lough's hometown), Massacre manages to com- 
pensate for its meager budget with eager enthusi- 
asm. If you're in the mood for aggro late-night 
splatter fun, Massacre fills the bill. 


7 WITCHES (2017)t$ t$ t$ 1/2 

D: Brady Hall. Persephone Apostolou, 
Megan Hensley, Danika Golombek, Mike 
Jones, Macall Gordon, Ben Van Dusen. 72 
mins. (Indican Pictures) 5/17 


Imagine a backdate Brit witchcraft classic, 
like City of the Dead (aka Horror Hotel) or 
Burn, Witch, Burn, populated not only by 
the expected evil coven but a contemporary 
dysfunctional American family and you'll 
have at least a slight idea of this brilliant 
indie chiller. Avoiding the common pitfalls 
of flippancy and self-importance, director/co- 
writer (with Ed Dougherty) Hall weaves a 
succinct (a trim 72 minutes) but texturally 
rich and utterly gripping tapestry of terror. 
Following a black-and-white prologue de- 
picting a battle between locals and members 
of a bizarre religious sect on a Pacific North- 
west island, the action zooms to the present, 
where frequently fractious family members 
assemble (some reluctantly) on the same 
rustic isle to celebrate young Rose's 
(Golombek) same-sex marriage to goth chick 
Aggie (Hensley). Also in attendance is Ag- 
gie's uber-creepy black-clad clan, resembling 
old-school Puritans from Hell. Our eventual 
heroine Kate (an excellent Apostolou, pro- 
jecting a feisty Terminator-era Linda Ham- 
ilton vibe) serves as the audience stand-in 
doing her best to endure the occasion while 
suffering the envious hostility of sister Rose, 
the apologetic attentions of her formerly 
abusive, reformed alcoholic dad Dave (Van 
Dusen), and other familial irritations, as the 
wedding party readies itself for the exotic 
rituals in store, including a spooky midnight 
barbeque. (Quips Kate, "All it took to bring 
us together was a cookout with The Addams 
Family.") But events soon take a far more 
sinister turn, as initially noted by Kate's out- 
spoken, dope-smoking aging hippie aunt 
Paula (Gordon), whose antennae pick up an 
early alert that something is rotten in Pac- 
West. To reveal more would be to risk ven- 
turing into serious spoiler territory. Suffice it 
to say that Hall and crew employ flawless 
ensemble acting, alternately scenic and su- 
premely dark cinematography, an effectively 
moody score, and a tight, suspenseful story 
line to create one of the most intense, power- 
ful chillers we've witnessed in many a full 
moon. Fright fans will not want to miss. 


— The Phantom 


SINS OF OUR YOUTH (2014) 8 t$ 5 

D: Gary Entin. Lucas Till, Joel Courtney, 
Mitchel Musso, Bridger Zadina, Dani 
Knights, Ally Sheedy, Matt Hawk. 92 mins. 
(Breaking Glass Pictures) 12/16 


"What happens in Vegas, stays in Vegas." 
Unless you happen to live there and your sins 
involve more than excessive gambling and 
sexual misadventures. Four suburban Vegas 
teens (Till, Courtney, Musso and Zadina) 


celebrate the Christmas season by blasting deco- 
rative reindeer with high-powered firearms—and 
discover the bloody corpse of a neighbor boy 
(Hawk). The youths are forced to handle the 
consequences of their homicidal horseplay with- 
out involving any responsible adults. Director 
Entin and scriptwriter Edmund, his twin brother, 
offer ironic social commentaries: Black viewers 
can watch an angry African-American cop con- 
front an armed white youth. Southerners get to 
see middle-class Nevada suburbanites behave 
like dumb rednecks. This may be intentional, but 
it seems mere coincidence that a minister may 
remind people of newly confirmed Supreme 
Court justice Neil Gorsuch. "Brat Pack" fans may 
be shocked to spot Sheedy as an alcoholic card 
dealer who doubles as a grossly unfit mother. 
Teenage girls may enjoy watching Till tackle a 
problem that he can't MacGyver his way out of. 
At its heart, Sins of Our Youth takes viewers on 
a searing journey through the Las Vegas districts 
that tourists merely pass through. 


—Ronald Charles Epstein 


THE TROUBLE WITH TERKEL 
(2004/2017)t$ t$ t$ 

D: Thorbjorn Christoffersen, Stefan Fjeldmark, 
Randolph Kret. Voice cast: Mike Olsen, Shark 
Firestone, Richard Janes, Eve Mauro, Chad 
Ridgely, Jake Goldman, Stephen Ji, Vanessa 
Gomez. 82 mins. (Indican Pictures) 3/17 


A true pop-cultural oddity, The Trouble with 
Terkel, in its original form, was a 2004 Danish 
variation on satirical American animation entries 
like South Park and Beavis and Butt-head 
generously laced with old-school head humor, 
the brainchild of stand-up comic Anders Matthe- 
sen, who also provided all the voices. A U.S. 
crew led by writer/director Randolph Kret ac- 
quired the feature-length Pixar-style film and 
retooled the dialogue for Stateside auds (though 
the onscreen signage remains in Danish). Thus 
The Trouble with Terkel operates on two levels 
of interest—as a Euro take on U.S. trash culture 
and an American reinterpretation of same. 
Crammed with the crass and crude riffs expected 
of the genre, Terkel tells the tale of the epony- 
mous youth (Olsen), an understandably anxious 
6th grader trapped in a middle-school hell where 
he's befriended by would-be hip-hopper Jason 
(Mauro), bedeviled by bullies Saki (Goldman) 
and Nigel (Ji), beloved by shunned fat girl Doris 
(Gomez), stuck with bickering parents—a chain- 
smoking mom and distant dad whose only oft- 
repeated guttural utterance is "no"—and being 
stalked by an unknown serial killer. Other eccen- 
trics in Terkel's immediate orbit include his 
drunken Uncle Stewart (Ridgely), Austin Pow- 
ers-accented music instructor Barry (Janes), and 
new substitute teacher Mr. Balsac (Firestone), 
who speaks in bro'-ese and carries a pet rat on his 
shoulder. Social pressures and lethal threats 
mount during a dread school camping trip that 
ultimately finds our young protag face to face 
with his bloodthirsty tormentor. The Trouble 
with Terkel eschews a linear story arc in favor 
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The cycle begins. 


of a wildly digressive approach, with plenty of 
room for alternately scatological and splatter- 
driven asides, along with a number of amusing 
original rock and folk tunes (nearly enough to 
qualify Terkel as a musical, a la Trey Parker and 
Matt Stone's 1999 theatrical feature South Park: 
Bigger, Longer & Uncut). Terkel's brand of 
loose and lurid animated irreverence, given life 
by a talented voice cast, makes for comparable 
late-night viewing fun. 


TUNNEL (2016)t$ t$ t$1/2 
D: Kim Seong-hun. Ha Jung-woo, Doona Bae, 
Oh Dai-su. 127 mins. (Well Go USA) 5/17 


Director Kim Seong-hun, late of the darkly per- 
verse crime story A Hard Day (VS #96), takes a 
more straightforward tack with Tunnel, a mega- 
intense disaster tale and indictment of both the 
media—a la Billy Wilder's scathing Ace in the 
Hole (VS #64)—and government. Jung-soo (Ha 
Jung-woo) is a 38-year-old car dealership em- 
ployee on his way home to celebrate his young 
daughter's birthday when the newly constructed 
tunnel he's driving through suddenly collapses, 
trapping him in his car with no more sustenance 
than two bottles of water and a birthday cake. 
While Jung-woo's wife Se-hyun (Doona Bae) 
offers cell phone encouragement, dedicated res- 
cue worker Dae-kyoung (Oh Dai-su) battles an 
aggressive, insensitive press and a waffling, cost- 
conscious bureaucracy while desperately at- 
tempting to extricate Jung-soo. The situation 
grows more complicated when Jung-soo discov- 
ers another stuck motorist, a severely injured 
young woman, along with her pug pup, with 
whom he shares his dwindling supplies. Kim 
Seong-hun yields extreme suspense from the 
grim story, with a happy ending anything but 
guaranteed in the face of official incompetence, 
cover-up and corruption. Essentially a four- 
hander, Tunnel depends on the abilities of its 
principal actors, all of whom come through flaw- 


lessly here. Y 
— The Phantom 
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Scott Voisin's 
CHARACTER KINGS 


STUART PANKIN 
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The name may not immediately spring to 
mind, but the face and voice are familiar to 
most moviegoers and TV watchers. Stuart 
Pankin has been a screen fixture since the 
1970s, on comedy shows like Not Necessar- 
ily the News and in a wide range of films, 
including genre fare like Arachnophobia, 
Fatal Attraction, and the undeservedly 
obscure The Vagrant, starring late, great 
actor Bill Paxton and newly issued on Blu- 
ray by Shout! Factory. Scott Voisin recently 
touched base with the veteran character king 
for the following career-spanning 
conversation. 


SCOTT VOISIN How did you get your start 
in acting? 


STUART PANKIN I was always kind ofa 
hammy kid when I was young. I kind of 
knew that I wanted to do something in thea- 
ter, but in high school the auditorium col- 
lapsed, so there were no plays and no theater 
all through my high school life. I went to 
college planning on being a psychology ma- 
jor but I knew I wanted to act, so I auditioned 
for that first play. As soon as I went across 
that cold, dark, scary campus to audition and 
I got into the play, I knew that's what I 
wanted to do. I didn't want to do anything 
else and I had no desire to do anything else— 
I can’t do anything else! I’m not a plumber, 
I'm not a gardener and I'm not an electrician. 
Acting is all I can do. 


SV Your first TV series was The San Pedro 
Beach Bums for producer Aaron Spelling. 
How did you get involved with that? 


SP I was doing Joseph and the Amazing 
Technicolor Dreamcoat in New York and a 
call went out that they needed somebody 
“big”—and by that I mean big in size, which 
I was. They needed a big, young guy, and 
somebody saw me in that play and submitted 
me to Aaron Spelling. It was interesting be- 
cause I had to audition in New York and then 
I had to fly out to California for a second 
audition. I had never done anything like that 
before and it was a lengthy process. During 
the filming of the pilot, it was decided we 
needed to do some reshooting, so I flew back 
to California and Aaron Spelling himself 
directed those reshoots. 


SV After that, you made a series of appear- 
ances throughout the late '70s and early '80s 
on some of TV's most popular shows like 
Barney Miller, CHiPs and Benson. At what 
point were you confident that you could make 
a living as an actor? 
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SP When I came out to do The San Pedro 
Beach Bums, we did ten episodes and then 
it was over fairly abruptly. A gentleman 
from Universal named Milt Hamerman 
signed me to a development deal, which I 
don't think they even have anymore. They 
gave me a little bit of money and I had to do 
a show for them, but I couldn't do a show 
for anybody else. For a year, I was commit- 
ted to Universal, but I wasn't sure what 
would happen. My wife and I still had our 
apartment in New York if things didn't 
work out, and during that year I did a pilot 
for Universal but nothing happened with it. 
When that deal was over, I did a couple of 
movies—The Hollywood Knights and 
Scavenger Hunt—and started to get some 
work. In 1981, I auditioned for and got Not 
Necessarily the News and from that point 
on, the work started to come pretty fre- 
quently. I kind of figured I could make a 
living at this, I got rid ofthe apartment in 
New York and we settled out here in L.A. 
Thanks to News and the opportunities that 
came from it, I thought I'd stay in the acting 
business. 


SV What was it like working on Not Neces- 
sarily the News? 


Character king Stuart Pankin in three dimensions. 


SP It started out tough, almost to the point 
where I wasn't sure I was going to stick with it. 
In the early days, the filming hours were pretty 
brutal and the first dressing room we had was the 
men's room at a Shell station! The production 
coordinator would tell us, “Try to buy gas from 
this station so we can keep using the bathroom." 
The girls were changing clothes behind their car 
doors and we would sit on rocks to eat lunch. I 
was really wondering to myself if I was going to 
keep doing it, but then they got us a Winnebago, 
which everybody—costume, makeup and the 
actors—shared. It was great, though, and I’m 
friends with everybody in that cast and we still 
keep in touch with each other. It was wonderful 
being together and working together, and the 
material was so interesting and so surprising that 
you never got bored. It was a terrific job, both 
personally and professionally. 


SV Was there a lot of last-minute rewriting in 
order to stay topical or was it all about finding 
the best jokes? 


SP That's an interesting question—T' m guessing 
it was a little bit of both. The writers were always 
attempting to be extremely topical. They had a 
live feed from ABC News that was unedited with 
the cameras rolling all of the time, so they got a 
lot of their information, ideas and inspiration 
from that. I think it was their desire that topical- 
ity and humor would come together. We had a 
huge amount of writers—including Conan 
O’Brien at one point—and they were very skill- 
ful at making the show both topical and funny. 


SV How did you get involved with Fatal Attrac- 
tion? 


SP I was doing Not Necessarily the News in 
California at the time, and they were going to be 
filming Fatal Attraction in New York. I audi- 
tioned for it, and [producer] Sherry Lansing told 
[director] Adrian Lyne, *Why don't you get a 
New York guy to do it?" Adrian said, “No, I 
want Stuart Pankin." I got the part and I flew 
back and forth from New York to California once 
a week for a month to shoot my scenes. I will 
always be grateful to Adrian for wanting me for 
that movie. 


SV The film was nominated for six Oscars and 
became a cultural phenomenon. Did that expo- 
sure lead to more work for you? 


SP After the movie came out, I was approached 
by a publicist who told me, “You should jump on 
the heat of this thing,” and I didn’t because I 
didn't realize what it was or what it was going to 
become. Whether it led to more work, I don't 
know. I think more people became aware of 
me—and the agents were able to point to it and 
say, “Look, Stuart was in that"—but I can’t re- 
member ever getting a job specifically because of 
Fatal Attraction. However, after the movie fin- 
ished shooting, Michael Douglas was producing 
a pilot for an improvisational competition show 
between two comedy teams. He called me and 
said, “Do you want to be on the panel?" It was 
me, Michael and Rhea Perlman judging these 
comic improv groups as they competed against 
each other and that was really cool. It didn't get 
picked up but it was a lot of fun to do. After Fa- 
tal Attraction, that was the cherry on top for me. 


SV What was it like making Arachnophobia? 


“At one point, we all had to - 
handle them and let them  - 
- crawl over us so we would get - 


used to them." > 
Stuart Pankin on 
Arachnophobia 
SP That was the first big-budget movie I was 
involved with. I remember going to Dis- 
ney— Steven Spielberg's company, Amblin, 
had an office there—and I met with Frank 
Marshall, the director. I had never met him 
before and all we did was talk. I never read 
anything, I didn't audition—all we did was 
chit-chat for about ten or fifteen minutes and 
out of the blue I got a call saying that I got 
the part! We filmed it in Cambria, a beautiful 
seaside community about four hours north of 
Los Angeles. Working with Jeff Daniels, 
Harley Jane Kozak and John Goodman was 
great, and it was just a terrific experience 
doing really fun material. Frank Marshall 
was wonderful, and when we went to see the 
screening, my wife said to him, “My husband 
thinks you're so nice." Frank told her that a 
director doesn't have to be mean or cruel on 
the set to get results and he tried very hard to 
be calm and peaceful, which he certainly 
was. 


SV Did you have any scary encounters with 
the spiders? 


SP Those were New Zealand spiders, which 
cost about $1100 each. There was a spider 
wrangler, and when the spiders would be 
released, the wrangler would use hair dryers 
to guide them in the right direction for the 
scene. At one point, we all had to handle 
them and let them crawl over us so we would 
get used to them. That way, if we happened 
to see one on the set running across our foot 
or climbing up our leg, we wouldn't freak 
out and kill it because that was $1100 bucks! 
Ilearned that all spiders—every spider in the 
world—is poisonous to some extent, but we 
were taught that if you don't spook them and 
treat them gently and with the respect they 
deserve, they'll leave you alone. One night I 
was in a motel room, and under the curtain I 
see these huge spider legs. I started to freak 
out, and it turned out it was a rubber spider. 
Chris Walas, the special effects guy who 
directed The Fly II, was in the room before 
me and was experimenting with this fake 
spider. He left it there and it scared the hell 
out of me! I ended up doing The Vagrant 
with him, and when I told him that story, he 
thought it was pretty funny. 


SV What was it like working with Mel Brooks 
on his film Life Stinks? 


SP It was great. When I was in junior high 
school, I memorized The 2000 Year Old 


Man and performed it in a talent show. I’ve ad- 
mired him for years. We were working in one of 


© the worst heat waves in Los Angeles at the time, 


and he was the writer, director, producer and star. 


: He had a lot to do—and he got a little testy with 

^ some of his closer friends that were on the set— 

< but he was really nice to me and it was fun to 

> watch him work. I got to go into what was called 


*video village" where he'd sit in front of the 
monitor and watch the takes, and listening to him 
analyze the shots was really interesting. Because 
of Life Stinks, Mel put me into The Vagrant, 
which his company produced, and I got to work 
with him again a few years later in an episode of 
Mad About You. Life Stinks wasn't the most 
financially successful Mel Brooks film, but it 
was a fine movie and he did what he set out to 
do, which was to tell a story about the rich and 
the poor and the “haves” and the “have nots.” I 
just wish it was more of a Blazing Saddles kind 
of success. 


SV Speaking of The Vagrant, I think that movie 
is an underrated gem. 


SP Yeah, it didn’t go very far, but working on 
that was great. Bill Paxton played a guy who was 
terrorized by a homeless man, and I played Bill’s 
boss. I won’t go into details because it’s a little 
off-color, but there was a scene where I was in- 
timidating him and I went to the producers and 
suggested that I do certain things to him. They 
actually flew me back to the set in Phoenix and 
shot my idea, so that was kind of nifty. My son 
and my wife were able to be with me on location 
for the shoot and that always made it fun when- 
ever they could be with me. It made a good thing 
even better. 


SV One of the TV shows you're best known for is 
Dinosaurs. How did you get involved with that? 


SP On The San Pedro Beach Bums, I met a guy 
there who auditioned for the show named Mi- 
chael Jacobs. Michael went on to produce Boy 
Meets World, Girl Meets World, My Two 
Dads and Dinosaurs, and he produced a show 
called No Soap, Radio, which was co-written by 
a guy named Ron Richards, who helped me get 
the audition for Not Necessarily the News. Any- 
way, Michael Jacobs was producing Dinosaurs 
and he called me in. I auditioned for it and got 
the job and I’m very proud of landing that role 
because every actor in Los Angeles was trying to 
get it. Voice-over work is great because you can 
show up in your underwear, do your job and go 
home. I don’t know if I got it because of Mi- 
chael, but it was a wonderful experience. I used 
to say it was a job I loved having but hated doing 
because I was basically in a recording studio by 
myself in front of a microphone for six or eight 
hours a day replacing the voices of the puppet- 
eers. It was hard to do, but being on that set was 
magic watching the people work all of the pup- 
pets. One of the reasons it didn't last longer than 
three years was because it was one of the most 
expensive half-hour shows to do in the history of 
television. The suits and animatronics were ex- 


Stuart Pankin: Ready for his close-up. 


tremely complicated, and I don't think the ratings 
were huge enough to continue spending that kind 
of money on additional episodes. Recently, 
there's been a groundswell on Facebook of peo- 
ple wanting to bring back Dinosaurs. People 
love that show, and I was proud to work on it. 
When I'm with younger people and they find out 
I was the voice of the father, my credibility and 
cachet goes right through the roof! 


SV You had a brief role in the Oscar-winning 
film The Artist. How did that come about? 


SP I got that from an audition. The disappointing 
thing about that movie for me was that I had a 
terrific scene that we filmed for half a day that 
was cut. That always breaks an actor's heart, but 
I'm still glad Pm in the movie. I only spent two 
days on the set, but it was two of the most inter- 
esting days I’ve ever had because we were mak- 
ing a silent movie. Most of the cast and crew 
were French, so it was frustrating when the ac- 
tors and the director would talk because I could- 
n’t understand what was going on. As an actor, 
you want to know what the director is thinking 
and why he’s telling you to do this or do that. 
Still, it was a very interesting experience. 


SV Besides movies and TV, you've done voice- 
over work on cartoons and video games, you 've 
done commercials and infomercials, and you 
even did a diabetes video with Stephen Furst. 


SP You saw that? Wow, you really do your re- 
search! Steve and I did Scavenger Hunt together 
and stayed friends over the years. He asked me, 
“Do you want to do this video?” and I said, “Just 
show me where the cameras are." 


SV I thought it was an interesting project. Some 
of the material is pretty dry, but I thought he 
came up with a pretty clever way of making it 
informative and entertaining at the same time. 
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*When somebody asks me 
what I want to do, I say, *Let - 
me play a sociopathic killer 
who eats babies. Pd like to 
give that a shot!” 
. Stuart Pankin on Typecasting 


Y 
SP He really did. Steve has diabetes and it's 
a subject very close to his heart. He worked 
on that video for a long time and I agree with 
you, he came up with a really funny and 
interesting way to get the message across. 


SV You've also been a celebrity guest on 
game shows like The $25,000 Pyramid. 
What's that like? 


SP You have to audition for it. It's not 
enough just to be a "celebrity," you actually 
have to know how to play the game. In the 
case of Pyramid, I enjoyed watching the 
show, so I knew how it worked. When I got 
the gig, my wife and I would play the board 
game of Pyramid all of the time just to test 
each other. As far as the actual show is con- 
cerned, it was never "fun." There was always 
stress. I've done a lot of game shows that are 
fun where you sit there and make jokes, but 
with Pyramid it was always stressful be- 
cause you wanted your partner to win. We 
taped five shows a day, and as soon as I sat 
down I could feel the tension mounting. That 
doesn't happen to everybody. I have friends 
that loved doing the show, but to me it was a 
very intense experience because I wanted to 
do well for the contestants. I was pretty good 
at playing the game and I remember sitting in 
the winner's circle once and Dick Clark told 
the contestant, “You're in good hands with 
Stuart Pankin. He's one of the best players 
we've ever had." I then proceeded to say two 
ofthe words that popped up on the board and 
it was one of the most embarrassing mo- 
ments of my life! I won some money and 
some prizes for people and I became dear 
friends with Bob Stewart, who created all of 
these wonderful game shows. I don't watch a 
lot of them anymore, but I still think Pyra- 
mid is the best one on television. 


SV You also have an extensive background in 
theater. 


SP T've been involved with theater since 
1964, and Pll always be involved with it. I 
fell in love with it in college and I went to 
Columbia to get a Master's Degree in theater, 
which was the greatest thing in the world 
because I met my wife there. She and I con- 
tinue to do plays in a theater that she helped 
create called Saint Vincent Theatre in Penn- 
sylvania and we've been working there off 
and on for forty years. I started on the stage 
and that's what I enjoy doing the most. 
You'll never make a living doing plays in 
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California, and the joke in the old days was that 
when you were doing plays you'd say, “Gee, 
how do I get into films and television?" Once 


= you got into films and television, then you'd say, 


*Gee, how do I get back on the stage?" It's funny 


> but it's the truth. I’ve done theater for over fifty 


years and only twice in my life have I been in- 
volved with a play that I wish I hadn't done. The 
first was because of an actress that didn't get 
along with anybody, and the second was a pro- 
ject that I just wasn't crazy about. Other than 
those, I've never been disappointed working on 
the stage. 


SV You're known primarily as a comedic actor. 
Would you say that you've been typecast? 


SP Yeah, I would. In L.A., I think it's inevitable. 
What you're successful at first is what people 
tend to think of you doing all of the time. There 
are exceptions—T've seen people who started out 
doing silly and weird things that have ended up 
on dramatic procedural shows—and that’s great, 
but it's rare. I've done some drama on television 
and a few movies, but I remember on Fatal At- 
traction that one of the reasons Adrian wanted 
me was because he wanted somebody funny. I 
got a few commercials because I was told that 
when the camera was on me, they wanted people 
to know it was okay to laugh. Being typecast in 
movies and TV has been somewhat limiting, but 
over the years I’ve done a lot of plays where I 
was in more dramatic roles, so I've been able to 
stretch a little bit. I'd like to get hired for a movie 
or TV show and do something serious, but that 
doesn't usually come along for me. When some- 
body asks me what I want to do, I say, "Let me 
play a sociopathic killer who eats babies. I'd like 
to give that a shot!" It can be difficult when 
you're known for doing certain kinds of things 
and that's all you get hired to do, but on the other 
hand it's tough to get work out here, so if there's 
a certain something that helps you get a job, then 
you should take advantage of it. 


SV What are some of the traits a good director 
has that gets the best out of you as an actor? 


SP In movies, a good director will know what he 
wants and have a vision. I saw Adrian on the set 
of Fatal Attraction with Glenn Close, and she 
did a scene three or four times and every time it 
was different. After each take, they'd go off and 
talk and then she'd come back and do it again. 
The scene that ended up in the movie was very 
different than what she did the first time, so that 
was a case of a director knowing what he wanted 
and collaborating with an actress. In television, 
the sad truth is that a director's job is to move the 
cameras, get the shot and not lose the light. Pve 
directed plays on stage and I’ve learned that the 
best directors will leave you alone because cast- 
ing is 9596 of the job. Once you get the actor you 
want, a good director might tweak something a 
little bit—like Adrian did with Glenn—but for 
the most part, they'll leave you alone. If you cast 
it correctly, let the actor do his job. 


Stuart Pankin's popular dinosaur doppelganger. 


SV Is there a particular project you've done that 
you wished had gotten a bigger audience? 


SP I wish Life Stinks had been a little more 
popular. I've never done a series that's lasted 
more than six years, which was Not Necessarily 
the News. Dinosaurs lasted three years, and if 
that had gone on longer, that would have been 
cool. I've done five series and four pilots and if 
any of those pilots had been picked up, I would- 
n't have complained! Generally, though, I think 
the stuff I’ve done lasted as long as it was meant 
to and it never upset me that it didn't last longer. 
When they tell you the show's over, there's a 
moment where you're sad but you're always 
looking ahead to what's next. You can't wallow 
in what was; you've got to focus on the future. 


SV What would you say has been your secret to 
making a living as an actor? 


SP Blackmail! I have compromising photos of 
most of the major casting directors and produc- 
ers, and they know that it's in their best interest 
to hire me! Seriously, though, luck is the biggest 
part of it. There are a number of projects I've 
done that I was lucky enough to get. A friend of 
mine in college who became a successful Broad- 
way stage manager once told me, “You have to 
be ready so that when the opportunity comes, 
you can jump right in." I have faith in myself and 
my abilities and when I go in I know I'm going 
to do the best job possible. However, the older 
you get, the fewer jobs there are for us “character 
kings." There's only a handful or two of charac- 
ter guys that work steadily in this business, actors 
like James Cromwell and Richard Riehle and 
Peter Jason. Whenever I do get the call, I have to 
be ready and have faith in my talent. I remember 
going to an audition with Pat Harrington and he 
said to me, “Do you know what I do before I go 
into an audition? I look at my resume. I remem- 
ber what I can do and what I have done." He 
wasn't saying that to be glib; it was a genuine 
reminder of what he had accomplished so that he 
could push himself to do it again. In the end, it 
all comes down to faith, luck and skill. W 
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A new 4K transfer of the only she escape ia ae 
movie in history made explicitly end game? 
to catch a serial killer. 
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Zombies rip their way out Attitude. What are you gonna 
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BEST OF THE FESTS: 
THE OVERLOOK 


FILM FESTIVAL 
By Joseph Perry 


EM EM EN EM EM EN EE EM EN 
Combining a horror-film festival with im- 
mersive experiences designed to provide live, 
fear-filled entertainment, the inaugural Over- 
look Film Festival took place April 27-30, 
2017, at the Timberline Lodge in Mt. Hood, 
Oregon. The venue is well-known to horror 
fans as the exterior of the Overlook Hotel 
seen in Stanley Kubrick's The Shining. This 
fest has its roots in Colorado's Stanley Film 
Festival, which went on hiatus last year. The 
Overlook offered a diverse range of interna- 
tional programming, from flat-out fright 
films to horror comedies, thrillers, and other 
genre fare. 


To say that the humor in the Thai horror 
comedy The Dwarves Must Be Crazy 
(2016) is broad is being kind. Exposed but- 
tocks jokes, scatological humor, and slide 
whistles to punctuate lame laugh attempts get 
old in the first several minutes but unfortu- 
nately continue throughout. The plot revolves 
around a tribe of diminutive people, some of 
whose hunters discover a type of bug they 
have never seen before. Some tribespeople 
eat the bugs raw and become deathly sick, 
eventually transforming into krasue, floating 
demons that have only a head and attached 
intestines. (Some readers may recognize this 
staple of Southeast Asian folklore from the 
1981 Indonesian effort Mystics in Bali). A 
group of volunteers sets out to get help from 
a scholarly hermit and priests at a local tem- 
ple. The krasue turn out not to be the biggest 
supernatural problem for the tribe. Although 
the premise sounds like can't-miss material, 
The Dwarves Must Be Crazy is more 
groan-inducing than knee-slapping. On the 
upside, the actors are fully committed to their 
roles and fun to watch, even if they are sad- 
dled with subpar material by writer/director/ 
producer Bin Bunluerit. 


Another film that falls flat in the humor de- 
partment is the U.K. dark horror comedy 
Two Pigeons (2016). Like The Dwarves 
Must Be Crazy, this film is overly long and 
highly repetitive, though the gross-out gags 
in this revenge tale are meant for shock 
value. Hussein (Mim Shaikh) is a real estate 
agent who is more than willing to screw cli- 
ents over as long as he receives his commis- 
sion. A man named Orlan (Javier Botet, crea- 
ture actor from such films as REC [2007] 
and Mama [2013]) is secretly living in the 
crawlspaces and other overlooked areas of 
Hussein's home. Orlan slowly begins to 
make life more and more miserable for Hus- 
sein through a series of nauseating acts, 
straining his victim's relationship with live- 
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in girlfriend Mel (Mandeep Dhillon). Direc- 
tor Dominic Bridges' joyless affair starts 
with a promising idea but does little with it. 


The Argentine anthology Terror 5 (2016) 
offers a dose of South American horror. 
Viewers (like me) not well versed in the 
country's political and social history may be 
missing some references, but overall enough 
elements connect to make the film an inter- 
esting watch, although seasoned horror- 
movie viewers have seen similar content 
before. With a wrap-around story concern- 
ing the trial of a cabal of politicians over a 
building collapse that killed several work- 
ers, Terror 5 presents four other stories 
allegedly based on Argentine urban legends. 
In Senorita Virga, several twenty- 
something friends bully an acquaintance to 
the breaking point; Colegio sees another 
band of university students seek terrifying 
revenge on their professors while an odd 
romance blossoms; TTT concerns a couple 
having a sexual tryst in a motel room with- 
out knowing that they are being watched by 
sinister forces; and in Marina y Mariana, 
two men become involved with a woman 
who has a big surprise in store for them. 
Those looking for foreign fear fare from 
underrepresented countries should find 
plenty to enjoy here. 


The Australian offering Boys in the Trees 
(2016) is an intriguing mix of genres and interna- 
tional cultures that is difficult to categorize. It is 
a coming-of-age drama but also has supernatural 
and dark fantasy elements. Tapping American 
teen horror movies of the 1990s for inspiration, 
writer/director Nicholas Verso creates a work 
rich in opulent visuals and splendid cinematogra- 
phy. Corey (Toby Wallace), in his last year of 
high school in October, 1997, plans to attend 
university in New York. Neither his father nor 
alpha-male friend Jango (Justin Holborow) are 
pleased when they hear this news, but classmate 
Romany (Mitzi Ruhlmann) is a kindred spirit 
who has her own dreams of moving to another 
country. When Corey happens across former 
childhood friend and Jango's current main target 
Jonah (Gulliver McGrath) in a skate park, the 
pair embarks on an evening-long trip filled with 
boyhood games, young-adult issues, and super- 
natural occurrences from different countries and 
cultures. The film never ventures into full-on 
scary horror territory, and Verso's teens often 
engage in philosophical, sometimes heavy- 
handed exchanges that don't sound natural for 
the characters. The cast is terrific, though, and 
Boys in the Trees is an unconventional film that 
is well worth seeking out. 


Writer/director Robert Mocklers Like Me 
(2017) presents a hyperkinetic meditation for 
current times about a young woman named Kiya 
(Addison Timlin) whose drive for social media 
fame leads her down a dark path of psychosis. 
After gaining a certain level of Internet infamy 
by staging a mock convenience store hold-up 


BOYS 


IN THE TREES 


during which a fearful employee urinates in fear, 
Kiya seeks more "likes" and "hits." At times, 
viewers are not sure to what lengths she will go, 
which gives her character and the film a truly 
unsettling feel. She lures motel owner Marshall 
(Larry Fessenden) to her room under the pretext 
of having sex but instead ties him to the bed and 
force-feeds him until he vomits. She then kidnaps 
him and things get increasingly weirder for both. 
Mockler drenches his film in a neon palette, with 
a wide array of non-sequitur images and a some- 
times jarring editing approach. This technique 
toggles between being clever and exasperating. 
Timlin and Fessenden are both impressive in 
their roles and their performances warrant a rec- 
ommendation. In light of real headlines involving 
killings broadcast live via social media, Like Me 
can be a tough film to take but is even more rele- 
vant now than when Mockler completed it. 


Other films screened at The Overlook Film Festi- 
val included the opening night film Stephanie, in 
which a supernatural force terrorizes a young 
girl's family in a not-too-distant future; Spanish 
genre icon Alex de la Iglesia's The Bar, which 
sees a random group of patrons trapped inside a 
Madrid bar when a sniper opens fire outside; Ana 
Lily (A Girl Walks Home Alone at Night) 
Amirpour's sophomore effort The Bad Batch, 
about a young outcast girl sent to an area of rural 
Texas inhabited by cannibals; the Hong Kong 
horror outing Capture, which tells a tale of 
strange occurrences haunting a family; the Fin- 
nish slasher Lake Bodom, with roots in some 
real-life unsolved murders; and the Dutch gore- 
fest Prey, about an oversized lion on a killing 
spree in Amsterdam. tj 
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MYSTERY SCIENCE THEATER 3000: 
VOLUME XXXVIII (2017)t3 t$ t$ 1/2 

D: Various. Michael J. Nelson, Trace 
Beaulieu, Kevin Murphy, Frank Conniff, Bill 
Corbett, Mary Jo Pehl. 368 mins. (4-disc 
$54.97 Shout! Factory) 3/17 


Shout! spotlights episodes hosted by Mike in 
this 4-DVD set. Disc 1 presents Invasion 
U.S.A. (1952, Experiment #602). On the 
Satellite of Love, Mike builds his first robot; 
it instantly goes amok. Dr. Forrester 
(Beaulieu) gives the 'bots a choice: a doll of 
him or a wire mother with a nipple. Out of 
frustration, he sends the short A Date with 
Your Family (1950). In this bit of white- 
bread propaganda, we're told how utterly 
important it is to have a pleasant evening 
meal. "And everyone wants to flee the seeth- 
ing cauldron of angst," Mike observes. The 
feature is more Cold War propaganda as a 
mix of people in a Manhattan bar experience 
the invasion of the United States by Russia. 
The war scenes are mostly stock footage 
from WWII ("That's the same airfield! They 
rebuilt it already. They're like cockroaches," 
notes Servo). As the Russians initially invade 
Alaska, they drop paratroopers in fake U.S. 
Army uniforms to confuse our troops. Then 
they start dropping A-bombs on places like 
Boulder Dam. The bar patrons disperse, try- 
ing to make it to their homes. More stock 
footage and cheap effects (Servo: "They're 
just shooting caps off on a postcard!") depict 
the enemy's progress. Apathy and compla- 
cency by the U.S. citizenry are to blame for 
the ease with which the enemy takes more 
and more territory. (Mike: "It's the end of the 
world as we know it, and I feel fine.") As 
things become completely unglued and more 
Characters start to die...remember that one 
season of Dallas where Bobby Ewing was 
dead? Yeah, same clichéd "twist" ending 
here. On the SOL, Mike and the 'bots attempt 
a pleasant dinner; it ends poorly. With both 
Phyllis Coates and Noel Neill in the film, 
Tom tricks Crow into a Lois Lane geek-out. 
(No mention is made of an uncredited turn by 
William Schallert as a news reader.) Bonus 
features include Zugsmith Confidential, a 
16-minute documentary on producer Albert 
Zugsmith, and the original theatrical trailer. 


Disc 2 is the sword & sandal epic Colossus 
and the Headhunters (1960, Experiment 
#605). On the SOL, Tom Servo (Murphy) is 
doing tax preparation for Crow and Mike. 
Mike is getting a 20K refund, while Crow— 
well, he might just avoid prison! The mads 
create the world's most adorable pet, Nummy 
Muffin Coocol Butter, as part of their plot to 
take over the world. When Dr. F sends it up 
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O Frank (Conniff) is devastated. The film 
begins with a papier máché island ex- 
L ploding and sinking into the sea. Mus- 


9, cle-bound hero 
EES steak?" asks a bewildered Crow) loads 


Maciste ("Cheese 
the survivors, lead by Prince Ariel, onto 
his raft and sails off to the distant island 
nation of Uria. They finally reach land 
and Maciste (Kirk Morris) scouts around 
while the others rest on the beach ("Oh, 
medical waste, we're in Trenton," Crow 
teases). They are soon spotted by the 
Urias ("Geez, washed up on a Klingon 
language camp," decides Servo) and are 
captured. They are marched in orderly 
fashion to the village. Maciste encoun- 
ters the beautiful Queen Amoha, who 
explains that her people are under con- 
tinuous attack by a tribe of savage head- 
hunters brought to their island by her 
father's traitorous adviser, Kermes, who 
wants the throne of Uria for himself. 
While at first reluctant to endanger the 
bedraggled survivors of the island disas- 
ter, Maciste decides to help Amoha, so 
he and some of his friends set out to a 
ruined castle occupied by the headhunt- 
ers—which used to be a great City of 
Gold. There, they find Amoha's father, King 
Olibana, still alive but blinded and imprisoned by 
the headhunters. Meanwhile, Kermes captures 
Amoha and decides to marry her by compelling 
Olibana to give his blessing. Amoha manages to 
stall the wedding by having her handmaiden, 
Noama, perform a dance "to appease the gods." 
This gives Amoha the chance to escape, but a 
tepid battle erupts at the village when the head- 
hunters attack. During the fight, Kermes abducts 
Queen Amoha (yet again). Maciste pursues them 
("Just follow the trail of heads," suggests Crow), 
saves Amoha, and fights and defeats Kermes. 
"Isn't it cute, the way they're making a stab at a 
plot?" notes Crow. In Deep 13, TV's Frank 
mourns for his lost pet by warbling "Nummy 
Muffin Coocol Butter.” Once Nummy starts 
shedding and Gypsy (Jim Mallon) turns out to be 
allergic, Mike sends Nummy back to Frank. Af- 
ter the film, Crow wonders if a decapitated head 
remains conscious, but Mike refuses to accom- 
modate his curiosity. The lone bonus feature is 
an 11-minute interview, Mike, by Joel. 


Disc 3 unspools High School Big Shot (1959, 
Experiment #618). On the SOL, Mike has a 
headache, but Crow must practice for his cymbal 
recital—and Tom finds some bagpipes! In Deep 
13, Dr. F is a bit backed up with paperwork and 
gets everyone experimenting. TV's Frank clones 
a baby T. Rex; Crow mixes a potion that makes 
Servo huge (but dumb). A short industrial film, 
Out of This World (1954), aimed at keeping 
bread truck drivers on the straight and narrow 
with threats of fire and brimstone—and soul- 
crushing tedium. Taking their cue from the short, 
Mike and the 'bots showcase a line of "specialty 
breads": Servo has bread with built-in shampoo 
and conditioner; Crow has a loaf that contains 
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NIGHTMARE COMES TRUE! 


smaller loaves; and Mike has...really pointy 
bread. The feature is a typical juvenile delinquent 
melodrama, in which high school dweeb Marv 
Grant (Tom Pittman), who lives with his dead- 
beat, alcoholic father, is manipulated by class 
tramp Betty (Virginia Aldridge) into writing her 
English class term paper on Shakespeare. When 
the teacher figures out the ruse, he fails Betty and 
withdraws his recommendation from Marv's 
college scholarship. Angry that Marv admitted to 
cheating so easily, Betty returns to her old boy- 
friend, Vince (Howard Veit), admitting that she 
had only been using Marv to graduate high 
school. At his after-school job at the docks, Marv 
overhears his boss plotting a $1 million drug 
shipment. The cash will be kept in the office safe 
prior to the deal. Desperate to win Betty back, 
Marv plots to steal the money. He enlists expert 
safecracker Harry March and his brother-in-law, 
getaway driver Sam, for the heist, timing it all 
out perfectly. He tells Betty about the robbery to 
entice her back, and she then convinces Vince to 
steal the money from Marv. Marv's father loses 
his girlfriend and his job, leaving them behind in 
their rent. The night of the drug shipment, a car 
accident throws off Marv's well-timed plan. As is 
typical in these teen noirs, everything soon goes 
to poop. The suitcase with the money ultimately 
falls into the harbor, and Marv is hauled off to 
jail, so he won't be there to bury Pop, who de- 
cided to do the noose two-step! "This is the PTA, 
reminding you to always do your homework," 
warns Crow. During the host segments, Crow 
and Servo egg Mike with omelettes; they then try 
to break into Gypsy's diary—with dynamite. In 
Deep 13, Dr. F gives baby dino something to 
chew on besides him! Bonus features include the 
full, uncut version of High School Big Shot, as 
well as the theatrical trailer. 


(1976, Experiment #1007), one of Oscar- 
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efforts. On the SOL, Crow and Servo are 
testing out their new onion-blossoming kit 
on, well, everything! At Castle Forrester, 
Pearl (Pehl) and Brain Guy (Corbett) have 
sawed off the top of Professor Bobo's 
(Murphy) skull and placed electrodes into his 
exposed brain so they can manipulate him 
via universal remote (nine bucks at Target). 
When Mike attempts to escape using remote- 
control Bobo, Pearl retaliates by sending 
them the movie. "It stars nobody and features 
nothing. I hope you gag on it," she gloats. 
Lonely New Mexico mineralogist Paul Carl- 
son (Chase Cordell) is struck by a lunar me- 
teorite while watching a meteor shower in 
the desert with photographer Kathy Nolan 
(Leigh Drake), his new girlfriend. They find 
a larger chunk of meteorite nearby and take it 
to the university Paul works for. Paul soon 
starts experiencing spells of dizziness and 
nausea, causing Kathy and his friend, anthro- 
pology professor Johnny Longbow (Gregorio 
Sala), to become concerned. These spells 
also cause Paul to be frequently shirtless. 
(Mike: "I'm not shirtless enough. I'm going to 
take off my skin.") It turns out a fragment of 
meteorite is lodged in Paul's brain, causing 
him to transform into a seven-foot-tall lizard 
monster when the moon rises. (Crow: "That's 
just a picture of a moon!") In lizard form, 
Paul loses all traces of his humanity—as well 
as his pants—and goes on several random 
killing sprees. His dizzy spells worsening, 
Paul is hospitalized and soon revealed as the 
"moon beast." Experts from NASA are flown 
in to operate on Paul and remove the frag- 
ment from his brain. X-rays display that the 
meteorite has disintegrated and become part 
of Paul. Johnny remembers an old Indian 
legend that predicts that Paul will soon self- 
combust. Paul overhears them talking and 
escapes into the desert to kill himself. He 
transforms once again, threatening Kathy. 
Johnny, an expert with a bow, shoots him 
with an arrow made of the original meteorite, 
which causes him to burn up. On the SOL, 
Mike records "Legends of Rock: The Band 
That Played 'California Lady," about the 
nameless band that plays a single, mediocre 
song in the film. In the castle, Brain Guy and 
Bobo bond over exposed-brain issues, which 
irks Pearl. The single bonus feature is Track- 
ing a Moon Beast with Actress Leigh 
Drake, who discusses making the film and 
her reaction to it on MST3K. The set also 
includes four mini-posters by Steve Vance. 


With the rebooted series starring Jonah Ray 
on Netflix and still more unreleased classic 
episodes to come, we should have more 
MSTie Madness for quite some time. But 
then, any single episode of MST3K is better 
than an entire season of Tomorrow's Leg- 
ends of the Legions of Guardians of the 
Universe. t$ 
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WITCHTRAP (1989)% t$ 1/2 

D: Kevin Tenney. James W. Quinn, Kathleen 
Bailey, Judy Tatum, Rob Zapple, Linnea Quig- 
ley, J.P. Luebsen. 91 mins. (Vinegar Syndrome 
$32.98 2-disc Blu-ray + DVD) 3/17 


Paranormal  husband-and-wife team Agnes 
(Tatum) and Felix Goldberg (Zapple) are hired 
by Devon (a thesping Tenney) to rid a home he 
recently inherited of the malicious presence of 
diabolical Avery Lauter (Luebsen). They bring a 
small team of researchers as well as a trio of 
detectives for protection. Vicente (Quinn) guards 
the paranormal investigators but thinks the whole 
case is a lot of silliness. Whitney (Bailey) experi- 
ences hallucinations of Lauter, while Felix is 
possessed by the evil spirit. Soon, strange (and 
gory) deaths start racking up a body count before 
Agnes tries a nifty "witch-trap" invention de- 
signed to capture the malevolent ghost. Much 
havoc and bloodshed ensue. Witchtrap is a neat 
and tidy little supernatural thriller that benefits 
from its late '80s pedigree, one of the last from 
the great decade of anything-goes gonzo gore 
greats. (It may be the last film made to include a 
wet 'n' wild meltdown of the main villain in total 
Hammer Dracula style with plenty of the red 
sauce.) But the film's biggest asset is its loca- 
tion—the house is a wonderful maze of rooms 
and hallways that belies the pic's low budget. 
The cast does well with what they have to work 
with, and Scream Queen Quigley gets in there 
long enough to expose some skin and suffer the 
wrath of a kinky, demonically-animated shower 
head. Besides Quigley, Quinn is probably the 
most familiar face in the cast, many of whom 
hail from Tenney's student-film days, having 
appeared in the director's earlier Witchboard 
and Night of the Demons. This represents the 
first time the uncut version has been presented 
since it was originally shown to the cast and 
crew after completion. Seems the original audio 
tracks were ruined; every last word and ambient 
sound had to be re-created in the studio after 
filming. (Kudos to Tenney and company for 
forging ahead and finishing the project on its 
small budget!) Witchtrap is presented here un- 
der the alternate (and more appropriate) title The 
Presence. Vinegar Syndrome has done a great 
job remastering the flick. Extras include a group 
commentary with Tenney, producer Dan Dun- 
can, cinematographer Tom Jewett and actor Hal 
Havins, various video and audio interviews with 
cast and crew, original trailer, still galleries, re- 
versible slip cover and Book of Joe, a short film 
from Tenney's student days at USC along with 
an alternate (and better) ending. Just like the old 


Magnum Entertainment VHS, there's a notice on |- 

the back of the cover that warns "This Motion |- 
Picture is not a sequel to Witchboard." Not |: 
nearly as well known as Tenney's Witchboard f- 
or Night of the Demons, Witchtrap might be |- 


ripe for rediscovery by horrorholics. $ 
—Rob Freese 


Tim Ferrante’s 
CD SHIVERS 


WITCHES (Dante Tomaselli, 13 tracks, 40:21 
mins., Amazon.com, iTunes) 3/17 


Witches is a dreadfully delicious composition by 
multi-talented filmmaker Dante Tomaselli. 
Blessed with a wealth of sinister sounds, 
Witches is a 40-minute listen of brain gristle, 
lurid wretchedness and psychological scab- 
picking. It partly adopts the relatively recent 
synthwave electronic music genre inspired by 
'80s video game and movie soundtrack compos- 
ers such as John Carpenter, Jan Hammer, Fabio 
Frizzi, etc. Musicians are able to augment the 
'80s vibe with today's audio techniques that cre- 
ate denser atmospheres with unique orchestra- 
tions. Witches can be described as an explicit 
adult version of the “spooky sounds" LPs of 
yore. Each cut ignites theatre-of-the-mind won- 
derment, fear and the spiritual world by deeply 
boring into the psyche. Tomaselli even threads 
an occasional subversive rambling of Peoples 
Temple/Jonestown cult leader Jim Jones through 
his aural horrorscapes, an ingenious inclusion 
amid the foreboding mayhem that serves as an 
electrostatic reminder that unbridled evil is in- 
deed a reality. All of Witches’ 13 tracks are 
praiseworthy, but this reviewer found "The 
Devil," "Caverns of Hell," "River Styx," "Witch 
Hunt" and "Witches Sabbath" to be especially 
engaging, not to mention hellish. Tomaselli has 
produced a fiendish and furtive album for fans of 
“mood music” of a different kind. And 'scope out 
his other musical works: Scream in the Dark, 


The Doll and Nightmare. Winners all! W 
Get'em 
While They Last! 


Order your VideoScope 
back issues today! 
See page 54 for details. 
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| UNHIDDEN: y 
I A CANDID CHAT | 
A WITH 

I MICHAEL NOURI! 


|| As Told To Don Vaughan 


ll 
Flashdance wasn’t expected to be a hit. It 
was set in industrial Pittsburgh, starred a 
young actress with just one minor role to her 
credit, and was directed by a man who ini- 
tially had serious reservations about the 
movie’s potential. In hindsight, however, it’s 
obvious that Flashdance was the movie that 
most successfully captured the rapidly 
changing zeitgeist of the 1980s and helped 
pave the way for a new genre of cinema. 
Flashdance also was the movie that made 
Michael Nouri a star, though the journeyman 
actor had by then appeared in numerous 
movies, television series and stage produc- 
tions. People still ask about Flashdance, 
Nouri says, and he’s happy to talk about it. 
But there’s much more to Nouri’s amazing 
five-decade career, which spans everything 
from musicals to soap operas to seminal 
science fiction films like The Hidden. In a 
far-ranging conversation, Nouri talked to 
VideoScope about the actors who have in- 
spired him, turning down Sam Peckinpah to 
star in Flashdance, and how he researches 
real-life characters such as Lucky Luciano 
and Bob Guccione. —DV 


L 

DON VAUGHAN Michael, please tell us how 
you got into acting. What were your first 
experiences in front of an audience? 


MICHAEL NOURI Those are two different 
questions, how I got into acting and my first 
experience in front of an audience. How I got 
into acting was an insatiable neediness for 
attention. I say that tongue-in-cheek, but I 
think the genesis for every actor getting into 
this crazy business is just the need to feel 
seen. I’ve always enjoyed making people 
laugh, even as a kid, and when I found out 
that I could get paid for doing what I loved to 
do, that was all the better. I'd say it was 
probably in high school, when I did a pro- 
duction of Gilbert and Sullivan's Trial By 
Jury, that I discovered I had a singing voice. 
But I kind of put acting to the side because I 
never figured I could make a living at it. My 
father was a businessman and he was groom- 
ing me to take over his life insurance busi- 
ness. I tried that for a couple of months one 
summer and my departure was mutual; we 
both agreed I was in the wrong place! I think 
I quit and he fired me simultaneously. That 
was back in the ‘60s. So I waited tables at a 
bar in New York City and started auditioning 
for soap operas and Broadway shows and 
movies. I auditioned for a Broadway show 
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called Forty Carats that was 
being directed by Abe Burrows 
and produced by David 
Merrick, starring Julie Harris. I 
got the lead in that and I did 
that for a year and a half, then I 
auditioned for the film version 
of Goodbye, Columbus and 
got a small part in that movie. 
That was my first experience in 
front of a camera. So we're 
going back to 1968 whenI 
started. 


DV Did you study acting? 


MN Yeah, I did. But I have to 
say that my greatest teachers 
have been the actors that I’ve 
worked with. My first acting 
teacher was Lee Strasberg and 
my second was Stella Adler. 
It’s interesting that I worked 
with those two because Stella 
was not a fan of Strasberg. But 
I got to work with two of the 


iconic teachers. And I have 


Michael Nouri takes aim at unseen alien in sci-fi hit The Hidden. 


worked with a host of other 
wonderful teachers as well. At the time I did 
Forty Carats on Broadway, I had no training at 
all. There I was on Broadway opposite probably 
the premier actress in American theater and I was 
terrified. I had no technique at all and that’s 
when I decided I’d better go to someone who can 
show me a place to park my nerves and my self- 
consciousness and that’s when I worked with 
Strasberg. But going back to my other teachers, 
Julie Harris was probably my first acting teacher, 
and by example because all of the greatest actors 
that I have worked with have had one thing in 
common, and that is generosity. They give to 
their fellow actors. When you’re in a scene with 
them, they make your job easy because they are 
very present and that is the greatest gift an actor 
can give to another. Not all actors are like that. 
Some very famous actors just show and do their 
thing. But fortunately I have worked with mostly 
very generous actors, and I’d say Julie Harris is 
at the top of that list. 


DV Who were your early influences as an actor? 


MN Marcello Mastroianni, Giancarlo Giannini— 
I had a thing for the Italian lothario. I thought, 
these guys are so cool and so outrageous and so 
out there with their flirtatiousness and sexuality. 
These guys were the ultimate playboys, but they 
had a great sense of humor and vulnerability at 
the same time. There was an innocence to these 
guys. So I was very inspired by them. Jean-Paul 
Belmondo, who I had the great pleasure of meet- 
ing last year in Paris, is another favorite, as is 
Alain Delon, who has become a friend over the 
years. They did one of my favorite movies called 
Borsalino together. So I’ve had an affinity for 
the European sensibility in filmmaking and for 
European actors. There is a lack of conceit and a 
lack of vanity, I find. Also, Gérard Depardieu 


comes to mind. I worked with him a few years 
ago. I think I prefer European productions and 
foreign films to most American stuff. Having 
said that, there have been wonderful American 
actors I have worked with. 


DV Have you done much work overseas? 


MN Not a lot. I’ve worked in Yugoslavia, Italy 
and England. But the bulk of my work has been 
in the States. 


DV You played Dracula in The Curse of Drac- 
ula, which was one of three ongoing stories in a 
short-lived 1979 series titled Cliffhangers. What 
do you recall of that show and your part in it? It 
certainly was a novel approach to a series. 


MN I was under contract to Universal and that 
was my first network series. I remember being so 
excited about having a series and the steady in- 
come that came with that. Of course, I think we 
only shot 13 episodes before it was cancelled. I 
was so excited that I neglected to take into ac- 
count that by playing Dracula, all of my shooting 
was going to be at night. So when I saw my first 
call sheet—Michael Nouri report to set at 5 
p-m.—I thought, oh, that's nice. Of course, the 
other bookend was wrapping at 5 a.m. So that 
was hard-earned money. I was living like a musi- 
cian for the time we shot that show. It was great 
fun; I had a blast doing that show. But the hu- 
morous thing about it was having to be up all 
night to play Dracula. I was under contract at 
Universal and that led to The Gangster Chroni- 
cles, which was one of the most fun experiences, 
playing Lucky Luciano. 


DV Let's talk about The Gangster Chronicles. 
What drew you to that project? 


*What I do when I’m doing a 
biographical character is I have 
a conversation with the 
character, if they are no longer 
alive. I talk to them as if they 
can hear me. ” 
Michael Nouri 


MN I think specifically playing Lucky 
Luciano. The writing was wonderful and the 
story took place during a period in American 
history that was great, a time of lawlessness 
and also the code that members of organized 
crime abided by, which was fascinating. So 
to play one ofthe architects of organized 
crime was very, very exciting for me. And 
the cast we had was full of wonderful people 
who went on to do great stuff —Madeleine 
Stowe, Brian Benben, Robert Davi, Joe 
Penny, a whole host of wonderful people. 
Again, I think the Curse of Dracula also 
carried over to The Gangster Chronicles 
because we only lasted 13 episodes. But it 
did have an impact. We premiered the same 
time that Hill Street Blues appeared, and I 
was told that NBC had to choose between 
Hill Street Blues and The Gangster 
Chronicles. Our show was getting some heat 
from the Italian anti-defamation organiza- 
tions, so for those reasons our show was not 
picked up. 


DV How did you prepare to play Lucky 
Luciano? Did you do much research on him? 


MN Yeah, I did a ton of research. I always do 
that when playing biographical characters. I 
went to Italy, and in New York I tried to 
ferret out as many people as I could who 
could tell me things about Luciano. Of 
course, this was many, many years later, and 
my experience was that people who did 
know him and had stories were fairly closed 
lipped about it. There was no shortage of 
people who would regale me with stories, but 
they were kind of gratuitous and self-serving 
because there was this code of honor and 
respect. But I did meet some of the insiders, 
the grandsons of people who knew him, and 
they were very helpful. And I went to Italy 
and did as much research there as I could. I 
found out where he would go, what his tastes 
were. 


DV To what degree did all of the research 
you did on Luciano inform your performance 
on The Gangster Chronicles? 


MN Im thinking of all the Italians I have 
played. DiMaggio and Guccione and 
Luciano—anybody who's name ends in a 
vowel! But research informs the performance 
enormously. What I do when I’m doing a 
biographical character is I have a conversa- 
tion with the character, if they are no longer 


alive. I talk to them as if they can hear me. I 
thank them for the honor of portraying them and 
I ask them in whatever way possible to guide me. 
And I really surrender to that and I’m open to 
that. I'm open to whatever comes to me, because 
I do believe that the energy of anybody is always 
here. It's continuous. And I trust that. Then I just 
show up and I allow myself to be guided by what 
is being channeled. When I’m doing it at my 
best, it feels like I’m channeling somebody. Of 
course, it’s like an impressionistic painting be- 
cause it’s going to be colored by my impressions 
and my personality, etc. 


DV Let’s talk a bit about Flashdance, which is 
one of the films you're best known for even to- 
day. How did you land the role of Nick Hurley? 


MN To be consistent with all the other characters 
we've talked about we'll call him Nick Hurlio! I 
was in New York, I was broke, and I was playing 
Edwin Booth in an Off-Off-Broadway play 
called Booth, about John Wilkes Booth. I got a 
call from my agent saying Sam Peckinpah 
wanted to meet me in Los Angeles to discuss the 
lead in a movie he was making called The Os- 
terman Weekend. The good news was he 
wanted to meet me in Los Angles, but the not-so- 
good news was I had to fly myself out. So I met 
with Peckinpah, who said I didn't have to audi- 
tion because the role was mine, and filming 
would begin the next weeks. I was over the moon 
to work with one of my heroes. That took place 
on a Wednesday. So I went back to New York 
and my agent got the call to make the deal. Then 
my agent got the script for Flashdance. He said, 
read this but understand that it shoots at the same 
time, so it would be a conflict. I read it and I 
really liked it better than The Osterman Week- 
end. And I felt really bad because here I am go- 
ing to pass on Peckinpah's movie after he has 
offered me the lead role on a handshake. But I 
just liked Flashdance better. I had never heard of 
Adrian Lyne, I just liked the story, though it was 
a very strange title. I rolled the dice and the rest 
is history. The Osterman Weekend didn't do 
very well and Flashdance went on to become 
what it became. 


DV Did you have any idea while filming Flash- 
dance that it would become the cultural phe- 
nomenon that it did? Did you sense anything 
special about it at the time? 


MN No. None of us did. I've had that conversa- 
tion with the producers, with Adrian Lyne, no- 
body had a clue. And one of the stories that I've 
heard is that Michael Eisner, who was the head 
of Paramount at the time, and Bob Zemeckis and 
their wives went to a private screening of Flash- 
dance. Adrian Lyne was not happy with it. He 
might have been feeling a little dodgy or insecure 
about it. And Zemeckis and Eisner looked at it 
and they were not sold on it until their wives told 
them, if you do not back this movie, you're in- 
sane. This movie is going to be huge and people 
will go back to see it repeatedly. So behind every 
great man is a smart woman. 


Michael Nouri in the TV movie Taken Away. 


DV I have seen reports that Adrian Lyne was not 
enthusiastic about directing and had to be talked 
into it, and that a number of directors had passed 
on it. Do you know anything about that? 


MN I know Adrian quite well; he's a very dear 
friend. He is a true artist and he does not compro- 
mise and he can afford to not compromise. 
That's why he doesn't work more often, which is 
a shame for us because he creates wonderful 
projects when he does work. I didn't know about 
other people passing on it or Adrian's reluctance, 
but thank God he directed it. One of the fun sto- 
ries was, in the filming of Flashdance I think 
one of the fingerprints of Adrian's is the use of 
colored lights and smoke. We would have scenes 
with smoke drifting through it, backlit with red 
and green lights. It's a nice effect, but the pro- 
ducers hated it, so Adrian would have lookouts 
keeping an eye out and whenever the producers 
would visit the set he would cover the barrels 
that were emitting the smoke and hide the lights 
and all of that stuff. 


DV What do you think Adrian Lyne brought to 
Flashdance that elevated it? What was his spe- 
cialty in making a movie like that? 


MN Adrian is a massively sensitive man and a 
gentle man. And he really knows how to draw 
out the sensitivity in his actors. He's also a sen- 
sualist. He is visually very sensual, as seen in 9 
Y, Weeks. He is also very erotic, as we saw in 
Fatal Attraction. 


DV Lyne brought that sensibility to Flashdance 
as well. I'm thinking of the scene in the restau- 

rant where Jennifer Beals teases you while eat- 
ing lobster. 
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*When you hear the stunt guy 
say, “Fire in the hole!” you 
know sh% ť’s going to happen." 
Michael Nouri 
on The Hidden 


MN Yeah. That was our moment, which he 
got to really kick out the stops later on in 
Fatal Attraction and 97; Weeks. There is a 
sense of eroticism and humor at the same 
time, so I think one of his talents is integrat- 
ing humor and eroticism and finding the 
humor in eroticism. 


DV Where was Flashdance filmed? 


MN We did the locations in Pittsburgh and 
the interiors were shot in Los Angeles. 


DV What kind of rapport did you have with 
Jennifer Beals? Flashdance was her first 
film, aside from an uncredited cameo in My 
Bodyguard. 


MN She was 17 when we started filming. I 
think she had just started Yale. I was 36. 
They wanted to get us together to see if we 
were a good combo and they couldn't find 
her when I was there for my audition with 
Adrian. It's probably a good thing they 
couldn't find her because who knows, it 
could have created a whole other layer of 
negotiations and whatever. But it all worked 
out. So there she was, this 17-year-old girl. 
She was very attractive and innocent. Inno- 
cent as an actor and also as a person. 


DV Do you think Flashdance could be made 
today? 


MN Well, if it did, I’d have to be the grandfa- 
ther! I know that they tried to mount it as a 
Broadway musical and it was not very suc- 
cessful. Could it be done today as a remake? 
I wouldn't recommend it. I think if it ain't 
broke, don't fix it. There are some movies 
that should be left alone. The only reason 
someone would want to remake it is to make 
money and that was not Adrian's primary 
objective. He's an artist and he wanted to 
make a good movie. So to make another 
iteration of Flashdance would really be com- 
mercial and I think it would take away from 
it. There's a wonderful innocence to the 
movie and I think to commercialize it would 
compromise that innocence. 


DV Do you still get asked about Flashdance 
when you talk to fans? 


MN All the time. That, and Dr. Neil Roberts 
from The O.C. I was in Paris and a bunch of 
teenagers yelled, “Dr. Roberts! Dr. Roberts!” 


DV Flashdance was a tremendous hit. Did it 
open doors for you professionally? 
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MN Yes, it did. The biggest door it 
opened was a movie for 20" Cen- 
tury Fox that William Friedkin was 
going to direct. It never got made 
because it went into turnaround 
when the ownership of Fox 
changed. It was a pay-or-play deal 
so they paid me and pulled the plug 
on the thing. As you know, this 
business is all about momentum and 
I think the momentum of Flash- 
dance got stalled because of the 
cancellation of that one movie. But 
it led to my doing Bay City Blues 
with Steven Bochco. Another trun- 
cated series—that seems to be my 
middle name: Michael “Thirteen 
Episodes" Nouri. But I had a great 
experience working with Bochco. 
And going back to baseball connec- 
tions, one of the wonderful guys I 
met through Bay City Blues was 
Rod Carew, who couldn't have been 
a greater gentleman. And then I met 


Joe Torre. We became friends be- 


Michael Nouri with Jennifer Beals in surprise hit Flashdance. 


cause I was playing the manager of 
this baseball team. I met so many great guys. 


DV The Hidden is one of my favorite science 
fiction films from the '80s. How did you become 
involved in that project? 


MN I was called in to audition for it, and waiting 
to audition for it at the same time was my friend 
Kyle MacLachlan. I had read the script; I liked it 
and thought it could be fun. I said to Kyle, “Pll 
do it if you do it,” and he said, "I'll do it if you 
do it.” So we had already decided before we 
auditioned that we would do it if we were cast. 
And that's how that came about. We had a blast. 
Iloved working with Kyle, and it was a very fun 
movie to make. 


DV What did you enjoy the most about making 
The Hidden and what did you find most chal- 
lenging? 


MN Probably the most challenging part of it was 
the antipathy with the director, Jack Sholder. It 
was mutual antipathy. For whatever reasons— 
personality, style, techniques of acting—we were 
irritants for each other, and Jack would be the 
first to tell you the same thing. He was not a fan 
of mine, and I’m sure there was behavior on my 
part that was an irritant to him. But I was trying 
to be as passionate as I could be about the char- 
acter, so whatever personality or style differences 
we had, it fed my performance. We have since 
gone on to become friends and we're very happy 
with the end result of the movie. That was proba- 
bly the most challenging part of it, except for one 
thing that is typically challenging, which is hav- 
ing to react to something that is going to be com- 
puter generated. So when I'm in the jail cell re- 
acting to the alien, there was nothing there. I had 
to imagine what the alien was going to look like, 
what it was going to be. So that was a challenge. 


DV Do you have any funny or interesting stories 
from the set of The Hidden? It's a very action- 
driven movie. 


MN No, I don't, really. The car chases were won- 
derful. When the alien in the red Ferrari is com- 
ing to crash through the police barricade and 
we're all lined up to take the guy out, that was 
very exciting. You know, blowing shit up is al- 
ways fun! And the stuff in the jail cell and the 
guns, it's just a hoot, man. When you hear the 
stunt guy say, “Fire in the hole!” you know shit's 
going to happen. 


DV The character of Captain America is ex- 
tremely popular right now. In 1990, you starred 
as Lt. Col. Louis in a film version of the charac- 
ter, starring Matt Salinger as Steve Rogers. Is 
that a movie you look back on with fondness? 


MN It was great. We filmed that in Yugoslavia 
and it was a wonderful experience working with 
Matt Salinger, who played Captain America. I 
mean, having a chance to work with J.D. Salin- 
ger's son is pretty cool. Matt and I became really 
good friends. And working with Ned Beatty, who 
is also in it, was wonderful. I think my makeup in 
that movie was the most extensive I ever had to 
do; they had to make a life mask of me because I 
had to age into my 90s. 


DV Albert Pyun, who directed Captain America, 
made a lot of low-budget horror and science 
fiction movies in the '80s and '90s. What do you 
recall about working with him? 


MN I really don't remember anything about Al- 
bert. It was good experience, but I have nothing 
to report about that, and I haven't heard anything 
about him since. I liked him and I liked working 
with him. But I don’t know that I’ve ever even 
seen that movie. 


“The toughest part about 
playing Guccione was being 
surrounded by all these 
Penthouse Pets.” 
Michael Nouri on 
Manhunt: The Unabomber 


DV Were you an athlete in school? Did you 
play baseball in high school or college? 


MN Yeah, I did. I was a Little League All- 
Star catcher. I was very athletic in school— 
rowing, baseball, track and field. But let me 
tell you a quick story. My uncle took me to 
the 1956 World Series at Yankee Stadium 
when Don Larsen pitched his perfect game. 
And I said, “Uncle Edgar, this is terrible! It’s 
boring. Nothing is happening.” And he said, 
“Michael, you don’t understand. If nobody 
gets a hit off this guy, it’s history.” And I 
said, “Well, I don’t know. It’s not much fun 
to watch.” My uncle knew Casey Stengel, so 
at the end of that game he took me down and 
got a ball signed by Stengel, Whitey Ford, 
Don Larsen, Mickey Mantle and others. 
Sadly, I have no idea where that ball is today. 
How I got to play DiMaggio, I was on a 
plane in L.A. heading to Boston. It was the 
4" of July weekend and a flight attendant 
came to me and said, “You have to call your 
agent right away—Billy Crystal wants to 
meet you to play DiMaggio.” We’re taking 
off and I’m thinking, am I going to miss this 
because I can’t call him right away? Any- 
way, it waited until I got back from the long 
4" of July weekend and I went in to see Billy 
and they were filming a scene at the Roose- 
velt Hotel. I walked in and met Billy for the 
first time. He eyed me up and down and said 
something like, “You'll do.” And that was it. 
It was so typical of Billy. It was like Peckin- 
pah. It's always a delight when a director 
does that and you don't have to jump through 
hoops. And that's also what happened with 
Guccione. 


DV Let's talk about that for a moment. Tell 
us about Manhunt: The Unabomber, in 
which you play Bob Guccione. 


MN It's a limited series with fabulous writing 
and a fabulous cast, including Paul Bettany 
as Ted Kaczynski. So I’m sitting with Ruth 
Negga in a restaurant—this is in December— 
and John Goldwyn comes over to congratu- 
late Ruth on being nominated for an Acad- 
emy Award for her performance in Loving. 
And he said, “Michael Nouri—we were just 
talking about you this morning. You're going 
to get an offer to play Bob Guccione in our 
new series." Well, that was like music to my 
ears, like a symphony. So that was very, very 
exciting. When casting Guccione, director 
Greg Yaitanes, who I had worked with on 
House, said, “Look no further—I want 
Nouri." That was an absolute gift. Then I had 


the opportunity to do as much research as I 
could. There was a lot of material about Guc- 
cione, specifically the interview he did with 
Charlie Rose. The toughest part about playing 
Guccione was being surrounded by all these 
Penthouse Pets. It was tough, but someone had 
to do it! I was in Atlanta for one week. My first 
day there, we went through hair color tests be- 
cause my hair is silver and they dyed it dark to 
look like Guccione. They made it darker and 
darker until they got what they wanted. I was 
actually on camera for a total of 90 minutes to do 
that part, and now I am stuck with dark hair. It's 
going to be months until it grows out. My roots 
are already showing— look like a Borscht Belt 
comic! I called my agent and said, "Find me a 
gig in Vegas because I'm not going to be able to 
work anywhere else." 


DV Michael, you've appeared in numerous mo- 
tion pictures and television series. As an actor, 
do you prefer one over the other? Does one form 
give you greater satisfaction? 


Michael Nouri channels Lucky Luciano in The 
Gangster Chronicles spin-off Gangster Wars. 


MN Financially, a TV series. Artistically, musi- ago. When I was in my 20s living in New York, I 
cal theater. That's the one that really rocks my was seeking something. I didn't know what, but I 
boat and I am going to London in the fall to do a wanted to have peace of mind. I had had some 
musical comedy called Mend that we tried out fame, I was financially okay, but I had this itch 
last fall in London to great success. We are going and I really wanted more than anything else to 

to do it in the West End and it will star me and experience peace of mind. I felt that without 


Joan Collins as husband and wife. I’m very ex- peace of mind it wouldn't matter how much of 
cited about that. And for the following year I anything I have. So I went to see Prem Rawat at 
want to bring Zorba the Greek back to the Hunter College in New York with my mom and 
stage. That's been my dream. younger brother. During his talk he said, *One 


thing I can promise is how to experience peace of 
DV What advice would you give aspiring actors? mind." Well, that was it for me. He said, "I don't 


What have you learned that you wish you had charge for this experience because you already 
known when you were first starting out? have it within you, you just need to be shown 

how to access that place inside yourself.” So I 
MN Save your money. This is show and busi- was shown how to meditate and I’ve been doing 
ness, but initially I had no regard for the business it ever since. It has been my true north on my 
aspect of it. I think part of that was a rebellion compass. It has saved me from obstacles and 
against my father, who was all business. So I challenges that I will never know about because I 
overcompensated for that and went all artistic was spared. When you steer your boat in the right 
with no regard for commonsense business. When direction, you’re not aware of the bad things that 
I talk to young actors, I encourage them to be can befall you. I’m not saying my life has been 


business savvy. I tell them that when you geta smooth sailing for 43 years. No, life isn’t like 

hit show, whether it’s a play ora TV series ora that. But it has created a context for me. Having a 
movie, and you get a steady paycheck and you're place to turn to within me has created a context 
making more money than you've ever seen, the for how to experience everything that happens in 
illusion is that it will never stop and it will get this material world and how to ride the waves. 
better. And that’s just an illusion. So be smart. 

Pay your own bills. Write your own checks. This DV What is your involvement with the founda- 


is really the practical stuff. I just came from a tion? Are you actively involved in its mission? 
business meeting with my money people, and it’s 
like a foreign language to me. Just tell me if I MN Yes, I am. I like to see Prem whenever he is 


have enough money, you know. But unless you having a program. I saw him a couple of weeks 
can afford to have that attitude, you can’t afford ago here in L.A. He functions on a donation ba- 
to have that attitude. You have to be smart. That sis, so if I have an opportunity to donate some- 
would be my advice. thing so he can take his message to as many peo- 

ple as possible, I do that. My greatest pleasure is 
DV Tell us about your work with the Prem Rawat sharing my experience with people who are look- 
Foundation. What kind of work does the founda- ing for some way to experience peace of mind. 
tion do, and what is your involvement? It’s not just lip service—it’s very real. I give 

testimony to the fact that there is a very real, 
MN Thank you for asking me about what is the accessible and available experience of peace 
single most important thing in my life, which is within us and I am just unspeakably grateful for 
the Prem Rawat Foundation. I met him 43 years having been shown that experience. t$ 
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By John Seal 
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GHETTO REVENGE (aka THE BUS IS 
COMING) (1971) 8 t$ 1/2 

D: Wendell Franklin. Mike B. Sims, Stepha- 
nie Faulkner, Jack Stillman, Burl Bullock, 
Morgan Jones, Robert Brubaker. 84 
mins./109 mins. (Impulse Productions, n.i.d.) 


As VideoScope readers are well aware, the 
1980s was the Golden Age of home video. 
Such was the demand that almost any film, 
TV series episode or shot-in-the-backyard- 
with-dad's-camcorder production could get 
released by one of the many fly-by-night 
outfits springing up to feed America's appar- 
ently limitless appetite for magnetic tape. 
Perhaps the most beautiful part of the deal 
(for video companies, that is) was that con- 
sumers didn't seem to care a great deal about 
quality: no matter how the product was 
chopped up, censored, formatted, or decep- 
tively retitled, people just kept on renting. 


Consider, for example, The Bus Is Coming, 
a 1971 independent feature aimed at African- 
American audiences: a viewing of the film 
reveals it as a serious "message movie," but 
when Impulse Productions packaged it for 
VHS, they opted for some completely inap- 
propriate artwork featuring three machine- 
gun-toting tough guys and a cynical new 
title, Ghetto Revenge. So let's be clear: 
despite surface appearances, Ghetto Re- 
venge is not a blaxploitation flick. Overlook 
the period detail—the bounteous afros, color- 
ful dashikis, and occasional bursts of intem- 
perate language (“off the pigs!”)—and you'll 
find a film as relevant today as it was in 
1971, its commentary on social segregation 
and police brutality suggesting we've made a 
lot less progress over the last four decades 
than we'd like to believe. 


Billy Mitchell (Sims, in his only screen ap- 
pearance to date) has recently returned to 
"Center City" after a stint in the Army. 
Whether or not he's been in *Nam isn't made 
clear; this is not a film about a shell-shocked 
veteran going ham, just one coming home. 
Indeed, Billy is remarkably cool, calm, and 
collected even after learning his brother Joe, 
an outspoken advocate of school integration, 
has recently been killed by the cops. Others 
in the neighborhood are less sanguine about 
the murder, including community organizer 
Michael (Bullock), who interrupts Joe's fu- 
neral with a fiery oration intended to win 
Billy over to the side of the Black Fist, a 
Black Panthers-style organization that runs a 
school and a breakfast program. Billy, how- 
ever, is mostly interested in picking up where 
his interrupted relationship with Michael's 
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private family affair. 


Things are further complicated by the presence 
of Billy's friend, white GI John (Stillman, later to 
accrue a modicum of fame as porn star Jack 
Wrangler) Convinced whitey has poisoned 
Billy’s mind with fairy tales of racial harmony 
and understanding, Michael and one of his foot 
soldiers give John a thrashing and persuade him 
to leave town. They’re certain Center City is 
about to blow up, and when a police car is fire- 
bombed it looks like they might be right— 
especially when Billy is accused of lighting the 
fuse. 


Ghetto Revenge examines the uneasy relation- 
ship between Black revolutionaries and reform- 
ers, the latter represented by local teacher Miss 
Nickerson (Sandra Reed). Her preference for 
quietism, of course, may be influenced by her 
position on the school board and her close per- 
sonal relationship with cop Tim Naylor (Jones), 
an unrepentant racist who hates liberal police 
chief Jackson (Gunsmoke semi-regular 
Brubaker) almost as much as he hates people of 
color. Things come to a head when the Black Fist 
holds a rally and Michael attends, newly radical- 
ized after a beating at the hands of Naylor and his 
partner Corey (Dick Ryal). 


Shot on the streets of South Central Los Angeles 
by director Wendell Franklin (who’d previously 
worked on The Bill Cosby Show, as well as 
features such as Kitten with a Whip and Me- 
dium Cool), Ghetto Revenge (oh, how I hate 
that title!) is framed as a tale of faith and libera- 
tion. The titular "bus" represents Black freedom; 
cancelled throughout the film, the route is re- 
stored immediately prior to the credit crawl. It’s 
a surprisingly elegant and effective thematic 
device that would be totally out of place in (for 
example) Shaft’s Big Score. 


Though burdened with some amateurish acting 
and horrendous editing (whether or not responsi- 
bility for this lies with Emmy Award-winning 
cutter Donald R. Rode or with the Impulse office 
scissors is hard to say), this cinematic labor of 
love has plenty to recommend it. Sims is genu- 
inely good, and there’s an evocative score by 
hard-bop practitioners Freddie Hubbard and Jun- 
ior Cook, as well as a memorable title song 
crooned by someone who sounds a bit like long- 
time Lowenbrau pitchman Arthur Prysock. 


In sum, while Ghetto Revenge is no classic, it 
definitely deserves a digital upgrade. The origi- 
nal title should be reinstated (please!!) along with 
the film’s occasionally salty dialogue (incredibly, 
every naughty word other than "nigger" has been 
excised), and any cut scenes put back in place 
(while IMDb lists a 109-minute running time, 
Impulse’s choppy print is a mere 84 minutes in 
length). A perfect project for either Code Red or 
Scorpion, it’s time for this bus’s route to be fully 
restored. All aboard! t$ 


sister Tanya (Faulkner) left off and resents the | 
rabble-rouser's intrusion into what he considers a I 
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BROTHER CAN YOU SPARE A DIME? 
(1974138 D 6 

D: Philippe Mora. 108 mins. ($19.99 Blu-ray, 
The Sprocket Vault) 4/17 


Before he became a mainstay in the genre-film 
field, Australian writer/director Mora (The Beast 
Within, The Howling 3) assembled this brilliant 
feature-length docu-montage illuminating, 
through newsreel footage and Hollywood movie 
clips, not only the nightmare of the American 
Depression but the grim inevitability of human- 
ity's cyclically repeated, seemingly hopeless slog 
through history. Taking his cue from composer 
Yip Harburg's titular tune, a working-class an- 
them so bleak, unblinkered and embittered that it 
would seem to defy its own deification as the 
signature song of its benighted era (which it was 
until its tonal opposite, "Happy Days Are Here 
Again," took over; the saga of Harburg's solemn 
ditty reps a fascinating story in its own right— 
scope out the details on Wikipedia.) Intercutting 
clips from everything from The Public Enemy 
to King Kong to such Depression-themed docu- 
ments as Gregory La Cava's surreal political 
fantasy Gabriel Over the White House and 
William A. Wellman's stark indictment Wild 
Boys of the Road with archival newsreel items 
ranging from the ridiculous to the serious to the 
downright scary, Mora constructs a powerful 
impressionistic overview that packs a stronger 
punch than any straightfoward narrative could 
hope to, taking us from the Wall Street collapse 
of 1929 through the subsequent widespread ur- 
ban and rural despair, FDR's long-term headlock 
on the presidency, the nation's gradual economic 
recovery, and the apocalyptic death clouds of 
World War II. The Sprocket Vault provides an 
invaluable service saving Mora's vision from 
videoblivion via its restored Blu-ray. Extras in- 
clude an hour of rare Pathe Newsreels from the 


period. t$ 
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DHEEPAN (2015)t$ t$ 9 5 

D: Jacques Audiard. Jesuthasan Antony- 
thasan, Kalieaswari Srinivasan, Claudine 
Vinasithamby, Vincent Rottiers, Faouzi Ben- 
saidi, Marc Zinga, Vasanth Selvam. 115 
mins. (Criterion Collection) 5/17 


Acclaimed director and scripter Audiard has 
a special skill for shining the spotlight on 
subterranean immigrant cultures in France 
and revealing the complexities of his immi- 
grant characters' not always successful but 
always nuanced adaptation to French society, 
while they go about conducting their lives as 
fascinating, idiosyncratic and even ordinary 
individuals. As in 2009's A Prophet (V.S 
#76), the mesmerizing story of an illiterate 
young Algerian, out of his element, sent to 
prison and swept up in Corsican and Muslim 
gangs to be transformed into an assassin and 
drug courier, co-writer Audiard’s Dheepan 
shows what horrors await Sri Lankan refu- 
gees fleeing the aftermath of the Sri Lankan 
Civil War when relocated to drug-infested, 
gang-run ghetto housing populated by immi- 
grants from Arab countries and Africa along 
with debased French thugs. First, the fabu- 
lous opening: Mayhem when, in 2009, the 
rebellious “Tamil Tigers” lose their 26-year 
war for independence, Dheepan (Antony- 
thasan), a Tiger officer, rushes to execute the 
last of his captives (nearly 100,000 people 
were killed in this war; both sides committed 
atrocities), and shortly afterward Tamil rebel 
survivors, fearing retribution, concoct ruses 
to escape to Europe. Almost immediately, the 
film rushes past initial comprehension as 
Yalini (Srinivasan) commandeers a mother- 
less nine-year-old girl, Illayaal (Vina- 
sithamby) and, together with Dheepan and 
his forged passports, present themselves as a 
family unit in need of refugee status. Yalini 
wants to go to London; France is a shock: the 
language, the culture, the inability to make 
money, not to mention the strains of subter- 
fuge and the push-pull resentments of a fan- 
tasy family. The film swirls in two orbits: the 
intimacy, including the arguments and hu- 
mor, of fake family life and Dheepan’s strug- 
gles as he tries to tamp down the past (he lost 
his wife and two daughters) and make sense 
of and accommodate the denizens and mas- 
ters of a new and very dangerous world. 
Drug overlord and kingpin Brahim (Rottiers), 
newly released from prison, for whom Yalini 
works as a cook-housekeeper while Dheepan 
makes ends meet as the complex’s custodian, 
expresses the ambient fatality, calmly telling 
an uncomprehending Yalini he expects to be 
murdered like his relatives. When the gang 
battles erupt, Yalini is caught in the middle 
and the seemingly mild-mannered Dheepan 


reverts to being a machete-wielding Tamir Tiger 
erupting in magnificent Death Wish homage. 
Audiard distills both cultural sensitivities and 
interpersonal responses in an amazing, unpreten- 
tious style with fully drawn characters and unex- 
pected situations. There’s a lot to absorb here and 
all of it is eye-opening. The only false note is the 
needless, sugar-coated ending tacked on to miti- 
gate the film’s point that humanity, hardwired for 
conflict, dooms itself. Extras include a film- 
maker's commentary, interviews with Audiard 
and Antonythasan, deleted scenes, and more. 


THE SALESMAN (2016 )t$ t$ t$ 

D: Asghar Farhadi. Taraneh Alidoosti, Shahab 
Hosseini, Babak Karimi, Farid Sajjadi Hosseini, 
Mojtaba Pirzadeh, Emad Emami. 124 mins. 
(Sony Pictures) 5/17 


The backdrop to writer/director Farhadi's award- 
winning films about marital intimacy, divorce 
and women's societal roles and expectations is 
the omnipresent mores about a woman's 
“modesty,” some enforced by moral police, that 
govern what a woman can do and what is ac- 
cepted behavior in Farhadi's native Iran. Farhadi 
both honors these social requirements and fash- 
ions plots that work within them while com- 
pletely engaging non-Iranian audiences by layer- 
ing his films with thorny questions about right 
and wrong, honor and humiliation that are uni- 
versal. Farhadi honed his brand with 2011's A 
Separation (VS #85), the arresting tale of a man 
who goes bad trying to do good to save his mar- 
riage. Now Farhadi further mines humiliation, 
Iranian-style, by cleverly linking it to Arthur 
Miller’s enduring play Death of a Salesman. 
Both Rana (Alidoosti) and her teacher husband 
Emad Etesami (Shahab Hosseini) are starring in 
Emad’s production, he as Willy, she as Linda. 
Suddenly, they’re having real estate worries be- 
cause, as a seemingly accepted part of Iranian 
life, their apartment building collapses. Fellow 
actor/real estate investor Babak (Karimi) lets 
them have a shabby apartment, alerting them that 
one room is still filled with the former tenant's 
possessions. Unknown to the Etesamis, the for- 
mer occupant is a prostitute; one night Rana, 
thinking Emad is in the lobby, buzzes her door 
open and is assaulted in the bathroom by a mys- 
tery intruder. Sexual assault is an honor crime— 
regardless of whether Rana was raped—and 
though Rana, depressed and unable to perform in 
the play, refuses to go to the police, neighbors 
talk and Emad becomes obsessed, especially 
when he discovers the assailant, in a rush to es- 
cape, left his phone, car keys and van. Eventu- 
ally, Emad tracks the van to a bakery and, in the 
guise of hiring a mover, entices the owner to his 
crumbling apartment. An old, sick man (Farid 
Sajjadi Hosseinl) is the culprit. The build-up to 
this moment may meander, but once all the play- 
ers—including the old man’s hysterical wife, 
soon-to-be son-in-law and Rana gather—we’re in 
a spectacular one-room play. What are the limits 
of revenge? As in all Farhadi scripts misunder- 
standings escalate into a suspenseful, irreversible 
tragedy. You can’t guess where this film is head- 
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ing and the going is spiked with surprise. The 
Salesman revels in hostilities, everyone simmers 
and the blow-ups are spectacularly satisfying and 
provocative. Farhadi can poke fun, too: The pros- 
titute in Miller’s play must remain religiously 
clothed, causing an actor to break out laughing. 
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8-BIT GENERATION: THE COMMODORE 
WARS (2016)5 t$ 1/2 

D: Tomaso Walliser. Chuck Peddle, Jack 
Tramiel, Steve Wozniak, Bill Herd, Leonard 
Tramiel. 100 mins. (Kino Lorber) 5/17 


There’s nothing like geeks trying to explain the 
geekdom of their ways, and with geek-sounding 
narrator Bill Herd delivering a rapid-fire, geek- 
laden overview, all you can do is rush to keep up 
and listen, bemused, as all the old players, Jack 
Tramiel, founder of the groundbreaking1970s 
Commodore, Apple rival Steve Wozniak, et al, 
aged but ardent, rehash the intense rivalries of 
the early days of home computers with still fresh 
what-ifs, antagonisms and regrets. The invention 
of inexpensive hand-sized calculators led the 
truly driven and killer marketer Tramiel to think 
of computers as gadgets; that model led him to 
never stray from making the best product at the 
lowest price, even at the expense of vision. He 
may have won the early round but he was the 
biggest loser. Enter some of his employees 
(Chuck Peddle) and younger rivals, all of them 
warring and competing to invent and improve the 
various components we now take for granted— 
graphics chips, mouse, keyboard, software. Get 
ready to wade through analyses of the game- 
changing 6502 chip, Brit Clive Sinclair's Z2X80 
$99 computer, membrane keyboards, and Visi- 
Calc software. The going is geek, but this ex- 
haustive doc reconstructs, with colorful person- 
alities and lots of pique, that halcyon period from 
the mid ‘70s to the early ‘80s, when computing 
was new and no one knew where it was going. tí 
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BEST OF THE FESTS: 
18TH JEONJU 
INTERNATIONAL 


FILM FESTIVAL 
By Joseph Perry 


hmm omm om omo 

South Korea's 18th Jeonju International Film 
Festival (JIFF), held April 27-May 6, 2017, 
in the city of Jeonju, was a record-setting 
affair with 299 films from 58 countries. Al- 
though the festival's main focus is on inde- 
pendent dramas, several films of interest to 
genre-movie fans were on tap. 


Unusual entries from Japan were in strong 
supply at JIFF. Japanese Girls Never Die 
(aka Haruko Azumi is Missing, 2016) is an 
offbeat hybrid of genre-film elements and 
social commentary drama wrapped in a 
sometimes puzzling nonlinear structure. A 
gang of schoolgirls clad in their school uni- 
forms randomly and viciously attacks men at 
night, which leads to news reports advising 
men to stay indoors after dark. Three graffiti 
artists who use a poster of a missing woman 
for their theme find themselves growing in 
infamy and popularity. The film also follows 
the story of Haruko Azumi (Yu Aoi), a single 
woman in her twenties who has unrequited 
feelings for a loser neighbor and who is also 
stuck in a dead-end job working for a pair of 
sexist male bosses who make seven times her 
income. Haruko is the missing woman in the 
posters, and her story is told in flashbacks. 
Director Daigo Matsui has structured his film 
in a way that makes it occasionally difficult 
to distinguish between the past and present, 
but his mash-up of styles—including a cool 
animated sequence—keeps things briskly 


3 xn 
STORY OF 


26 VideoScope 


a paced 


and engaging 
throughout. Mitsuki Taka- 
hata, as a noisy, attention- 
seeking would-be nail 
artist, gives a buoyant 
performance that contrasts 
the more mild-mannered 
nuances of Aoi’s take on 
Haruko. Japanese Girls 
Never Die is an odd bird 
straddling the line be- 
tween the hyper energy of 
violent action films and 
quieter dramas but deliv- 
ers its core message of 
what it is like to be a 
young woman feeling 
marginalized in a misogy- 
nistic culture. 


A decidedly more outra- 
geous Japanese outing is 
Takashi Miike’s The Mole Song: Hong Kong 
Capriccio (2016), a yakuza caper comedy star- 
ring Toma Ikuta as undercover detective Reiji 
Kikukawa. The movie is a sequel to The Mole 
Song: Undercover Agent Reiji (2013), which I 
have not seen, but the new film gives a break- 
neck synopsis of previous events, introducing 
viewers to the protagonist as he hangs naked high 
above Osaka from a cage filled with criminals 
that is being towed by an erratically piloted heli- 
copter. Kikukawa is so deep in his mole role that 
only a handful of his bumbling superiors know 
that he hasn’t actually joined the yakuza. He is 
promoted in the criminal world to become the 
personal bodyguard of big boss Shuho Todoroki 
(Koichi Iwaki); the latter's 19-year-old daughter 
decides Kikukawa will be the man who claims 
her virginity. Meanwhile, a Chinese gang called 
the Dragon Skulls is causing trouble for To- 
doroki’s clan, notably by Hu Fen (Nanao), a 
vampish assassin who Kikukawa fends off at one 
point with a well-used toilet plunger. All of the 
escapades and shenanigans lead to a big show- 
down in Hong Kong. Miike eschews his forays 
into violent excess here in favor of a highly ki- 
netic yet streamlined style. The laughs and action 
both come at a fast clip, though the legendary 
director wisely lets viewers catch their breath 
during the second act before high-end madcap 
action resumes. As someone who finds Miike’s 
output to be rather hit-and-miss, I thoroughly 
enjoyed this film and recommend it as one of my 
favorites among his recent efforts. 


Neither of those movies is nearly as outlandish or 
assaultive as The Eye’s Dream (2016). Veteran 
pinku film director Hisayasu Sato returns with 
this bizarre horror/art-house hybrid, which tells 
the tale of young photographer Maya (Marissa), 
who was kidnapped and raped as a child. She 
tore out the eye of her tormentor and grew into 
obsessively photographing people’s eyes in ex- 
treme close-up, sometimes against the subjects’ 
wills, as well as developing phantom eye (think 
phantom limb) syndrome. Neurologist Kunio 
Sata (Tsuyoshi Nakano) asks to make a film with 


her, putting a strain on the relationship between 
Maya and her girlfriend and fellow artist Rie 
(Rina [Flower and Snake: Zero] Sakuragi). 
Meanwhile, a murderer who kills people by 
plucking out their eyes (in graphic close-ups, at 
times) roams the city. The film runs the gamut 
from tantalizingly weird and eccentric to distress- 
ingly disturbing, with both real and synthetic 
eyeballs constantly on display and being licked, 
pulled out of a victim’s head, or placed inside the 
human body where they were never intended to 
go (fair warning: there are unsettling, sometimes 
violent sex scenes galore). Head-scratching may 
ensue when trying to figure out whether some 
events are actually happening to Maya or are 
figments of her imagination, and whether a claim 
about her own eyes are true. The production 
values are high (the film was produced by 
Verena Paravel and Lucien Castaing-Taylor of 
Harvard University’s Sensory Ethnography Lab, 
which previously produced the documentaries 
Leviathan and Sweetgrass—an odd cinematic 
pairing with Sato, to be sure, and the cinematog- 
raphy offers both admirable and jolting elements, 
including superb uses of shadow for the former 
and shocking depictions of sexual molestation 
and gore for the latter. 


Director Jim Jarmusch explores the captivating 
story of the infamous rock band Iggy and the 
Stooges in his new documentary Gimme Danger 
(2016). Incorporating footage from the band’s 
early days through their successful “reuni- 
fication” concerts along with recent interviews, 
the film is a fun, moving valentine to the group 
that doesn’t shy away from the Stooges’ darker 
past. James “Iggy Pop” Osterberg gets most of 
the screen time and is a treat to watch and listen 
to. His no-b.s approach to the band’s history 
gives credit where it is due and he comes off as a 
gracious and humble person. Rare still photo- 
graphs are a joy to see, such as a clean-cut Iggy 
as a drummer for a high-school rock outfit. 
Gimme Danger is both a treasure trove of new 
information for long-time Stooges fans and an 
engrossing introduction for newcomers. 


The Transfiguration (2016) is a horror 
drama that reaches for multiple levels of 
social commentary while delivering the 
goods in the fright department. Milo 
(Eric Ruffin in a solid performance) is a 
high-school loner seen as a weirdo by 
his bullying fellow students and gang- 
member neighbors. Those people don't 
know the half of it, though, because 
Milo is secretly obsessed with vampires 
to the point of acting as one, seeking out 
victims to drink their blood as he kills 
them. He isn't happy about his behavior, 
though, and matters become even worse 
when he meets a girl named Sophie 
(Chloe Levine) who moves into his 
public housing complex. Milo sees her 
as a fractured soul, like him, and begins 
to let down his guard around her. Bully- 
ing, post-traumatic stress disorder, inner 
city crime, desperation caused by eco- 
nomic inequality, and psychological 
issues are just some of the topics writer/ 
director Michael O’Shea confronts in his 
debut feature. The Transfiguration uses 
predecessors such as George Romero's 1978 
Martin (VS #53), Michael Almereyda's 
1994 Nadja, and Abel Ferrara’s 1995 The 
Addiction (both VS #18) as jumping-off 
points and exudes enough originality and 
verve to eam its rightful place alongside 
those groundbreaking films. This indie effort 
is artfully lensed, wonderfully acted, and 
directed with confidence; the jolting climax 
is well worth the journey. 


The term Hitchcockian is one I do not use 
lightly, but the Spanish thriller The Invisible 
Guest (2016) deserves that accolade. Writer/ 
director Oriol Paulo has crafted a complex 
motion picture that baffles and puzzles in the 
best ways before delivering a stunning de- 
nouement. Wealthy businessman Adrian 
Dora (Mario Casas) sees his charmed life, 
which includes a beautiful wife and child, 
crash into chaos when police break down his 
locked hotel room door to find him alone 
near the body of a freshly murdered Laura 
Vidal (Barbara Lennie), a photographer who 
is quickly revealed to be his mistress. It turns 
out that Dora and Vidal were involved in a 
car accident that killed a young man; an at- 
tempted cover-up started the pair’s hellish 
descent. Dora’s attorney sets up an appoint- 
ment for him with highly renowned witness 
preparation expert Virginia Goodman (Ana 
Wagener). The pair has three hours to find a 
foolproof defense for his case; as the time 
ticks away, stories and ideas change and the 
two counter back and forth, revealing small 
truths, probable lies, and total fabrications. 
The tense, fun exchanges between Dora and 
Goodman are accompanied by flashbacks 
and re-creations of what may or may not 
have really happened. Paulo shows a deft 
hand at suspenseful direction and his clever 
script gives him much with which to work. 
The cast is superb throughout, including Jose 
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Coronado as Tomas Garrido, the grieving father 
of the missing young man who is determined to 
uncover the truth, no matter how deeply it is 
buried, while the leads play flawlessly off each 
other. Sumptuously shot and boasting elements 
of classic film noir, The Invisible Guest is a 
richly satisfying experience. 


Lady Macbeth (2016) is a gripping gothic 
chiller draped in costume-drama aesthetics, high- 
lighted by a star-making performance by Flor- 
ence Pugh and an outstanding directorial debut 
by William Oldroyd. Pugh portrays Katherine, a 
young woman who enters into a loveless ar- 
ranged marriage with Alexander (Paul Hilton), 
the son of wealthy miner Boris (Christopher 
Fairbank). When the men of the house both leave 
on business, Katherine weaves a deadly web of 
cruelty and dominance after starting a torrid af- 
fair with servant Sebastian (Cosmo Jarvis). Her 
maid Anna (Naomi Ackie) gets caught up in the 
proceedings, as do others who cross Katherine's 
path. Lady Macbeth is the sort of film where it 
is best to know as little as possible going in. Suf- 
fice it to say that this movie is filled with wicked 
surprises, brilliant performances, gorgeous cine- 
matography, and sure-handed direction. 


Thanks in part to two national holidays falling on 
weekdays during JIFF's run this year, the fest 
broke records for total screenings (543), sellouts 
(279, beating last year's previous record of 222), 
and attendees (79,107). Though fewer horror 
titles than usual were shown, JIFF offered a de- 
cent share of genre and cult fare for those seek- 
ing something beyond the fest's drama-heavy 
focus. $ 
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Race with the Devil! 
TV Monsters, Thrillers, Superheroes 
and Widowed Ranchers! 
Muscle-Poppin' Peplum! 
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It's been a 42-year wait. And thanks to the folks 
at Intrada, Leonard Rosenman's sensational score 
for Race with the Devil (1975) is finally here. 
Running just shy of 30 minutes, Race is paired 
with another short Rosenman score, Making 
Love (1982). While it's an oddly antithetical 
listen, I would've gladly paid the $21.95 retail for 
Race alone! The peeps at Tadlow Music stepped 
up to the podium and, enlisting the City of Pra- 
gue Philharmonic Orchestra, re-recorded selec- 
tions of Jerry Goldsmith's music for the Thriller 
(1960) TV series; the clarity and performance 
sparkle. The disc contains over 70 minutes of 
music. We change channels to tune into La-La 
Land Records' whopping three-CD set featuring 
music from the classic Wonder Woman (1975) 
TV series. We get Charles Fox's memorable 
main title along with nearly fours hours of epi- 
sodic scores by Artie Kane, Robert Prince, 
Johnny Harris, Robert O. Ragland, Angela Mor- 
ley and Richard LaSalle. Only 3000 copies avail- 
able at $34.98 each. The same label celebrates 
Mark Snow's return to The X Files—The Event 
Series (2016) with a two-disc set of his ac- 
claimed stylings for FBI Agents Mulder and 
Scully. With music from each of the six epi- 
sodes, it's limited to 3000 copies tagged at 
$24.95. From Laurel Records comes a surprising 
two-disc release of Herschel Burke Gilbert's 
music for The Rifleman (1958) priced at $24.95. 
The label—founded by the composer in 1974— 
has mastered the music from Gilbert's own ses- 
sion tapes. It includes 45 minutes of original 
compositions for the series as well as those cues 
he'd recycled from such film assignments as The 
Naked Hills (1956) and Riot in Cell Block 11 
(1954). Elsewhere, Eibon Press has released 
issue #4 of its ultra high-end comic book series, 
Lucio Fulci's Zombie. It's presented in three 
variants, one of which includes a 5-inch blood 
red vinyl disc with Fabio Frizzi's theme for 
Fulci's 1979 gorefest. Extremely limited pressing 
of 750 copies at $29.99 each. Soundtrack Quick- 
ies: From Digitmovies: Marcello Giombini's 
Gladiators 7 (1962), Bruno Nicolai's When 
Women Lost Their Tails (1972) and Daniele 
Patucchi's Sex of the Witch (1973). From 
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Kritzerland: John Scott's Jules Verne's Rocket 
to the Moon (1967). From Quartet Records: 
Frank De Vol's Hustle (1975) and The Longest 
Yard (1974). From France's The Omega Produc- 
tions Records: Daniel J. White's Zombie Lake 
(1981). Au revoir mes amis} 
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Frank Henenlotter's cerebral 1988 cult hit 
Brain Damage, starring Rick Herbst as a 
brain juice-addicted youth coached by mini- 
alien Aylmer (indelibly voiced by the late, 
great Cool Ghoul himself, John Zacherle), 
receives a major makeover from the archi- 
vists at Arrow Video. The 2-disc Blu-ray + 
DVD special edition ($29.95) arrives with 
intellectual additives galore, including a new 
Henenlotter audio commentary, a 2016 Off- 
screen Film Festival Q&A with that selfsame 
auteur, fresh cast and crew interviews, the 
original theatrical trailer and more. First 
pressing editions also come with a collector's 
booklet featuring an essay by genre scholar 
Michael Gingold. 


Arrow's art-house arm, Arrow Academy, 
introduces late, great Japanese auteur Seijun 
(Branded to Kill) Suzuki's The Taisho Tril- 
ogy ($99.95 6-disc Blu-ray + DVD), collect- 
ing a trio of masterworks by the prolific 
auteur: the erotically charged drama Zigeu- 
nerweisen (1980), 1981's Kageroza, about a 
playwright mesmerized by a woman who 
may be a wraith, and Yumeji (1991), imag- 
ining real-life painter-poet Tahahisa Yumeji's 
experience with a mysterious widow. The set 
includes a wealth of extras, including new 
introductions by film critic Tony Rayns, a 
making-of featurette, vintage Suzuki inter- 
view and, for the first pressing, an illustrated 
booklet. 


Arrow also celebrates the work of one of 
Suzuki's cinematic contemporaries with Kiju 
Yoshida: Love * Anarchism ($59.95 3-disc 
Blu-ray). The set gathers three controversial 
films: Eros + Massacre (1969), presented in 
both theatrical and full-length director's cuts, 
centers on early 20th-century anarchist and 
sexual freedom advocate Sakae Osugi; He- 
roic Purgatory (1970) offers a surreal medi- 
tation on 1970s radical politics; and Coup 
d'etat (1973) returns to the 1930s for a bio- 
pic of right-wing extremist Ikki Kita. Extras 
include introductions by Yoshida, a docu- 
mentary look at the filmmaker, film historian 
commentaries, an 80-page book, trailers and 
more. 


Arrow Academy likewise focuses on a famed 
French filmmaker with its Jacques Rivette 
Collection ($99.95 6-disc Blu-ray + DVD). 
The set includes Duelle (1976), an elaborate 
quest fantasy starring Bulle Ogier as the 
Queen of the Sun and Juliet Berto as the 
Queen of the Night; the offbeat pirate adven- 
ture Noirot (1976), with Geraldine Chaplin; 
and the mystery Merry-Go-Round (1981), 
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featuring Maria Schneider and Joe Dalle- 
sandro. Among the bonus material are 
archival excerpts from a Rivette documen- 
tary, new cast interviews, a Q&A with 
critic Jonathan Rosenbaum, and a book 
discussing the films. 


A victim, like its fellow teen gang classic 
Walter Hill's The Warriors, of a 1979 
anti-film violence witch hunt, Philip Kauf- 
man's The Wanderers, based on Richard 
Price's popular novel and toplining Ken 
Wahl and Karen Allen, quickly vanished 
from theaters. Now Kaufman's urban 
American Graffiti variation finally finds 
its way to Blu-ray via Kino Lorber Films. 
The 2-disc set ($29.95) offers both the 
Theatrical Cut and the Preview Cut, along 
with a Kaufman commentary, a second 
audio track by film historian Annette Ins- 
dorf, a Richard Price: Back to the Bronx 
featurette, a Film Forum cast and crew 
Q&A, a brace of additional Q&A events, a 
new cast introduction, trailers and TV 
Spots. 


Blue Underground goes the deluxe route with 
Gary (Dead & Buried) Sherman's 1972 London 
underground-set shocker Death Line (aka Raw 
Meat), pairing peerless genre icons Donald 
Pleasance and Christopher Lee. The double-disc 
Blu-ray edition ($39.98) furnishes a full menu of 
exclusive extras, including an audio commentary 
by writer-director Sherman, producer Paul 
Maslansky and assistant director Lewis More 
O'Ferrall, Tales from the Tube, an interview 
with auteur Sherman and executive producers Jay 
Kanter and Alan Ladd Jr., Up from the Depths, 
an interview with costar David Ladd and pro- 
ducer Maslansky, Mind the Doors, an interview 
with onscreen menace Hugh Armstrong, plus 
trailer, TV and radio spots and a collectible 
booklet. 


The Film Detective, in association with the 
UCLA Film & Television Archive, preserves and 
presents a Special Restored Edition of Frank R. 
Strayer's 1933 chiller The Vampire Bat 
($19.99). The black-and-white thriller about 
suspected vampire attacks in a 20th-century 
European village assembles a trio of vintage 
fright-film faves—Fay (King Kong) Wray, 
Dwight (Dracula) Frye and Lionel (Son of 
Frankenstein) Atwill—along with star Melvyn 
Douglas. Extras include an audio commentary by 
genre-film scholar and filmmaker Sam Sherman 
and an interview with Melvyn Douglas' son 
Gregory Hesselberg. 


Shout! Factory offers a lavish terror treat for 
Eurohorror fans with its gala Paul Naschy Col- 
lection ($79.97). The 5-disc Blu-ray set collects 
a quintet of uncut Naschy (aka Jacinto Molina 
Alvarez) '70s shockers: Vengeance of the Zom- 
bies, Horror Rises from the Tomb, Night of 
the Werewolf, Blue Eyes of the Broken Doll 
and Human Beasts. The set includes an audio 
commentary by Rod Barnett and Troy Guinn of 


the NaschyCast podcast, plus alternate se- 
quences, deleted scenes, trailers, a stills gallery 
and much more. 


The Buena Vista Social Club—Wim Wenders' 
elegaic ode to the elderly musical magicians of 
Old Havana, from singer/guitarist Compay Se- 
gundo to piano wizard Ruben Gonzalez, among 
many others—receives a significant audiovisual 
upgrade via Criterion Collection's new HD Blu- 
ray edition ($39.95). In addition to the feature 
documentary, orchestrated by American musi- 
cian/fan Ry Cooder, the Blu-ray features a direc- 
tor's commentary and a new interview with 
Wenders, a 1998 Compay Segundo interview 
covering Cuba's colorful musical/cultural history, 
archival radio interviews with some of the key 
players, additional scenes, and an essay by author 
Joshua Jelly-Schapiro. 


In the documentary arena, Kino Lorber issues the 
3-disc The Gianfranco Rosi Collection ($49.95 
Blu-ray), leading with the Oscar nominee Fire at 
Sea (2016), an intense account of African refu- 
gees bound for an island off the coast of Italy. 
Completing the quartet are the California-set 
Below Sea Level (2008), Boatman (1993), ex- 
ploring life on India's Ganges River, and Sacro 
GRA (2013), a tour of Italy's ring road. Bonus 
material includes a Rosi interview, booklet essay 
by Nicholas Rapold, a Rosi Q&A at the New 
York Film Festival, and trailers. 


Magnolia Home Entertainment debuts XX 
($29.98 Blu-ray), a fresh fright-film anthology 
featuring four female filmmakers: Annie Clarke 
(The Birthday Party), Roxanne Benjamin 
(Don't Fall), Karyn Kusama (Her Only Living 
Son) and Jovanka Vuckovic (The Box), with a 
wrap-around by animator Sofia Carrillo. Extras 
include director interviews, behind-the-scenes 
featurettes and set visits. 


FROM THE CREATOR AND ORIGINAL CAST OF 
(MYSTERY SCIENCE THEATER 3000 


TELE-VIDEO 


Acorn Media introduces the latest adaptation 
of the classic 1920s-set Agatha Christie 
courtroom suspenser The Witness for the 
Prosecution ($34.99 Blu-ray), starring Toby 


Jones, Kim Cattrall and Andrea Riseborough. 


Extras include cast and crew interviews, 
making-of documentary, and fashion- 
oriented featurette. In other crime-related 
developments, John Simm and David Threl- 
fall topline in the three-episode forensics- 
driven homicide thriller Code of a Killer 
($34.99), arriving with behind-the-scenes 
featurettes. From the same label comes 800 
Words Season 2—Part 1 ($49.98 2-disc 
DVD), collecting eight episodes of the New 
Zealand drama dealing with an urban news- 
paper columnist's arduous adjustment to 
small-town life; extras include an interview 
with star Erik Thompson. Acorn shifts to 
Australia for the eight-episode legal dramedy 
Rake, Series 1 ($39.99 3-disc DVD), star- 
ring Richard Roxburgh as justice-minded but 
self-destructive barrister Cleaver Greene and 
featuring such notable guest stars as Rachel 
Griffiths, Sam Neill, Hugo Weaving and 
Noah Taylor. 


Inspired by the 2010 Australian film of the 
same name, the 10-episode TNT series Ani- 
mal Kingdom: The Complete First Season 
(Warner Home Entertainment, $39.99 2-disc 
Blu-ray, $29.99 3-disc DVD) centers on a 
criminal clan operating out of a California 
beach town, starring such reliable thesps as 


Ellen Barkin, Scott Speedman and Shawn 


scenes featurettes, along with deleted 
scenes and more. Entertainment One 
plunges into the shady world of blood- 
diamond dealing with Antoine Fuqua's 
AT&T series Ice: Season One (3-disc 
$40.99), showcasing an all-star cast headed 
by Donald Sutherland, Ray (Sexy Beast) 
Winstone, Jeremy Sisto and Cam Gigandet; 
extras include interviews with actors Sisto 
and Gigandet, along with a music video. 


Diehard MSTies will not want to miss 
Shout! Factory's gala debut collection 
Cinematic Titanic ($49.95 6-disc), show- 
casing the riffing stylings of Mystery Sci- 
ence Theater 3000 alums Joel Hodgson, 
Trace Beaulieu, J. Elvis Weinstein, Mary 
Jo Pehl and Frank Conniff. For a half- 
dozen years that skilled comic crew staged 
live shows throughout the U.S. where they 
would aim their B-movie barbs at choice 
celluloid turkeys unspooling on the big 
screen. Shout!'s set assembles a dozen 
shows, both live and studio-recorded, that 
sees the gang roast such cine sacrifices as 
The Doomsday Machine, The Wasp 
Woman, Legacy of Blood, Franken- 
stein's Castle of Freaks, The Alien Fac- 
tor, and Rattlers. Bonus features include 
an interview with original MST3K co-founder J. 
Elvis Weinstein and the featurette Between the 
Riffs. 


Film Chest Media revives a groundbreaking 
Stateside crime series with its 3-disc DVD set 
Decoy: The Complete 39 Episode Series 
($19.98). The first show filmed entirely on loca- 
tion in NYC, even ahead of Naked City, Decoy 
stars iconic actress Beverly (Not of This Earth) 
Garland as NYPD crime-fighter Casey Jones, a 
character who would move from department to 
department, assignment to assignment to cover a 
wide variety of law-enforcement cases, even 
breaking the fourth wall to address viewers at 
each episode's conclusion. Film Chest's set in- 
cludes a 16-page booklet with photo gallery, 
background info, episodes synopses and more. 


In the sports arena, Shout! Factory relives the 
2016 World Series: The Complete Game 7 
Ultimate Edition ($19.97 2-disc Blu-ray), the 
legendary contest that saw the Chicago Cubs end 
their 108-year World Series drought with a dra- 
matic extra-innings victory over the Cleveland 
Indians. The set contains four audio options, 
along with bonus Cubs post-season highlights 
and raw footage from the World Series Parade. 


BBC Video spotlights Planet Earth II in a Blu- 
ray set ($59.99 2-disc). Narrated by David Atten- 
borough, the set focuses on up-close and personal 
encounters with Earth's most exotic creatures and 
landscapes. Bonus material includes behind-the- 
scenes looks at the making of each episode, 
along with Planet Earth Diaries. $ 


Hatosy. Extras include multiple behind-the- y 
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PLANET OF STORMS (PLANETA BUR) 
(19636666 

D: Pavel Klushantsev. Kyunna Ignatova, Yurly 
Sarantsev, Georgiy Teykh, Vladimir Y emely- 
anov, Georgi Zhzhyonov, Gennadi Vernov. 82 
mins. (Video Dimensions $16.95 DVD) 


If you're a fan of American International's cheesy 
dubbed-movie era, you've probably come upon 
either Voyage to the Prehistoric Planet, with 
Basil Rathbone and Faith Domergue in U.S. 
insert scenes, or Voyage to the Planet of Pre- 
historic Women (VS #47), featuring Mamie 
Van Doren and a bevy of clamshell bra-wearing 
nymphs worshiping a flying reptile named Terra. 
Both of these versions feature scenes taken from 
Planeta Bur, aka Planet of Storms. The original 
Soviet SF film from 1962 has been floating 
around the home-video market for a number of 
years, usually featuring a rather washed-out print 
that was used by Roger Corman and company to 
produce the two previously mentioned B movies. 
Up until now, the best print came from Russia 
itself via Amazon.com. Now, however, a spar- 
kling new print has been released by Video Di- 
mensions for only $16.95. I bring this to your 
attention because, frankly, if you go by the box 
art and the price, you're probably expecting a 
pretty terrible viewing experience. Not so! This 
is a colorful and vibrant print on DVD with 
newly translated subtitles; you can choose either 
yellow titles or white ones. There are also special 
features, including scenes from Voyage to the 
Prehistoric Planet and clips about Soviets in 
space. As for the story, cosmonauts are about to 
land on Venus when one of their three ships is 
destroyed by a meteorite, forcing the two remain- 
ing ships, the Cereus and Vega, to wait in orbit 
for a third ship to be launched from Earth. After 
consulting with an experimental robot named 
John, it's decided they can complete the mission 
themselves if the Vega remains in orbit with lady 
cosmonaut Masha (Ignatova) at the controls and 
the robot, his creator Alan Kern (Teykh), a robot- 
ics expert who defected from the U.S., and 
Scherba (Sarantsev), who also happens to be 
Masha's love interest, set down in a glider 
launched from the Vega. The crew of the Cereus 
also is to land and meet up with the glider crew. 
Plot contrivances and special effects ensue. 
Masha has a weightless scene that instructed 
Stanley Kubrick on how he could simulate 
weightlessness in 2001: A Space Odyssey. John 
is a marvel to behold: actually constructed of 
fiberglass and operated from within by a Russian 
powerlifter, the robot can shrug off lizard men, 
fell trees, and play Kern's favorite jazz tracks. 
There are no clamshell-clad lovelies, but you do 
get a lady Venusian seen in a reflecting pool. So, 
be prepared for a story filled with dinosaurs, 
robots, and volcanic eruptions. It's definitely not 
to be missed. t$ 
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AGAIN, SAM! 
DRIVE-IN 
LEGEND 


SAM SHERMAN 
As Told To Rob Freese 


With a career stretching over six decades, 
| Sam Sherman has most assuredly left his 
mark on the movie business, especially with 
| the exploitation films he delivered regularly 
to drive-in screens throughout the ‘70s. Most 
fans know about his collaborations with part- 
| ner Al Adamson (Dracula vs. Frankenstein, | 
Satan's Sadists), but many are unaware that 
| he is responsible for bringing Paul Naschy to 
Stateside screens (Frankenstein's Bloody 
| Terror, House of Psychotic Women). 
Rightfully considered one of the true “Kings 
of the Drive-in,” standing alongside the likes 
of Sam Arkoff and Roger Corman, Sam 
Sherman worked in every capacity in the 
| world of exploitation film distribution, first 
with Hemisphere Pictures and then as presi- 
| dent of his own company, Independent- 
International Pictures Corp. He recently at- 
| tended a viewing of Mad Doctor of Blood 
Island at the Alamo Drafthouse in Yonkers, 
NY, leading the audience in the “Oath of the 
| Green Blood." Always warm and friendly, 
Sam Sherman sat down with me and shared a 
| plethora of stories pertaining to his involve- 
ment with exploitation films and drive-ins. In 
| fact, he afforded us the rare treat of just talk- 
ing, providing us a commentary on his fan- | 
tastic journey in the picture business.—RF 


SAM SHERMAN: I grew up at a time, in the 
'40s and '50s, where radio was a big thing. 
There were a lot of programs on the radio 
that involved horror, like the show The 
Shadow. The first film I saw related to hor- 
ror, it’s funny—it's not really a horror pic- 
ture but it really is. It was La Belle et la 
Béte, Beauty and the Beast. My mother was 
a very intellectual lady. She took us to see 
that as a kind of an art film and yet the beast 
was a werewolf! Then I saw Abbott and 
Costello Meet Frankenstein, which had the 
Wolf Man, the Frankenstein Monster and 
Count Dracula. It was the first time I saw 
Bela Lugosi. I found it frightening but excit- 
ing! 


As far as drive-in theaters go, living in New 
York I knew very little about them. In the 
five boroughs of New York City, there was 
only one drive-in. That was the Whitestone 
Drive-in. All the other drive-ins in the greater 
area would be on Long Island and also in 
New Jersey. My wife, who comes from up- 
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A state New York, grew up with her family 


| picture he and Al made called Halfway 


¡the 1934 film The Scarlet Letter, based 


¡think we needed outside distribution. I 
| distributor by the name of Sam Rich- 


¡was set in New England, he would be 


jit. He was the one that certainly turned 


always going to the Hollowbrook Drive- 
in. Drive-ins were family oriented, rather 
than young people oriented with exploi- 
tation films. 


[My longtime partner] Al Adamson's 
father, Denver Dixon, was an old-timer. 
He came from Australia, worked in the 
silent-film era and had been making pic- 
tures since 1910. In 1962, I got to meet 
him, meet Al. I formed a relationship 
with them. When I came back to New 
York [from the Army], Denver wanted 
me to represent him and help him with a 


to Hell and I did. Eventually, I bought 
on Nathaniel Hawthorne's famous book. 
I told Denver about it and he said we 
would reissue it ourselves and play it in 
the South and the Midwest. He didn't 
took a trip to Boston to see a sub- 


mond. I figured since The Scarlet Letter 


interested in helping me with reissuing 
the picture. He wanted nothing to do with 


me on to another direction. He was inter- 


ested in horror pictures, some pictures 


like Radley Metzger's pictures that had some soft 


| sex, and films he could sell to drive-in theaters. 


Another thing that pushed me in that direction 


| was getting to be friendly with Irwin Pizor and 


Kane Lynn, who owned Hemisphere Pictures 


¡with Eddie Romero, who was in the Philippines. 


They were talking about drive-in theaters. They 


| were trying to play pictures in the United States, 


very unsuccessfully. They were making war 
pictures in the Philippines. These were good in 
the international market, they were successful 
there, but not in the United States. I tried to en- 
courage them to work on horror pictures. I 
thought they'd be successful in the mode of what 
Sam Arkoff was doing at American International. 
They had a picture that Kane and Eddie Romero 
had made years before [1958] called Terror Is a 
Man. It's really an excellent horror film. They 
decided to reissue it under the title Blood Crea- 
ture. They did very well with it. 


One day I was walking down the street on Broad- 
way in New York and I encountered Dan Kennis. 
He had an interest in Hemisphere Pictures and 
was a partner with Irwin Pizor in a television 
distribution company called Teledynamics Cor- 
poration. He was involved with a company called 
Golden Arrow Films, which was going out of 
business, and he was winding it down. He had 
nothing else really to do other than get rid of that 
company's assets. He asked what I was doing 
and I told him Al and I were working on some 
pictures and were going to start a distribution 
company. It was strictly dialogue because we had 
no funding to do anything. I guess it sounded to 
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Danny like this was a real company. I met with 
him the next day and began talking to him about 
it. Eventually Al came into New York, back from 
Spain, where we had a project called The Un- 
avenged. It was a western we were going to 
make in Spain for CBS and Cinerama starring 
Robert Taylor and Dana Wynter, a lot of good 
people. The people in Spain couldn’t come up 
with their money, so the deal collapsed. Al is 
back from Spain after losing fifty thousand dol- 
lars in this adventure. I said, “Listen, Al. This is a 
mistake. We’ve got to make small pictures on 
low budgets and we’ve got to make them here, in 
the United States, with no overseas partners that 
have their own agendas. We can sell them to 
drive-in theaters in the United States. We can 
make pictures we understand, action and horror 
and that kind of thing.” 


Al stayed up all night that night and wrote Sa- 
tan's Sadists. He called me at seven o'clock the 
next morning. “I stayed up all night. I wrote a 
great picture! It's a motorcycle picture and it will 
be great for what you're saying." He read it to 
me over the phone. I said it was great. He sug- 
gested we go to Dan Kennis. Al read the story to 
him. Dan said he liked it and would get the 
money together to make that picture. I asked how 
would we distribute it; we had to have a distribu- 
tion company. Dan said he'd get the money for 
that, too, and he did. I came up with a name for 
the company that somehow reminded you of 
American International Pictures; International- 
Independent Pictures. The minute people heard 
that they thought of AIP. We called ourselves I- 
IP, so people got the idea. 


*We kept an eye on what 
other people were doing, - 
especially AIP, to kind of 
be influenced by what 
they were doing." 
Sam Sherman on I-IP 


ARRA RARUS RARE L RUN eR A AS 
Al and I felt we were not going to sacrifice 
Satan's Sadists against the company's inter- 
ests. My particular way of thinking is that the 
company would always come first over the 
interests of the individual partners or the 
stockholders or anybody else. Somebody 
who had been involved with Satan's Sadists 
had money in that and didn't care about the 
company. I didn't want him in the company. 
He wanted to see Satan's Sadists go to AIP 
because he said, “It could go to Sam Arkoff, 
that's a big advance." I told him I wasn't 
going to do it. We were going to keep this 
because it was going to give us a strong pic- 
ture to enable us to start the distribution com- 
pany and distribute all these pictures we've 
got that we couldn't give away that we're 
going to, in some way, improve. It might be 
that it [the film] didn't have enough horror, 
we want to shoot a little more horror, or a 
little sex or some thematic plot element that 
it needed. Whatever it needed, I felt it was 
like a great chef with a stew. He's cooking a 
stew, tasting it, deciding it could use a little 
more onion and a little more of this. That's 
what these pictures were, things that needed 
a little more of something or another. We 
worked on it. See if it needed a different title, 
a different campaign. We would come up 
with all these kinds of gimmicky, interesting 
campaigns. A picture we couldn't give away 
called Creatures of the Red Planet became 
Horror of the Blood Monsters. The picture 
Echo of Terror became Psycho A Go-Go, 
which went nowhere and that became Blood 
of Ghastly Horror. Five Bloody Days to 
Tombstone became Five Bloody Graves. 
The Fakers, which we couldn't give away, 
became Hell's Bloody Devils. 


Kane Lynn at Hemisphere said, *What do 
you knuckleheads, Adamson, Kennis and 
yourself, think you're doing? Do you think 
this industry needs another independent dis- 
tributor?” I said, “You're right. They don't 
really need it but we're going to give it our 
best shot.” Kane and I were always good 
friends. When he said “knuckleheads,” he 
meant it in a friendly way. We were never 
competitive as such, even though we were 
competitors. Al and I made a picture for 
[Hemisphere] when he was out of a picture, 
Brain of Blood. It was an imitation Philip- 
pine Blood Island movie made in Holly- 
wood. We had a great friendship until his 
early passing in 1975. I really miss him. 


= essary to have a good thematic picture 
that could be marketed to audiences that 
= wanted exploitation pictures of some 
> kind. Now, the drive-in theaters were a 
- major market for that. It was building 
> up to more of a young people's audi- 


Through my history with Hemisphere 
and doing film campaigns for other 
people, I learned the key to the whole 
thing was marketing. It wasn't neces- 
sary to have a great picture. It was nec- 


ence rather than for family audiences. 
Good trailers were, I thought, some- 
thing very important because they ran 
trailers at the drive-in. We made good 
trailers. We kept an eye on what other 
people were doing, especially AIP, to 
kind of be influenced by what they were 
doing. Not outright copy but learn from 
them and do things that were similar. Of 
course, there were things similar to 
whatever Roger Corman was doing, 
who was the great innovator in the 
drive-in youth exploitation field. He 
certainly influenced everybody else and 
especially me. I was aware of what 
would work out. 


In the case of gimmicks, Hemisphere 
was bigger into that than Independent- 
International. Kane Lynn always liked 
gimmicks. He once said to me, 
"Sammy, Mad Doctor of Blood Is- 
land...the gimmick’s ‘green blood.’ 
Come up with something.” So I said, 
“Green blood. The audience has to take 
the ‘Oath of the Green Blood’ before 
the picture starts. They'll have to read 
some statement off the screen!" So I made this 
whole thing up. Hemisphere got some kind of 
green gel in packets which they supplied to thea- 
ters. This "Oath of Green Blood" was at the be- 
ginning of the picture. 


I went to the theater owners in every major city, 
at every key area, and screened the movie. That 
was called having a good film. Satan's Sadists 
was an excellent film and it screened very well. 
As such, we were able to get 500 summer play- 
dates. Summer playdates were the best, when 
people went to the theater the most, especially 
the drive-in. Getting summer playdates was un- 
believable. We were getting dates where other 
pictures were being pulled out of the booking 
sheets and they were putting this film in. That 
was important and it started the company off 
with a strong product. 


As far as dealing with the drive-in theaters, I 
began touring the country. I went coast to coast, 
flying all over the place. We started with Satan's 
Sadists in June of 1969. It was just as we started 
Independent-International Pictures. We opened 
Satan's Sadists in Birmingham, Alabama. lt 
played five theaters, four drive-ins and one in- 
door theater. We had [actress] Regina Carrol 
appear in person as one of the stars of Satan's 
Sadists at the Jet Drive-in in Montgomery, Ala- 


bama. Back in Birmingham she appeared in the 
Shriners Circus and made television and radio 
appearances. The people in Birmingham told us 
the major studios no longer came to their town. 
We got a lot of publicity out of it. 


Young people had cars, they drove, they went out 
with their dates and they went to theaters. Being 
that they were in their own cars in the drive-in, as 
opposed to being in a public situation in an in- 
door theater, they could make out with their girl- 
friends. I don't know how much of the movies 
they watched, but I did meet someone who said 
that their son was conceived during the screening 
of one of our pictures, Angels? Wild Women, at 
a drive-in theater in Oklahoma. Horror pictures 
were particularly big because maybe girls would 
be scared. Maybe they'd be closer to their boy- 
friends. And then eventually, more sexually ori- 
ented films began to be made, but other kind of 
films, such as motorcycle pictures, began to be 
popular in those theaters. We continued to play 
to the drive-ins while we tried to diversify our 
films so they might also play indoor theaters. We 
didn't want to make it just drive-in theaters alone 
because that wasn't enough. There were more 
indoor theaters in the country than drive-ins. We 
wanted to be able to cross over and have pictures 
that played in both markets. 
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- *[ did meet someone who 
. said that their son was 


= did. He played the head role in it. He 
= helped me with the script. Eventually we 
= did a sequel to it, which I didn't want to 


= do either. I decided to make it a takeoff on 


conceived during the 
screening of one of our 
pictures, Angels’ Wild 
Women, at a drive-in 
theater in Oklahoma." 
Sam Sherman 

Now, we also discovered that we could li- 
cense films from overseas. We didn't have to 
just make our own pictures. One of those 
early ones that we licensed was called The 
Young Tigers of Hong Kong. It was a Ger- 
man film about young women being smug- 
gled in ice coffins to the sheiks out in the 
Middle East. It's what we call a *white slav- 
ery picture." I felt there was a picture in it. 
Dan Kennis had a good friend by the name of 
Jack Tropp. He was a great writer and a film 
editor. We cut this picture way down, to 
maybe 80 minutes from two hours. We got 
rid of a lot of subplots. Jack was very clever 
in doing this. It became Women for Sale. 
We opened this thing up in Houston, Texas, 
and it went through the roof. It was a picture 
we bought the U.S. rights for 10 years for 10 
thousand dollars. It ended up making over a 
million dollars. It was very successful. When 
we couldn't find another picture like Women 
for Sale, we made a picture that sounded like 
it called Girls for Rent, which we produced. 
We ended up using the two together. It was a 
big hit at the drive-ins again. Girls for Rent 
and Women for Sale, strong campaign with 
similar kind of an R-rated sex theme em- 
ployed with both. 


We had locked onto the stewardess trend, 
and that was started by a picture called The 
Stewardesses in 3-D and by a picture Kane 
Lynn had at Hemisphere called The Swing- 
ing Stewardesses. By that time Irwin Pizor 
and Kane Lynn broke up and Irwin came and 
joined us at Independent and he was kind of 
jealous of Kane Lynn making millions of 
dollars with The Swinging Stewardesses. So 
he and Dan cooked up the idea that we 
needed to have a stewardess picture also. I 
said that if anyone had a finished stewardess 
picture, they weren't going to give it to us. 
They'll know its a big money film and 
they're going to want big money up front. I 
said, “The only way you're going to get this 
is if we make one." I ended up getting this 
assignment and wrote and produced The 
Naughty Stewardesses. I wanted to do noth- 
ing with it really but I said if I could get my 
favorite actor to be in it, ill give me some 
enthusiasm to work on a project I didn't like. 
My favorite actor is Bob Livingston, who 
was a big western star in the '30s and '40s. I 
asked him to work with me on this, which he 
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= old westerns and that was called Blazing 
> Stewardesses, and Bob Livingston was 
= the star of that also. We were playing The 
> Naughty 
= When 

= around, everyone wanted to double it with 
= the early picture. I didn't want to do it. I 


= later." I pulled all those prints out of the 


Stewardesses successfully. 
Blazing Stewardesses came 


said, “No, no, no. We'll do something 


market and put them in dead storage, so 
none of the sub-distributors could just take 
dates that I didn't approve. We had The 
Naughty Stewardesses on the shelf and 
Blazing Stewardesses, which then played 
with pick-up pictures from other compa- 
nies. We didn't use our pictures with it. 


We also realized we could change a pic- 
ture by shooting footage, not just taking 
the picture complete. One picture we had 
that we couldn't give away was a German 
picture I liked a lot with Curt Jurgens, 
who I always liked, called Shock Treat- 
ment. It was about prostitutes in Hamburg 
in the Reeperbahn. No matter what we did 
with it—we called it Females for Hire, 
this and that—nothing we did with it 
could give it any success. I suggested we 
convert it into a stewardess picture. I sent 
it out to Al, told him to figure out how he 
was going to do it. I didn't even want to 
know. I wanted to shoot about 20 minutes 
of stewardess footage with R-rated sex 
and cut it into the prints and call it Bedroom 
Stewardesses. Al did come up with some plot, 
shot some footage and cut it into the prints we 
had. We made some more complete prints and 
had Bedroom Stewardesses. Now, what we did 
with that was we put it out by itself, or it played 
with The Naughty Stewardesses, or Bedroom 
Stewardesses and Blazing Stewardesses, or the 
“triple stewardess bill.” That helped milk the 
whole stewardess thing. We were very successful 
with that. 


Then along came another German picture, also 
with Curt Jurgens, called Captain Typhoon. It 
was an awful picture. He was a sea captain sing- 
ing on this trip. “Oh, to be out on the sea!” It was 
dubbed. You know, he had been speaking Ger- 
man and they went and put English singing in it. 
It was just awful. I was offered that picture but I 
didn’t want it. It turned out a friend of Dan Ken- 
nis said he could make a tax shelter out of it, 
which was a way of writing off an investment. I 
wasn’t going to distribute it the way it was. I 
couldn’t see wasting my company’s time on 
junk. I made a deal that if he wanted us to distrib- 
ute it, he would have to pay for the release prints 
and pay to re-shoot the picture, which he did. Al 
re-shot it. We cut it together and we called this 
thing Nurses for Sale. So it was nurses being 
raped by guerilla fighters in the Latin American 
jungles, then turning the tables on them, beating 
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up the bad guys and shooting them with machine 
guns. That was 20 minutes of that stuff added 
into that picture for 5 thousand dollars. Origi- 
nally Al wanted 25. Nurses for Sale, with some 
nice artwork on the poster by our artist Gray 
Morrow, was a very successful film. I wish I 
hadn’t turned it over to this guy for a tax shelter. 
If Pd have known how “brilliant” we'd be and 
how successful it would have been, I wouldn’t 
have done it that way. 


We ended up being a distributor during a time 
where we couldn’t buy foreign pictures. All the 
foreign pictures that were being offered in the 
United States were being sold to these tax shel- 
ters. Where we might pay 10 thousand or 20 
thousand dollars for the U.S. rights, the tax shel- 
ters would offer them 200 thousand. So the for- 
eign buyers and the foreign producers were sell- 
ing to tax shelters. On the other hand, the tax 
shelters were not valid unless a distributor dis- 
tributed them. A lot of these people came to us 
and we took on some of these tax shelter movies. 
Most of them were big failures. I wanted to give 
them away. I wanted nothing to do with them. 


Then another tax shelter movie came along 
called Soap, a sexy takeoff on soap operas, 
which I thought was horrendously bad. It was 
shot on one-inch video and then blown up to 
35mm. It didn’t look particularly good. I didn’t 


feel it was funny, but Dan Kennis liked it. I 
agreed to take it on under one basis: Number 
one: that I change the title from Soap, and this 
was before there was a TV series of that title, 
and I can call it anything I want and do the 
campaign I want. And number two: I didn't 
ever want to see it again. If there's no one in 
the office and someone has to screen it for 
someone, I'm going home. I never wanted to 
see this picture again and I never did. So I 
came up with the title The Boob Tube and 
people knew that as “boobs” meaning breasts 
and they also knew it from the standpoint 
meaning television. They had a picture out 
there that was successful called The Groove 
Tube. We went to our artist Gray Morrow, but 
he was busy working on a comic strip. He sent 
this friend of his who I think was from Argen- 
tina, a Latin American guy, who was up here 
visiting him. Gray said he'll do artwork. He 
had a kind of crazy South American taste and 
the kind of girl he drew for The Boob Tube 
had black net stockings, a little plump. Maybe 
it was a Latin American kind of thing. I don't 
know. Just between that ad and the crazy TV 
spots we made, we opened The Boob Tube in 
New York and it went through the roof. 
Opened first-run on Broadway and, I think, 
eight surrounding theaters. 


This thing went on and on and on. It made 
millions and millions of dollars. Instead of 
being a tax shelter, it made so much money it 
had to be a for-profit investment. We had the 
people this came from, they never trusted us at 
all, they were there every week to pick up 
their checks. We had a whole accounting de- 
partment just for this Boob Tube. They came 
up with their accountants and went through 
the books. Dan Kennis wrote the check out 
and I had to co-sign it. This was just millions 
and millions of dollars coming in on that pic- 
ture. Because it was junk, it has been forgot- 
ten. People don't see it anymore. It never went 
anywhere afterwards. For a short time there 
was Camelot. It was a big, big thing. 


Sumner Redstone, who became a big theater 
owner and then the owner of Paramount Pic- 
tures and CBS, was my number one drive-in 
customer. I got to be very friendly with Sum- 
ner and at one time he wanted to buy my com- 
pany, so I was very close to him. Then, I don't 
know, a little over ten years ago, CBS called 
me and said Mr. Redstone wanted me on a 
show with him on CBS called CBS Sunday 
Morning with Charles Osgood, about drive- 
in movies and drive-in theaters. I told this 
woman from CBS network, *Why does Sum- 
ner Redstone want me? Why doesn't he get 
Roger Corman? Get someone bigger than me! 
It’s a big network show. Why don't you do 
that?" She said, *If Mr. Redstone had wanted 
Roger Corman he would have gotten Roger 
Corman. He wants you on the show with him." 
Anyway, it's the fact of the matter that Sum- 
ner Redstone wanted me! t$ 
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Free-living Stuart Guber (Vickery) leaves his 
dancing girlfriend Josie (Thomas) to drop 
"into" mainstream society after writing poetry 
and porn for four years. With his five-year plan 
rolling towards its end, he takes a gig with a 
Hollywood public relations company and is 
soon enveloped in the sleazy world of making 
people famous. The company head, Roger Fein- 
stein (DeRush), is a typical L.A. scumball. 
Stuart shadows fast-moving executive Arnold 
Goldner (Pellegrino), who spends a lot of time 
having thoughts and sharing feelings. Stuart 
falls for young rock 'n' roller CiCi Sheridan 
(Sommerfield) and they have an affair. Crash- 
ing hard after seeing the mainstream's slimy 
underbelly, Stuart reconnects with Josie. While 
she won't take him back because she's happy 
with her new beau, pacifist pianist Joel (Mike 
McNeilly), she does welcome him and they 
dance their way into both the sunset and the end 
credits. This is really what The Seventh Dwarf 
is about, an art-house film centering on one 
man's journey in and out of the establishment. 
There's drama, romance, comedy, violence and 
some nice character moments along the way. 
The interracial relationship between Stuart and 
CiCi is brief but yields some dramatic tension. 
The Seventh Dwarf, by the way, is a reference 
to a question asked early in the picture to name 
the seven dwarfs. ("Happy" is the only dwarf 
no one can remember. Whoa, man, deep.) Not 
bad but nothing special. When Gottlieb got 
distribution secured with Independent- 
International Pictures, he went back and cut a 
couple of scenes that went on too long and 
added some scenes to attract the drive-in crowd, 
mainly excessive gratuitous sex and ample 
nudity. Game Show Models begins with a sex 
scene between predator-like Feinstein and 
model Chick (Sperling), who is forced into 
having sex with the lizard because he got her on 
a game show as a model. He makes her wear a 
mask and humiliates her. Later we see the game 
show being filmed, on Chick's first day. It's a 
quiz show with Miller as the fast-talking host. 
Chick messes up her big line but she's pretty, so 
the money men are happy with her. Feinstein 
then imagines a game show for the TV execu- 
tives where sex is the grand prize! This portion 
of the movie defines the meaning of "gratuitous 
nudity." It still ends the same with Stuart break- 
ing away and finding solace in Josie's world. 
The Game Show Models cut also has an ex- 
tended sex scene between Vickery and Som- 


merfield, but it loses some quiet moments, as 
well as Josie's long flashback showing what she's 
been up to since breaking up with Stuart. (This 
flashback goes on so long, it introduces a main 
character that is completely cut out of the Game 
Show Models version!) Game Show Models 
includes an uncredited cameo by drive-in diva 
Cheryl "Rainbeaux" Smith. I-IP promoted Game 
Show Models as a sexy comedy to drive-ins and 
pushed it as a classier flick, calling it simply 
Game Show, to hardtops. This exploitation ver- 
sion reminds me of George Romero's There's 
Always Vanilla after a head-on collision with 
Joe Dante and Allan Arkush's Hollywood Boule- 
vard. Latin jazz percussionist Willie Bobo ap- 
pears as part of CiCi's entourage. The main 
theme, "Hollywood Town" by Harriet Schock, is 
pretty good. Pellegrino has had a long career in 
television and film and also showed up in The 
Enforcer and The China Syndrome. Sperling 
only appeared in one other movie, Hollywood 
High. Film critic Charles Champlin plays him- 
self and gets the funniest bit in the film. This is 
an interesting attempt to take an okay art-house 
film and turn it into a money-making exploita- 
tion film. Personally, I think it works. The extra 
scenes don't really fit, but they're packed with so 
much bare skin you don't really question it until 
it's over. The good people at Vinegar Syndrome 
offer both versions so you can decide for your- 
self which is more entertaining. Extras include 
Gottlieb's commentary on Game Show Models, 
a still gallery and eight minutes of outtakes from 
the re-shoot. (The on-camera interview with Sam 
Sherman mentioned on the Vinegar Syndrome 
website doesn't appear on either disc of this dou- 
ble-disc set and isn't mentioned on the packag- 
ing.) They don't make them like this anymore, 
which qualifies this as essential viewing for 
devotees of the weird "drive-in drama" genre. 
Plus, fans of Miller and Smith should get a kick 
out of catching them in this long-unseen flick. W 


—Rob Freese 
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APE 3-D (1976)t5 t$ 1/2 

D: Paul Leder. Rod Arrants, Joanna De Va- 
rona, Alex Nicol, Nak-hun Lee, Yeon-jeong 
Woo, Jerry Harke. 87 mins. ($29.95 Blu-ray 
Kino Lorber) 2/17 


We jump right into the story with a 36-foot 
ape waking up on a freighter where he is 
being transported to civilization (no doubt to 
be exploited) and ripping the ship to bits. 
Immediately we know what kind of movie 
we're watching when the titular beastie de- 
stroys the ship, but it's impossible to under- 
stand how the ape was ever held captive in 
the ship it's destroying. The proportions seem 
way off. As does the shark our ape fights (in 
a nod to Jaws), which seems about the same 
size as our monkey. (Some characters say the 
gorilla is 36 stories tall, which would put him 
closer to 360 feet in height.) Our man-in-the- 
gorilla-suit makes it to shore, where he finds 
some nice-looking miniature buildings just 
waiting to be knocked down. He spends the 
next almost seven solid minutes of screen 
time destroying everything in sight. Eventu- 
ally, some humans not in gorilla costumes 
make the scene. Actress Marilyn Baker (De 
Varona) arrives in South Korea to appear in a 
movie. Reporter Tom Rose (Arrants) follows 
her around town, always trying to wine and 
dine her. Once our monkey lays eyes on 
Marilyn he's doing the Kong Boogie and 
busting up South Korea with a Barbie Doll of 
Marilyn in tow. This is exactly what you 
think it is, a cheap rip-off of the then-current 
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Kong remake. Rushing to cash in on the 
frenzy of Kong hysteria, late producer the 
legendary Jack Harris slapped this ugly 3- 
D flick together and got it into theaters as 
quickly as possible. It's sloppy, like a big 
old gross Dagwood sandwich made with 
sweaty meat, but it has a cheap charm 
that, at times, is tough to resist. I saw this 
film years before on DVD and wondered 
if the 3-D did anything to enhance it. I 
can honestly say that there are a few 
really great 3-D gags sprinkled through- 
out the picture, particularly in the opening 
destructo scene, where Ape throws a 
number of fuel canisters directly at the 
camera. The gag works perfectly. (But it's 
still a lousy flick.) The gorilla suit is on 
par with the one that used to show up in 
the Three Stooges shorts, only not as 
good. This was De Varona's first film. 
She later changed her name to Joanna 
Kerns and showed up on the hit '80s sit- 
com Growing Pains. Nicol seems to be 
having fun with his limited part as his 
character spouts a lot of un-PC lines. 
Director Leder also directed I Dismem- 
ber Mama, which is known more for its 
classic "Up-Chuck Cup" gimmick trailer than for 
the movie itself. (It was paired with The Blood 
Spattered Bride.) There are worse giant ape 
movies out there (The Mighty Gorga springs to 
mind) but there are much better ones, too. (I'll 
admit it, Dino's King Kong is still my favorite 
giant gorilla creature feature.) Along with the 2- 
D version of the HD film (presented in its proper 
aspect ratio), extras include commentary by crit- 
ics Chris Alexander and Hillary Hess, the origi- 
nal trailer and a trailer gallery. There have been 
no more comforting or truer words ever spoken 
on film than when Tom Rose surmises, "He was 
just too big for a small world like ours." 


THE MAD MAGICIAN 3-D (1954) t$ t$ t$ 
D: John Brahm. Vincent Price, Mary Murphy, 
Eva Gabor, John Emery, Donald Randolph, Pat- 
rick O'Neal. 72 mins. ($29.95 Twilight Time) 


Don Gallico (Price) is a master at creating in- 
credible illusions for other magicians but pines 
for the opportunity to go on stage and amaze 
audiences with his tricks as The Great Gallico. 
When he gets his chance, he performs the first 
half of his act in makeup, pretending to be an- 
other magician, The Great Rinaldi (Emery). Be- 
fore he can get to his own illusions in the second 
half of the show, his boss, Ross Ormond 
(Randolph), closes him down, claiming he owns 
the illusions Gallico has created and that he de- 
termines which magician performs them. En- 
raged at the idea of Rinaldi performing his 
"buzzsaw" trick, Gallico gets into a fight with 
Ormond, who literally loses his head in the me- 
lee. Donning a lifelike facemask of Ormond, 
Gallico dispatches his boss's body in grand fash- 
ion—in front of a hundred cheering college foot- 
ball fans who have no idea a real body is burning 
atop their victory bonfire! Detective Alan Bruce 


See ES 


+ defy the JAWS of Giant Shark 
= destroy a teeming City 
+ demolish an Ocean Liner 
«vanquish Monster Reptile 


(O'Neal), who is dating Gallico's assistant Karen 
(Murphy), searches for the missing Ormond, 
hoping to use the new forensics technique of 
fingerprint identification to capture the murderer. 
The plot thickens when Ormond's wife Claire 
(Gabor) surfaces, and the bodies really begin to 
pile up when Rinaldi pushes Gallico's buttons. 
All the while, Gallico is masquerading as Or- 
mond, and then Rinaldi, to keep the police off his 
trail. Persistent mystery writer Alice Prentiss 
(Lenita Lane) assists the police as she pieces the 
mystery together like one of her murder plots. 
Although it's assumed Gallico gets it in the end, 
considering his mastery of sleight of hand and 
disguise, I'll let you be the judge. This is an en- 
joyable horror-thriller that uses the 3-D effects to 
maximize its fun quotient. It's derivative of 
Price's 3-D hit from the year before, House of 
Wax, but works well on its own. (Price was es- 
tablishing himself as a king of the boogeymen at 
this point in his career but was still appearing in 
different kinds of roles.) Everyone really seems 
to be having great fun with the material. Couple 
that with the brief running time and you have a 
cool gimmick flick that never overstays its wel- 
come. Twilight Time tricks out the mad magician 
melodrama with two Three Stooges shorts 
(Pardon My Backfire and Spooks!), also pre- 
sented here in both 2-D and 3-D, audio commen- 
tary by David Del Valle and Steven Peros, the 
featurette Master of Fright!: Conjuring The 
Mad Magician and the original theatrical trailer. 
The Twilight Time release is limited to 3,000 
units; if the price tag scares you off, the DVD has 
already been included in a nice promotion that 
reduced it to 10 bucks, so keep an eye out. (Sony 
Classics offers a DVD-R of the same title.) If 
you're a fan of Vincent Price or just gimmicky 3- 
D features, I think you will be delighted with 
what The Mad Magician has to offer. 
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THE STEWARDESSES 3-D (1969) 
51/2 

D: Al Silliman, Jr. Christina Hart, Ronald 
South, William Condos, Anita de Moulin, 
Paula Erikson, Janet Wass, Kathy Ferrick, 
Donna Stanley, Beth Shields. 93 mins. 
($29.95 Blu-ray Kino Lorber) 12/16 


A gaggle of fun-loving, kicks-seeking, sex- 
happy stewardesses spend a layover in L.A. 
having sex and, well...they have a lot of sex. 
There's no real story to relay here as our 
stewardesses are quickly introduced. They sit 
around naked, talking about their plans for 
the evening, and then each sets off into the 
night in search of love and good times. Cindy 
(Shields) tries to hook up with playboy pilot 
Captain Brad Masters (Condos) but he 
blows her off so he can enjoy some time 
between the sheets with her sister from the 
skies Tina (Erikson). Annie (Stanley) decides 
to stay in her parents' home and drop acid. 
Her trip includes making out with a lamp in 
the shape of a head. Wendy (Wass) goes to 
an amusement park with a soldier on his way 
to Vietnam, then makes his last night in the 
States a memorable one. Cathy (Ferrick) and 
Jo Peters (de Moulin) hit the bars but head 
back to Jo Peters' apartment for back rubs 
and a little girl time. Finally, actress wannabe 
Samantha (Hart) passes the evening with the 
wealthy, elderly Colin Winthrop (South), a 
sadistic advertising man who abuses Sammy, 
who has to take matters into her own hands 
to beat him down. It ends tragically. This 
lopsided, jerky, episodic narrative is all over 
the place and only settles in momentarily for 
the soft-core sex scenes. To put it in its 
proper historical context, however, you can 
see how The Stewardesses was a huge flick 
in the world of exploitation cinema that cost 
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roughly a hundred thousand to make 
and raked in somewhere around 25 mil- 
lion dollars worldwide (!). It inspired a 
whole slew of stewardess pictures that 
flooded drive-in screens for years. 
(Other titles include The Swinging 
Stewardesses, from Switzerland, and I- 
IP's The Naughty Stewardesses and 
Blazing Stewardesses.) It was rated X, 
then re-edited for an R, although I don't 
think it ever contained hardcore material 
featuring the actual cast. The film util- 
ized a new process for filming 3-D that 
required only one projector to screen it. 
Many of the cast hid behind fake or 
altered names. (Ronald South was Mi- 
chael Garett, William Condos was Wil- 
liam Basil and Anita de Moulin ap- 
peared here as Angelique de Moline.) 
Hart had a long, successful career in 
episodic television as well as appearing 
in such drive-in gems as Bert Gordon's 
insane The Mad Bomber (available 
from Code Red) and Joy N. Houck, Jr.'s 
Women & Bloody Terror. (She's mar- 
ried to Frank Doubleday, whom John 
Carpenter fans will remember as the 
razor-toothed Romero in Escape from New 
York.) The beautiful Monica Gayle appears here 
uncredited as Ursella, a stewardess who does 
some naked stretching and then closes the film. 
She appeared in a number of drive-in classics 
during her career, including Jack Hill's 
Switchblade Sisters (she played Patch), Nash- 
ville Girl, Southern Comforts, The Erotic Ad- 
ventures of Pinocchio and Hard on the Trail. 
The 3-D presentation is excellent, with all man- 
ner of pool cues, coat racks and feet coming at ya 
during extended bump 'n' grinds. The 3-D acid 
trip may freak you out. The best effects come 
when Wendy and her overnight beau enjoy a 
haunted house gondola ride at the amusement 
park and ghosts and ghouls jump out at you from 
around every corner. I've read that this film was 
released in widescreen format, but, unfortunately, 
is presented 1.33:1 here, as it was on Shout! Fac- 
tory's Anaglyph 3-D DVD from 2009. The pres- 
entation just feels a bit cramped. (I can't stress 
enough, though, how great this flick looks newly 
remastered in 3-D.) Bonus features include the 
original theatrical trailer and an amusing sexy 
short, Experiments in Love, which comple- 
ments the feature nicely and is presented in both 
3-D and 2-D. (The interviews and extras on 
Shout! Factory's 40th Anniversary DVD are not 
included here.) A fun, dumb sexy romp with 
pretty girls and a couple laughs along the way. In 
3-D. What more could you want? ¥ 
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THE TRUTH FROM 
THE BOOTH 
Confessions of a 


Film Projectionist 
By Tim Ferrante 


| 
When last we met, I promised to reveal an im- 
possible blunder at my beloved Colonial Theater 
booth that used two projectors with reel change- 
overs. When loading a reel on a projector, I'd 
pull down sufficient leader to thread it through 
the machine and still have enough film to spool 
onto the take-up reel. It's as rote a procedure as 
tying one's shoes. Still in use was an older style 
of Academy leader where a single frame had a 
digit, then black frames before the next descend- 
ing digit appeared for another single frame and 
so on. Depending on the speed of a projector's 
motor (I won't go into the details of this) I'd 
place one of the digits in the aperture to accu- 
rately thread it “in frame” and then gently run it 
down to where it needed to be for a seamless 
changeover. If those digits weren't there, it meant 
the film was “tails out," that I hadn't rewound the 
reel. I wish my goof was as simple as not re- 
winding a reel. Oh no. For on this night, yours 
truly—who was already pissed off at himself for 
an earlier gaffe—decided he'd go for screw-up 
gold. 


I'd just made a changeover and went over to the 
now dark projector to remove the take-up reel, 
put it onto the rewinder and grab the next reel. 
Only I didn't, instead taking the spent reel from 
the bottom and putting it right back on top to 
thread it! When I pulled the leader down, I'd 
again be looking for a digit on which to frame up 
and set it for the next changeover. But this was 
the tail. It doesn't have countdown digits. I 
should have immediately seen that, not to men- 
tion that the word “Tail” and other extraneous 
markings that indicated it was indeed the end of 
a reel. Here's the impossible part. With all of 
these sirens and warnings going off, I threaded it 
anyway! 


When the changeover occurred, I hit the screen 
with an upside down image with everything 
moving in reverse and its soundtrack playing 
backwards. WTF am I doing?! 1 shut down, 
grabbed the correct reel and cussed myself the 
rest of the night. The manager never let me for- 
get the worst projection mistake I ever made (as 
if I would). 


STORM WATCH 
In other 3-D developments, Kino Classics issues 
Byron Haskin's 1960 3-D adventure September 
Storm ($29.95 Blu-ray). Extras include an inter- 
view with costar Asher Dann, the 1960 3-D short 
The Adventures of Sam Space, the “lost” 1953 
British 3-D short Harmony Lane, an interview 
with its director Lewis Gilbert, plus trailer, TV 
spot and more. 


Next time: My “in projector" film editing of The 
Deer Hunter and hoping no one would notice 
(they did).t$ 
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(RX AB Yes, yes! Actually, my first Broadway show 


BARBEAU! 


As Told To 
Terry & Tiffany DuFoe 


From stage (Grease's rowdy Rizzo) to TV 
(Maude's rebellious daughter Carol) to 
screen, working with such top genre auteurs 
as then-hubby John Carpenter (The Fog, 
Escape from New York), George Romero 
(Creepshow) and Roger Corman (Burial of 
the Rats), to writing (Vampyres of Holly- 
wood, There Are Worse Things I Could 
Do), versatile Adrienne Barbeau has kept 
active on many fronts. Our dynamic dad/ 
daughter duo of Terry & Tiffany DuFoe 
recently checked in with the talented multi- 
hyphenate for the following career-spanning 
conversation. 


TERRY DUFOE You are an actress, a 
singer, an author, a Broadway star, film star, 
and TV star. You've done pretty much every- 
thing. The thing we didn't know was how well 
you sing. I recently heard a track from Pip- 
pin and I almost fell off of my chair. You 
have such an angelic voice. Your speaking 
voice is very different than your singing 
voice because you sing a bit higher. I under- 
stand that you rejoined the cast of the Tony 
Award-winning Pippin in 2015-2016, right? 


ADRIENNE BARBEAU Yes, I traveled with 
them off and on for almost a year. It was 
fantastic. Just a great, great experience. 


TD I read the review of Pippin that said, 
"Adrienne Barbeau sings while on a tra- 
peze.” In a YouTube video, you're not only 
on the trapeze but you're hanging from it 
upside down, hanging from another athlete 
on the trapeze, and I didn't see any safety 
wires or anything. 


AB No, no, no, no safety wires. No net. I do 
have other acrobats who were seated on stage 
keeping a very close eye on me. It was never 
a concern of mine but I'm totally in the hands 
of fantastic—they call them "porters." The 
acrobats who fly the fliers are the porters. I 
worked with four just incredible acrobatic 
talents. But yeah, I'm hangin' upside down, 
singin' my song! 


TD I know a lot of fans of yours will proba- 
bly know you most from one thing or an- 
other. They may know you from TV, being on 
Maude, or they may know you from film, 
such as your vast array of horror work. But 
what a lot of your fans may not know is that 
you actually started out on Broadway. You 
originated the role of Rizzo in Grease, right? 
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was Fiddler on the Roof, but I went in after the 
show had been running. I played one of the 
daughters, along with Bette Midler. She played 
Tzeitel and I played Hodel. John Savage was in 
that production, too. But I originated the role of 
Rizzo in the first Broadway production of 
Grease, yes. 


TD You were in one of the classic shows of the 
1970s, Maude. 


AB I was very fortunate, you know? I was doing 
Grease when Norman Lear saw the show and 
called me in to audition for the part of Carol. 
They had already done the pilot with another 
actress. Once they got picked up and they were 
going to go to series, they were going to film in 
Los Angeles. The other actress really didn't want 
to move. So they started looking all over again. It 
was my first experience with television. Up until 
that time, I had only done live theater. I didn't 
realize until years later when I started doing other 
series and working on other shows how incredi- 
bly fortunate I was to work with that group of 
people. It was a fantastic experience. 


TD Did you know what you were getting into 
when you stepped into that role? It sprang from 
All in the Family, which was known for its con- 
troversy. They handled topics that at that time 
nobody dared to touch. Did you know then that 
Carol was going to be controversial? 


AB No. I had never watched television until I was 
hired to do the show because I'd been working on 
stage since I was a teenager. When you work on 
stage, you work at night. I really wasn't familiar 
with what was on television at all. I realized that 
I was involved in a show that had some social 
significance and that was about something. We 
were doing social commentary and making it 
acceptable to a wide audience because it was so 
funny. We weren't beating anybody over the 
head, but Norman did take a stand and I was very 
proud to be involved with that. I think up until 
that point I had been a young actress trying to get 
her career going. I hadn't given much thought to 
social issues or how I felt about certain things. 
The media, because of the role that I was play- 
ing, immediately looked to me as the spokes- 
woman for the Equal Rights Amendment and 
pro-choice and all of those liberal causes we 
were talking about on the show. It made me sit 
down and figure out how I felt about all those 
things. It was a very growing experience in 
many, many ways, professionally and personally. 


TD Now of course you had done Maude and you 
were doing a lot of television and TV movies and 
then right before you did The Fog, your popular- 
ity skyrocketed even more due to a very infamous 
1978 cheesecake poster that came out and made 

you an international sex symbol. 


AB You know, I never saw myself as a sex sym- 
bol, and if you really look at my career, very 
rarely did I do a role that would've been consid- 


ered a sex symbol role. I mean, Cannonball 
Run, yeah, you know, they put me in the jump- 
suit, but even then I won the race! But I certainly 
was never offended by the label. I mean, listen, I 
do remember when Maude first started airing 
and people would call up and say, *Oh my God! 
You look fantastic!" I was sitting there thinking, 
“Yeah, but was I funny?" Because that was what 
was important to me. Hey, there's a lot worse 
things they could call me! 


TD You have a certain level of self-confidence 
and comfort in your own skin because I believe I 
read that you actually performed nude in a musi- 
cal before on stage, right? 


AB I did. I had been in Fiddler for two-and-a- 
half years. It was my first Broadway show. I 
needed to be seen in a new project that would get 
reviewed because Fiddler was a great job, but it 
was a job and it was not furthering my career in 
any way because I hadn't been the original ac- 
tress. I hadn't gotten reviewed. I hadn't had pro- 
fessional people in my industry see me and say, 
“Oh yeah, we want to sign you” or “We want to 
represent you" or anything like that. This was 
when Oh, Calcutta had just gone on the board 
and there were a couple of other Off-Broadway 
musicals with nudity. I got offered the lead in 
this musical where I was going to be singing and 
dancing 13 numbers, some of them in the nude. 
One of them upside down! That was my first 
experience with singing upside down. It ran for 
about five months. I don't know if it's a question 
of self-confidence. It was just like, “Well, that's 
what the role calls for, and that's what I'm going 
to do!” 


TD I'm really shocked that Playboy magazine 
didn't ask you to do a spread, especially consid- 


ering Maude was so popular. 


AB They never did! 


*[ just don't like the genre 
as an audience member. As 
an actress, I have a great 
time!” 

Adrienne Barbeau 


TD How did you feel when they cast the film 
Grease? Stockard Channing played the role 
of Rizzo in the film and from that she went on 
to do a lot of other things. However, she has 
become sort of synonymous with the charac- 
ter of Rizzo. Were they ever considering you 
for the role? Were you disappointed that you 
weren't included in the film? 


AB You know, I didn't even know about it at 
the time. I was doing Maude. We were too 
old to play the roles when we did them on 
Broadway. We were all in our mid-twenties 
then. 1 don't know when the movie came out. 
I've never seen it, but it was certainly later 
than that. I didn't even know they were doing 
it and then once it came out, I never really 
thought much about it. Until...I was in a bou- 
tique one day and I heard this song over 
Muzak loudspeakers. I thought, *What is 
that?" I realized it was the movie version of 
“There Are Worse Things I Could Do.” They 
had changed it so much that I thought, *Oh 
gosh—1 think that I don't ever want to see 
this." It's not what I remember. Our produc- 
tion on Broadway was quite different. I don't 
know about the movie, but it was quite dif- 
ferent than the productions that are done 
now, which are much lighter, I think, and not 
as realistic or gritty. Sure, Stockard has had a 
fantastic career, deservedly so. I would've 
loved to have been the one that people said, 
*Oh, you're the girl that played Rizzo," too, 
but at the time I can't imagine that they ever 
would've seen me because I was too old. 
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avocado jungle of death 


TD You had said something about al- 
ways wanting to do radio. My notes say 
that you had done something for 
WABC Radio—you were doing inter- 
views and book reviews? 


AB 1 did, yes! I had forgotten about 
that! Yes, there was a very well-known 
radio talk show host on WABC Radio 
in L.A. I think he had me on as a guest 
at one point and we started talking 
about books and he said, “You're 
hired!” So I started doing book re- 
views. I think it's so fantastic because I 
could show up to work without 
makeup, wearing my sweats, not have 
to get dressed. When I started doing 
cartoons and the voice of Cat Woman 
for Batman: The Animated Series, 
that was the best part about showing up 
for work. You could go to the gym and 
then just go right to the studio. And the 
other best part was that I never knew 


who was going to be in the room with 
us. All these fantastic actors. James 
Earl Jones and Mark Hamill and Efrem 


Adrienne conspires with Isaac Hayes and Harry Dean 
Stanton in John Carpenter's Escape from New York. 


Zimbalist Jr. and it was just great fun. 
But what I really loved was not having to put on 
makeup. 


TD I would never normally ask anyone about an 
ex, but with so many John Carpenter fans out 
there, were you worried about being typecast in 
the horror genre? Were you worried about mar- 
rying someone who became one of the kings of 
horror film directing? 


AB I wasn't worried at all but I will tell you a 
story. You know Tom Atkins from The Fog? 
The night that John previewed Halloween, I 
invited Tom Atkins and his wife, one of my clos- 
est friends—she was one of the Greasers—and 
another friend of ours who was also the original 
Frenchy in Grease, Marya Small. So we all went 
to see Halloween and Tom and Garn Stephens 
and Mews [Marya Small] had never met John. 
We started watching the movie and the two 
women were just like, “Oh my...Oh my God!!” 
and they kept closing their eyes and saying to 
Tom, “Can we look?" And he'd say “Yeah, you 
can look...” But they'd open their eyes and it was 
worse and worse. The movie finally ended and 
all three of them looked at each other and said, 
“We cannot let Adie marry this man!” 


TD In the middle of the night, when you and John 
were asleep, did you ever wake up and feel a 
little mischievous and try to scare him? 


AB No, but you need to read my memoir because 
I do tell a story in there for all of John's fans. 
After we finished filming The Fog, we bought a 
house in Inverness, California, where we had 
shot The Fog. It's one of the most beautiful parts 
of the country that I have ever seen. It was in the 
woods and it was the first weekend we had 
moved into this house. It was a vacation house. 
We weren't going to live there full time. It was 


Labor Day weekend and John is, or was at that 
time, a huge Jerry Lewis Telethon fanatic. So, at 
some point, I went to bed and around two in the 
morning John, who has been up all night watch- 
ing the Telethon, crawls into the room on his 
hands and knees with a towel over his head. He 
wakes me up and says, “Adrienne...Adrienne! 
There's a bat in the living room!” I said, 
“Yeah...?” “There's a bat in the living room!” I 
said, “Well, let it out!” He said, “I'm not going 
to.” I had to get up and go and open all the doors 
and hope that this thing would fly out into the 
woods. So no, I never made any attempt to scare 
him but.... 


TD A lot of fans, I heard, got a little upset about 
Rob Zombie's Halloween. We have to remember, 
he's in show business and you have to deal with 
timing and editing, but a lot of people got upset 
that he cut you from his version of Halloween. 
You wound up in the extras on the DVD. How did 
you feel about that? 


AB Oh, that's very nice. I never heard anyone say 
they were upset about that! I didn't think anyone 
knew I was even in it. Oh, you know, it's making 
movies. I mean, Rob called me the day of the 
premiere and he said, “If you're going, I just want 
to prepare you. You know, I had to..." You 
know, I think he ended up having to cut a lot of 
footage. But it was fine. I just had a fun day 
working with Malcolm [McDowell]. It wasn't 
anything that was going to make or break my 
career! 


TD Now of course we would be remiss if we did- 
n't ask you about your work in the film Creep- 
show, which is a huge fan favorite. What was it 
like getting to work with George Romero, who I 
understand is finally getting some of the credit he 
deserves in the fact that he's getting his star on 
the Hollywood Walk of Fame in 2017. 
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“They would squeeze fish 
heads all over me so the 
rats would get on me!” 

Adrienne Barbeau 
on Burial of the Rats 


AB I love George. George knows that I will 
go anywhere, with one day's notice, and 
work for him in anything, anywhere. For 
probably very little money, even if that's 
what it meant! Making Creepshow was just 
a ball. I almost turned it down. I'm not a hor- 
ror film aficionado. I don't like them. I don't 
go see them. I've never seen Psycho. You 
know, I just don't like the genre as an audi- 
ence member. As an actress, I have a great 
time! But I got the script for Creepshow and 
I read it. I thought, “Oh God, I can't do this. 
This is bloody and gory and vile—this is just 
ew!” Tom Atkins had already been cast. Tom 
is a Pittsburgh guy and I think he knew 
George. He had been cast as the father in the 
interstitials, in between the episodes. I called 
Tommy. I said, “Tom, you're doing this?" He 
said, “Oh, you don't understand, Adrienne. 
It's going to be very stylized. He's doing it 
like a comic book. You've got to do it. It's 
going to be great." I'm married to John at the 
time and John is saying to me, ^Are you 
kidding me? George Romero!? Do you know 
George Romero?!" He makes me watch 
Night of the Living Dead. He said, “You 
have an opportunity to work with the greatest 
horror director ever and you're going to..." 
And I said, “Okay, okay, okay—I'll go do it.” 
Well, I don't drink. So I've never been drunk. 
I didn't know what that was like. I sort of 
showed up on set and I said to George, 
*Look, let's run the lines and I'll sort of do 
what I think I would do, but if you don't think 
it's right, I'll understand." And it was just— 
it's one of my favorites! I owe a great deal of 
that performance to George because he just 
kept saying, “You can go farther with it. 

You can go farther with it!” I was fairly new 
to feature filmmaking and my whole experi- 
ence was "keep it small." On screen you're 
huge and you can't be that theatrical. But 
George, he just kept saying “Go! You can do 
it! You can do it!” I thought, “Well, you 
know what? I'm going to trust him, and if I 
really bomb out, whatever!” I just love her 
[the character]. She's so much fun! 


TD I did want to mention your book. I believe 
people can still get a copy of your autobiog- 
raphy. It's called There Are Worse Things I 
Could Do. But also you are a fiction novelist 
and I believe one of your books is going to be 
made into a movie, right? 


AB Well, I'm still waiting for them to put the 


contract in front of me, but yes. I don't know 
how much I can say until we sign on the 
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dotted line. There's a new film called Death 
House. It's either based on an idea or a 
screenplay written by Gunnar Hansen. Har- 
rison Smith is the producer and the director. 
Harrison came to me about two years ago 
and said he loved my second novel in the 
Vampyres of Hollywood series. I hadn't 
written the third one by that time, Love 
Bites. And he said, “I'd like to option it.” 
Then we ended up co-writing the screenplay 
together and he's adamant that that is his 
next production. So I'm hoping! 


TD Well, we certainly loved you on Carni- 
vale and were sorry to see that show go. I 
think that was the predecessor to American 
Horror Story: Freak Show. 


AB I think it was the predecessor to many of 
the shows that ended up on the air right after 
that. Like Heroes. I mean, there were so 
many that sort of went into that mystical, 
metaphysical, weird, odd area. There are a 
lot of things that I saw afterwards that 
seemed to me “Oh, we did that first!" That 
was one of my favorites. I mean, there's a lot 
of stuff that I've done that I don't care if 
anybody ever sees, but I really loved Carni- 


vale. Carnivale was one of the all-time best 
jobs. 


The Rats Are Coming! Adrienne Is Here!: Adrienne 
Barbeau portrays rodent-ruling royalty in Roger Cor- 
man's Russia-lensed production Burial of the Rats. 


TD There definitely is so much stuff that 


you've done, and to try to combine that all in 
your book, along with everything that has hap- 
pened in your life, had to be quite a task. Tell us 
how you did that and what all does the book 
cover? 


AB Never in my life did I think that I would ever 
end up writing anything that anyone would ever 
read. I went and I started this writing class. I'd 
never written before in my life except to keep a 
journal. If you're going to take a writing class, 
you've got to write. You've got to bring in home- 
work assignments, so I started writing about 
things that had happened in my life that I took for 
granted maybe but I thought might be interesting 
to somebody else, like going to Moscow to do a 
movie [Burial of the Rats] for Roger Corman 
and then landing on the day of an attempted coup 
and hearing that there was going to be a civil war 
and I was never going to get home...and I was 
supposed to be working with 50 trained rats and 
it turned out that there were only 16 rats and the 
rest were dead and they were only trained to eat 
things that smelled like fish so they would cover 
me in fish juice. They would squeeze fish heads 
all over me so the rats would get on me! And so I 
started writing about things like that. You know, 
about dating Burt Reynolds or being married to 
John Carpenter—and my movies. After about six 
months, the teacher said, “You know, you've got 
a book here. You need to get an agent." I got an 
agent and then I got a publisher and suddenly I 
had a book written. Then someone read that book 
and said to me, “You know, you should be writ- 
ing novels for your horror fan base." I thought, 
*Well, I'm not sure I can write that. I don't know 


a story. I know the characters. I know the dia- 
logue. I can write scenes." So we wrote the first 
one together, Michael Scott and myself, and that 
was Vampyres of Hollywood. Then I wrote the 
second one and then the third one. It's about a 
scream queen who happens to be a 450-year-old 
Armenian vampire, and the members of her clan 
of vampires are all the A-list Hollywood actors— 
including Orson Welles and Mary Pickford—and 
somebody is trying to kill them. So they're kind 
of mystery, comedy, vampire, romance novels. 
They're fun to write. 


TD You've done so many great films. What new 
projects do you have on the horizon? 


AB Since I came back from Pippin, I just did a 
new series for Hulu, an anthology series called 
Dimension 404. I just did a guest star on one 
episode. 


TD Are you and John still friends? 


AB Oh yes, yes...and you know our son Cody 
Carpenter has been touring with John. John is 
doing his movie music, the “John Carpenter Lost 
Themes Tour." They've been touring all over the 
world and it's so exciting. It's been such a joy to 
watch the two of them on stage playing together. 


TD Adrienne, it's been so much fun chatting with 
you. We encourage all of our readers to head 
over to your website: abarbeau.com 

Thank you so much for spending time with us. 


AB Thank you very much! It was fun! Y 


Rob Freese's 


DRIVE-IN 
DELIRIUM! 


DRIVE-IN (1976) t$ t$ t$ Y 
D: Rod Amateau. Glenn Morshower, Gary 


Cavagnaro, Lisa Lemole, Billy Miliken, Trey 
Wilson, Gordon Hurst, Louis Zito, Barry 
Gremillion. 96 mins. ($20.95 DVD Sony 
Pictures Choice Collection) 


The residents of a sleepy little Texas town go 
through their day before converging at the 
Alamo Drive-in for a showing of the new 
disaster flick Disaster '76. Hot-to-trot 
Glowie Hudson (Lemole) wants to dump her 
beau Enoch (Miliken), the leader of the 
Widow Makers, for nice guy Orville Hennig- 
son (Morshower). Orville's rotund younger 
brother Little Bit (Cavagnaro) wants to learn 
the ways of love from his big bro but is 
afraid Orville doesn't have any game. Enoch 
and his boys are looking to settle a score with 
the leader of a rival gang, Diddle Brown 
(Gremillion), who heads the Gear Grinders. 
Bumbling thieves Gifford (Wilson) and Will 
Henry (Hurst) have their sights set on rob- 
bing the snack bar till even though they are 
not the sharpest knives in the drawer. Bill 
Hill (Kent Perkins) tries to convince his girl 
Mary Louise (Ashley Cox) to marry him, 
while the theater manager (Zito) attempts to 
keep the patrons from tearing up his drive-in. 
This Texas-lensed ensemble comedy is a 
day-in-the-life story that copies American 
Graffiti, introducing a number of characters 
and following them throughout their day. In 
fact, it is easy to see it as the blueprint Rich- 
ard Linklater's own Texas-lensed day-in-a- 
life ensemble comedy classic Dazed and 
Confused followed. (I'm betting he saw it at 
the drive-in back in the day.) If, 40-plus 
years later, the humor comes across as corny, 
then surely modern viewers will be en- 
chanted just by the authentic locale of a '70s 
drive-in. The cast is great, made up mostly of 
local talent, but a number of them used this 
flick as a launching pad to a film career. 
Wilson will be the most familiar to audi- 
ences, as he went on to have quite a run, 
appearing as Nathan Arizona in the Coen 
Brothers' Raising Arizona, as well as Bull 
Durham and Twins. Bill McGhee is another 
familiar face, having surfaced in the Texas- 
made Don't Go in the Basement. Cavagnaro 
was having his greatest year ever, appearing 
in both this and as Engelberg in The Bad 
News Bears. The colloquial dialogue will no 
doubt light up your ears, and the authentic 
location of small-town Texas will be a de- 
light for those who remember when you 
could drive down the street without passing 
countless McDonalds, Taco Bells and Pizza 


| Huts. The all-country classics soundtrack in- 


cludes tunes by Jerry Reed, Jerry Lee Lewis, 
Merle Haggard and uses the Statler Brothers' 
Whatever Happened to Randolph Scott as its 
opening and closing theme song. A lot of the 
comedy comes from the clips of Disaster '76, 
which spoofs the then-current craze for disaster 
flicks a full four years before Airplane!. For 
more nostalgia, earlier scenes take place in a 
roller skating rink, where the youngsters partake 
in a violent and brutal game of balloon-popping 
they'd never be allowed to play in today's climate 
of candy-assery. Sony's DVD-R looks fantastic 
but it would be nice if a Blu-ray with extras, like 
interviews with surviving cast and crew, were 
released. Overall, this is an extremely enjoyable 
trip back to a simpler time when people watched 
movies under the stars. 


DRIVE-IN MASSACRE (1976) 3 t$ t$ 

D: Stu Segall. John Goff, Bruce Kimball, Doug- 
las Gudbye, Norm Sheridan, Robert E. Pearson, 
George "Buck" Flower. 74 mins. ($19.95 Blu-ray 
Severin Films) 3/17 


Among the cars of patrons filling the lot of the 
Simi Valley Drive-in, a stalker is searching out 
victims to stab or decapitate with a sword. Detec- 
tives Leary (Goff) and Koch (Kimball) are soon 
on the scene. The first two suspects include hot- 
headed manager Austin Johnson (Pearson), who 
badmouths absent drive-in owner Van Hewson 
for closing down his carnival 15 years before and 
opening the drive-in, and Peter Pan hat-wearing 
drive-in custodian Germy (Gudbye), a sweet, 
mentally handicapped fella who just happens to 
have geeked for Van Hewson's carnival. (His 
back teeth are bad now after biting the heads off 
so many chickens and snakes over the years.) 
Turns out Johnson was a sword-swallower at the 
carnival, but Germy was told by Van Hewson 
himself he was the greatest he'd ever seen. 
Germy also rats out a pervy dweeb who comes to 
the drive-in nearly every night and won't stay put 
in one place. Following the lead, the detectives 
locate Orville (Sheridan), whose house is deco- 
rated in a wallpaper of Playboy centerfolds. The 
cops shake him down, accusing him of murder 
until he makes everything awkward by admitting 
to doing nothing more than peeping on patrons 
getting it on so he can "do his own thing." The 
murders continue until a psycho with a machete 
is cornered in a warehouse with a young hostage. 
Leary and Koch take the perp down but discover 
there's no way he is their man. They hoof it back 
to the drive-in where Germy has been fired and is 
about to confront Johnson for his last paycheck. 
The gimmicky non-ending will delight those who 
watch the flick for what it is and just make every- 
one else shake their head and cuss under their 
breath. So what is Drive-in Massacre? I say it is 
74 minutes of pure exploitation gold. It's gritty, 
sleazy, scummy and stinky, sure, but as a precur- 
sor to the slasher movies right around the corner 
it works like the most brain-dead blueprint for 
that future genre. It's cheap and drab, but there is 
something really charming about this mentally 
challenged little mutt (much like the character of 


Germy.) Goff and Flower wrote the script, which 
is all over the place. I noticed the first two cou- 
ples are killed only after the woman reveals she 
is pregnant with her beau's baby. I thought it 
might have been building toward some twisted 
revelation about the killer, but once the movie 
was over I decided it was more likely just sloppy 
writing. Flower's warehouse madman turns up in 
the last reel as a horrible red herring and the 
scene's inclusion in the film does little to build 
suspense. (Flower's daughter Verkina plays his 
character's onscreen daughter.) Both men worked 
in exploitation films most of their careers and 
appeared together in John Carpenter's The Fog 
(VS #58) and They Live. Gudbye appeared in 
three films in 1976 and then seemingly disap- 
peared from the business. (His other features 
include Segall's C.B. Hustlers and Ilsa, Harem 
Keeper of the Oil Sheiks.) Pearson also directed 
The Devil and Leroy Bassett and the 1977 giant 
bear attack flick some people think is the sequel 
to Grizzly, Claws. Janis Blythe, from the origi- 
nal The Hills Have Eyes, surfaces credited as 
Tiffany Jones. (Oddly, 7596 of the cast appears 
here under fake names.) In true William Castle 
fashion, the drive-in manager comes on after the 
movie's climax to announce there is a psychopath 
loose in the theater—don't panic! The sets are 
threadbare, the costumes dingy, and the drive-in 
rundown, but when Goff and Kimball stake out 
the ozoner as a married couple, none of that 
really matters. I see every wart and whitehead on 
this ugly little film's sour puss but I don't care. 
This is an insanely fun flick I discovered when I 
was watching every slasher movie on VHS I 
could back in the day and nothing is going to 
change my fractured admiration and love for it. 
It's become a cult oddity over the decades and 
Severin's presentation is what fans have been 
wanting for a long time. It looks great, but not so 
great you don't see a bump or a pimple here or 
there. (I've only seen this flick on budget-minded 
VHS and DVDs, so watching Severin's new edi- 
tion was like seeing it for the first time.) Extras 
include a commentary by director Segall, inter- 
views with Segall, Goff and Sheridan, and the 
original theatrical trailer. Grab some popcorn, a 
large spiked beverage and sit back for 74 minutes 
of pure "70s exploitation bliss. Ww 
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ARROW VIDEO 
($39.95 2-disc Blu-ray + DVD) 4/17 

CALTIKI, THE IMMORTAL 
MONSTER (1959)B&WY3 t$ t$ 
D: Riccardo Freda (as John Hamton), Mario 
Bava (uncredited). John Merivale, Didi Sulli- 
van, Gerard Herter, Giacomo Rossi Stuart, 
Vittorio Andre, Daniel Vargas. 76 mins. 


Take a heaping helping of The Quatermass 
Xperiment (aka The Creeping Unknown), 
mix with a generous scoop of The Blob, add 
a dash of Lovecraft, heat over a roiling vol- 
cano, serve Italian-style, and you have the 
vintage beast feast Caltiki, the Immortal 
Monster. Truth be told, your Phantom has 
been waiting to see this flick since he missed 
it lo these many millennia ago when it played 
one week only with a creature co-feature at 
Hollis, Queens' long-vanished Island Theater. 
Back in those days, pics like Caltiki could be 
gone in an eye-blink—sometimes never to 
appear again, occasionally to resurface some 
six decades later, in this instance courtesy of 
the genre-conscious folks at Arrow Video. 
Atrow's black-and-white 2K Blu-ray transfer 
is kind to soon-to-be revered auteur Mario 
Bava's (credited as “John Foam”) oft- 
atmospheric cinematography but quite cruel 
to his (as “Marie Foam") special effects, 
unmercifully exposed as the chintzy minia- 
tures they were. The titular menace is ini- 
tially discovered during an archeological dig 
amid Mayan ruins in Mexico, a substance 
fallen from the skies that apparently hastened 
that civilization's disappearance. The situa- 
tion grows dangerous when the at-first mod- 
estly scaled monster, which resembles noth- 
ing so much as a wet cloth manipulated by an 
unseen hand, expands exponentially until it 
attains almost unthinkable strength and size 
and decides to throw its weight around. A 
second serious threat emerges in the form of 
deranged, vengeful expedition member Max 
Gunther (Herter), contaminated by Caltiki, 
who rampages about much in the manner of 
toxic astronaut Victor Carroon (Richard 
Wordsworth) in the above-cited Xperiment. 
The plot proceeds in a fairly predictable arc 
as expedition leader Prof. John Fielding 
(Canadian Merivale) and wife Ellen (Brit 
Sullivan) seek to end the two-pronged attack. 
Was Caltiki worth the wait? Not overwhelm- 
ingly, but the film supplies enough nostalgic 
entertainment value to earn a look by mon- 
ster-mad boomers and Bava buffs alike. Ar- 
row adds many tasty sides to their Italo dish, 
including separate commentaries by Bava 
scholars Tim Lucas and Troy Howarth, a 
discussion with critic Kim Newman, archival 
interviews with Italo auteur Luigi Cozzi and 
critic Stefano Della Casa. 


— The Phantom 
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SCREAM FACTORY 
($27.99 Blu-ray each) 4/17 
THE FOUR SKULLS OF JONATHAN 
DRAKE (1959B8WYY Y 
D: Edward L. Cahn. Henry Daniell, Val- 
erie French, Edward Franz, Grant Rich- 
ards, Paul Cavanagh. 70 mins. 


The Four Skulls of Jonathan Drake is a 
little gem waiting to be rediscovered. The 
shadowy lighting is superb and the obvi- 
ously stagebound (though not cheap- 
looking) "outdoor" sets create an other- 
worldly atmosphere of dread and fear. 
The Drake family, it seems, has been 
under a curse for centuries. All male fam- 
ily members die at age 60. They are then 
decapitated in their coffins, their heads 
shrunken and their skulls returned to the 
family mausoleum. Jonathan Drake 
(Franz) is the last of the male line. His 
brother has just met the family fate, and it 
becomes eerily obvious that his time is 
coming. As the cause of the curse is re- 
vealed, it grows apparent that uber-creepy 
family friend Dr. Zurich (Daniell) is not 
who—or what—he appears to be. His true iden- 
tity, which I won't spoil, is one of the few truly 
surprise endings I've seen in a horror film. In 
sum, this is a fun B movie! 


—David-Hijah Nahmod 


I BURY THE LIVING (1958)BE WY Y Y 
D: Albert Band. Richard Boone, Theodore Bikel, 
Peggy Maurer, Herbert Anderson. 76 mins. 


Albert (Father of Charles) Band helms an offbeat 
shocker with surreal touches supplied by veteran 
Czech montage master Slavko Vorkapich. Reluc- 
tant cemetery overseer Robert Kraft (Boone) 
finds that by sticking black pins (for deceased) 
into a burial-grounds map, he can cause the de- 
mise of the plot's unwary owner/future resident, 
an entirely unwanted power. Late folksinger/ 
actor Bikel (in Captain Kangaroo-style makeup) 
plays Andy McKee, an elderly caretaker with a 
wandering Scottish accent. Marred by a disap- 
pointing ending, I Bury the Living is still well 
worth a look for its fresh storyline, Boone's un- 
characteristically subdued performance, and 
Vorkapich's eerie contributions. Paul Landres' 
excellent tragi-chiller The Vampire (1957), 
starring John Beal as a doctor transformed into 
an unwitting bloodsucker by experimental pills, 
and AIP's 1958 The Screaming Skull ("a motion 
picture magnificent in its horror," per the trailer) 
complete Scream’s fresh ‘50s fear foursome. 


WARNER ARCHIVE 

($21.99 Blu-ray) 3/17 
WORLD WITHOUT END (1956) 8 t$ 5 
D: Edward Bernds. Hugh Marlowe, Nancy 
Gates, Nelson Leigh, Rod Taylor, Shawn Smith, 
Lisa Montell, Christopher Dark. 80 mins. 


Four intrepid astronauts board a Meliesian space- 
ship, adjust control panels that appear to be as- 
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sembled from stuff found in a '50s garage, settle 
into their Barca Loungers and zoom off to ex- 
plore Mars. Unforeseen circumstances force a 
crash-landing on an unknown planet that looks 
suspiciously like Earth and, with its colorful 
plush-toy spiders, possibly even Sesame Street. 
Our heroes—resourceful leader John Borden 
(Marlowe), dignified Dr. Gailbraithe (Leigh), 
hunky Herb (Taylor) and taciturn Hank 
(Dark)—soon discern from the surrounding ter- 
rain that it's more likely Colorado or New Mex- 
ico, in the 26th century, where, instead of buf- 
falo, spear-tossing Cyclopean "Mutates" roam. 
Our guys also discover a high-tech underground 
enclave harboring the last civilized humans, 
mostly thin older gents in bathing caps and dou- 
ble-hubba starlets in scanties and skimpies. Bor- 
den and crew strike up romances with the local 
lovelies, attempt to instill the passive subterrane- 
ans with the "guts" needed to reclaim the surface, 
and contend with resident bad guy Mories (Booth 
Colman), who's out to subvert the Earthlings' 
efforts. This relatively lavish (for Allied Artists, 
formerly Monogram Pictures) effort, written and 
directed by veteran B hand Bernds, is more than 
a bit reminiscent of Monogram's earlier color 
space pic Flight to Mars (1951). But the recy- 
cled World still supplies fairly rousing fun for 
'50s genre hounds with its parade of leggy ladies, 
imaginatively cheesy set designs, mutant battles, 
and choice lines. (To wit: "How do we fight sev- 
eral hundred savages with guns that burst?!") The 
Mutate leader is played by big Mickey Simpson, 
a bit of a step down from his supporting role as 
belligerent diner owner Sarge in the same year's 
George Stevens blockbuster Giant. Withal, 
World Without End is no Forbidden Planet 
but rates as must viewing for monster kids, even 
if even Warner Archive's sharp new Blu-ray 
further exposes the pic's cost-efficient look. t$ 


— The Phantom 


| REELING BACK 
SHRINK PIECE 


By 
Nancy Naglin 


| 
THE INCREDIBLE SHRINKING MAN 
(1957)B&Wt$ t$ 86 5 
D: Jack Arnold. Grant Williams, Randy Stu- 
art, April Kent, Paul Langton, Raymond 
Bailey, William Schallert, Butch the Cat 
(uncredited). 81 mins. (Universal Studios) 


An enduring film moment of childhood is 
watching the dauntless but perplexed Incredi- 
ble Shrinking Man hang onto the minuscule 
mesh of a screen, staring into the void, con- 
templating life on his own—how and who 
knows where. The littlest man, awed and 
resigned, swathed in stitched-together rags 
that make him appear disturbingly like a 
baby, a common pin in a homemade scab- 
bard at his side, simultaneously a pirate, an 
adventurer, a philosopher and a wretch, con- 
nected with a child's grasp but ignorance of 
the existential and is seared in memory. Not 
for decades have I gone with him down to 
the scary basement and seen his matchbox 
house; I forgot all about his mountain- 
climbing athletics to snag a few crumbs of 
stale cake. But in the fullness of time, all 
children grown have had their battles to se- 
cure their piece of cake, which is why a re- 
peat viewing offers so many unexpected 
rewards. 


Amiable, good-looking, wife-loving ad exec 
Scott Carey (Williams) is lolling on the deck 
of a vacation boat when he's doused with 
radiation. Anticipating the ecological disaster 
predicted in Rachel Carson's book Silent 
Spring, Carey's radiation exposure turns 
irreversibly shrink-inducing after Carey is 
also inadvertently exposed to insecticide. But 
all Carey knows is that his shirts don't fit 
him, his masculinity is eroding, he sits on the 
couch with his feet dangling like a child, and, 
in despair, with his sex life and everything 
else ruined, he turns on his wife. Doctors try 
to find a cure, soon the media is hounding 
him, and a very decent man whose life has 
been undeservedly turned upside-down rails 
about being a freak. Before Carey is resigned 
to living in a doll house and while his shrink- 
age, thanks to Dr. Silver (Bailey), is tempo- 
rarily in remission, there's a very poignant 
interlude, a chance encounter with bona-fide 
small person Clarice (Kent) who inspires 
Carey to start accepting himself for himself. 
While the existential themes begin to perco- 
late—they bounce around like free radicals 
bombarding you with a mishmash of pro- 
vocative thoughts— Butch the cat scratches at 
the doll house door and, existentialism aside, 
Carey is in a fight for his life. 


" Richard Matheson adapted The Incredi- 
| ble Shrinking Man from his novel, and 


it’s in the basement with Carey’s ex- 
tended voice-over monologue that the 
literary origins shine and the film grabs 
hold of you for life. “Don’t worry, Butch, 
everything's gonna be all right," Carey 
had said months before, but it's not and 
it’s never going to be. While Louise 
Carey (Stuart) thinks Butch ate her hus- 
band and Carey's unappealing, pragmatic 
brother Charlie (Langton) prods her to 
sell the house, the Shrinking Man ex- 
plores the cellar as if it's the New World 
and he's Robinson Crusoe. Who can 
forget the fight with the spider, the life- 
giving drip drip drip from the washing 
machine, the suspense of foraging cheese 
from a mousetrap (Carey can't catch a 
break; his prize falls into the grate)? 
Finally, there's an antediluvian flood 
when the washing machine leaks and the 
futility of Carey calling to his wife and 
brother as he hangs onto a pencil. Who 
hasn't felt like that? It's scary and then 
Matheson tells us, via Carey, about his 
understanding of the meaning of life in 
the context of the “death struggle" with 
the spider, the embodiment of every 


unknown terror: In essence, if that isn't 
life, what is? 


I Shrink, Therefore I Am: Scott Carey's existential plight. 


Watching, I become that child again, as Carey 
steps up to the screen and slips through the mesh. 
"Where's he going?" I asked my sister. As fright- 
ened as me, she laughed hysterically. All grown 
up and with the scars to prove it, I shudder now 
in recognition as Carey says: “To God there is no 
zero. I still exist." Is the philosophical underpin- 
ning of Matheson's vision in synch with today's 
audience? Probably not. First, Carey is not a 
victim, not a pathetic one, not a boastful one, not 
a media-seeking crybaby primed to blab about 
his inner pain and boo-boos. He is the logical 
extension of those 19*-century values, still in 
favor—but soon to be extinguished—carried 
forward to mid-20th century. Carey wanted to 
live with honor and valor in any life. He suc- 
ceeded but would his quest be judged corny to- 
day? Special effects figure in this film but special 
mention goes to Arnold for simulating giant 
drops of falling water by using a treadmill drop- 
ping hundreds of water-filled condoms. 


The film proved size matters and within months 
copycats were literally springing up. The In- 
credible Shrinking Man appeared in April, 
1957. By October, director and co-writer Bert I. 
Gordon (Mr. B.I.G.) with co-writer Mark Hanna 
created The Amazing Colossal Man (exhibited 
on a double feature with The Cat Girl), a tale of 
gigantism of the soon-to-be 50-foot man, the 
unfortunate Lt. Col. Glenn Manning (Glenn Lan- p 
gan) exposed to a plutonium bomb blast and 
whose heart and circulatory system fail to keep | 
pace with his spectacular growth, causing him to 
go insane while he steps on Las Vegas. Dr. Lind- 
strom (William Hudson) and medical officer | 


Maj. Eric Coulter (Larry Thor) attempt to inject 
an antidote into Manning’s ankle when The Co- 
lossal Man takes on the role of Butch the cat and, 
turning on the doctors, spears Maj. Coulter with 
the hypo. King Kong-style, Colossal Man grabs 
his fiancee (Cathy Downs) and heads for the 
Hoover Dam, where he’s drowned. Matheson 
wrote an unproduced treatment for a Shrinking 
Man sequel, Fantastic Little Girl or The Fan- 
tastic Shrinking Girl, where Louise somehow 
shifts size, joins her husband in the basement and 
together they battle a rat (!). The Monolith 
Monsters, based on a story by Jack Arnold and 
released eight months after Shrinking Man, 
went big with silicon-sucking gargantuan mete- 
orite chunks intent on turning the world into a 
petrified forest. Additionally, there are Gordon's 
"shrinker" Attack of the Puppet People (1958), 
about victims reduced to doll dimensions by a 
deranged puppeteer, and "stretchers" The Cy- 
clops (1957) and Colossal Man sequel War of 
the Colossal Beast (1958), plus Joel 
Schumachers The Incredible Shrinking 
Woman (1981), a satiric variation starring Lily 
Tomlin as a housewife who downsizes after be- 
ing exposed to common toxic household chemi- 
cals. None captures the genius of the original. 
Extras on Universal's DVD include an Orson 
Welles-narrated trailer. Germany’s Koch Media 
recently issued a Blu-ray with an Arnold inter- 
view; it's high time Universal follow suit here. t$ 
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FARRELL: 


SURVIVING 
THE ‘70s! 


As Told To 
Anthony Mangos 


Born in Sioux City, lowa on December 24, 
1940, Sharon Farrell made her screen debut 
in Kiss Her Goodbye, a gritty film noir 
lensed in Havana, Cuba, in 1959. This was in 
the midst of the Cuban Revolution, and dur- 
ing production Farrell met both Fidel Castro 
and Che Guevara. As a beautiful and popular 
Hollywood actress in the late 1960s, she 
costarred in The Reivers (1969) with Steve 
McQueen and Marlowe (1969) with James 
Garner and Bruce Lee. In the mid-1970s, 
Sharon starred in two well-made but stylisti- 
cally different horror films. It’s Alive (1974) 
was written, directed, and produced by Larry 
Cohen and remains a cult favorite today. The 
Premonition (1976), directed by Robert 
Allen Schnitzer, was an atmospheric affair 
influenced by European cinema. Both films 
share a common theme—maternity. Sharon 
Farrell, a mother herself, portrayed a caring 
and loving parent in both features and felt 
right at home doing it. She has fond memo- 
ries of these movies and shares her thoughts 
on that time of her life and career. —AM 


ANTHONY MANGOS How did you feel 
about starring in a horror film such as It's 
Alive? Were you a fan of the genre? 


SHARON FARRELL At the time, horror 
films really weren't well thought of, or pres- 
tigious, in Hollywood. But they were sure 
fun to do! I needed the work when I did It's 
Alive and it turned out to be a wonderful 
experience due to Larry Cohen. I was always 
really scared when I watched horror films. I 
really would have bad dreams and never 
could ever watch them alone and would 
cover my eyes when something bad seemed 
to be coming around while watching. 


AM Do you have any horror movie memories 
as a child? 


SF I remember a movie called The Beast 
with Five Fingers, when there was a severed 
hand walking around. I think Peter Lorre was 
in it. Some character in the movie was a con- 
cert pianist and one of his hands was running 
around possibly killing people, and I was 
terrified! I saw it in a theater with my mom. 
She used to take us to everything and knew 
the names of all the actors and actresses. I 
saw things I really shouldn't have seen at my 
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x young age. I had such nightmares! To this day I 


don't sleep with my foot hanging out of the 
covers over the edge of my bed. I am still 
afraid that hand will get me! I’m just getting 
over watching scary things. I live alone and 
Stephen King films scare me to death and I 
don't watch anything too scary by myself. But 
recently I watched part of a remake of The 
Thing and I was laughing and surprising my- 
self. 


AM How was director Larry Cohen when you 
interviewed for It's Alive? 


| SF My interview was at Larry Cohen’s man- 


sion up in Coldwater Canyon. It was so funny 
because this was really a low-budget film. 

Larry Cohen said, “You know, Sharon, this is 
not a glamorous part.” And I said, “Oh listen, 
don’t worry, I can be unglamorous.” I asked to 
use the bathroom and I washed my face and I 
straightened out my hair and I came in and he 
said, “That's it, that’s it...that’s what I want. 
That’s exactly what I want!” So that’s the way 

I did the movie, kind of like a plain Jane type 

of character...and it was wonderful. I had a 
good time but I was kind of worried. The way 

it was cast and everything—it was all Larry’s 
neighbors. It was my baby crib, my nurse for my 
little boy, and my own puppy! It was like a real 
family movie. All friends of Larry Cohen did the 
movie. Larry is very likable and is a great leader 
and makes you excited about helping out in any 
way you can. 


AM Larry Cohen has used many real people and 
locations in his films. 


SF Everyone in the film was a friend of Larry’s 
or friends of friends. My husband at the time, 
Steve Salkin, a CPA, played an orderly, plus we 
used his offices in Century City. My nurse for 
my real son played a nurse in the hospital scenes. 
And my dog Tippy, who adored my costar John 
Ryan, played the baby under his coat! You can 
see John tucking his paws in as he comes down 
the slanted cement wall of the sewers. Larry 
didn’t have him do any dangerous things with the 
puppy and he didn’t throw him at the officers. He 
shot all of the scenes so smartly and his editor cut 
everything together so well. 


AM Did Tippy cooperate during filming? 


SF Yes! Did you notice how real it looked when 
John Ryan was running through the sewers with 
the baby? That was my puppy Tippy and his 
foot/paws kept slipping out and John was so 
gentle holding and running with him. My dog 
loved John to pieces and was a very good- 
natured cockapoo. I didn’t realize how much 
running he did, though. I was outside of the sew- 
ers when they shot that sequence. I would have 
been slightly horrified! Gosh, he could have 
slipped and landed on Tippy! 


AM What was it like filming in Larry Cohen's 
actual house? 


SF It was, and is, a mansion. All of the cast had 
our own bedroom and bath for changing ward- 
robe and resting between scenes and set-ups. 
Larry’s wife Janelle was wonderful and gave us 
fabulous, healthy food. The entrance to the house 
was not Larry’s house. His house had a huge 
circular driveway, much too grand for the couple 
we played. All the interiors were in the house. 
We used the most ordinary rooms of his man- 
sion. Larry was a gracious host. He is lovable 
and adores actors and actresses and we could feel 
it. Larry is the kindest, most forgiving director I 
have ever worked with. 


AM Thoughts on the baby from It's Alive? 


SF At one point I said, “Are you really going to 
show the baby?” Because I was so scared and I 
was like, oh man, if they show that baby it’s 
gonna be all over—everyone’s gonna be laugh- 
ing, you know! He brought this rubber baby out 
and it looked like a scary baby, but it was like a 
hard rubber thing. I saw the movie and I don’t 
know how he got that camera to do what it did. 
The audiences loved the baby drinking all that 
milk! Larry Cohen is a genius. 


AM Do you recall makeup artist Rick Baker, who 
designed the baby? 


SF I sure do remember Rick Baker. He was this 
very young special effects artist, and It’s Alive 
was one of the first movies he worked on. I recall 
this talented young guy coming onto the set hold- 
ing this pathetic and scary-looking baby that was 
very hard to the touch. I never thought at first 
that it would work on film, but the baby model 
was a lot more flexible than what I first thought. 
It worked out perfect! 


AM Any intense memories about filming It's 
Alive? 


SF There was a very intense scene when we 
were in the hospital when I was about to 
deliver the mutant baby and the doctor kept 
reassuring me when I knew something was- 
n't right. Well, he was a real doctor. He was 
not a fake doctor and he was really trying to 
examine me, you know, he wasn't an actor. 
But I was an actress and I wasn't really hav- 
ing a baby. But at the same time he was like 
going through the motions. I mean—he had 
to stop himself several times from examining 
me. But he did make my screams and 
screeches a lot louder and more authentic just 
by being the doctor that he was. All those 
nurses in there—and they just wheeled me 
out and wheeled a real patient in. 


AM Have you ever rewatched It's Alive and 
does it still give a shock? 


SF I watched it again on DVD recently and it 
did bring back a lot of memories. I wasn't 
prepared for the end line (which set up the 
scenario for a sequel) when we were filming! 
Audiences connected with the fact the 
mother loved the baby from the very start. It 
truly is a classic. Larry Cohen was right on! 
Everyone was good! 


AM You followed up It's Alive with another 
supernatural thriller, The Premonition, in 
1976. How was that experience? 


SF The Premonition—now that's a scary 
one! In 1976 I got the part of Sheri Bennett 
in The Premonition. Producer (and my fu- 
ture husband) Dale Trevillion had seen me 
on The Six Million Dollar Man and talked 
the director into using me. We all had a great 
time on the film and I loved the way the red 
dress was used on the crazy biological 
mother of my little girl. On that movie I left 
the husband I was married to at the time, 
Steve Salkin, and ran off with Dale Trevil- 
lion. I was convinced to become partners 
with Dale Trevillion and he took over my 
finances in hopes of producing films to- 
gether. But that's a whole other story! You'll 
have to buy my book to read about what not 
to do with your career! 


AM The location for The Premonition in 
Jackson, Mississippi, has a grim, realistic 
feel about it. What was it like filming there? 


SF The locations and production values were 
great on that little low-budget film. We shot 
it in January and part of February, which was 
a wet, cold time of year for the South. Not 
like Los Angeles at all. Colder. Senator Trent 
Lott was a friend of associate producer Dale 
Trevillion. They had gone to college together 
and were roommates from Mississippi State, 
and Dale got Trent to help us on the film, 
locations, and fire department when we 
needed rain. And also when we filmed on the 
government property where I played the 
piano. 


AM Memories of The Premonition’s cast? 


SF Danielle Brisebois was in that—she was 
a little girl that was in Archie Bunker’s 
Place with Carroll O’Connor. She was a 
wonderful little actress. She was such a 
trouper. I was holding her in my lap; it was 
raining and cold. We were on location, oh 
my God—these little kids that start out act- 
ing, they go through so much. The thing of 
it is that whenever you re on a set, every- 
body loves kids. And they’re away from 
their own kids and so everybody has a lot of 
love for children. They get a lot of attention 
that they wouldn’t normally get from any- 
one else. I remember she was just a little 
doll. My leading man in The Premonition 
was Esther Williams’ last love, Edward 
Bell. He was a darling man and at that time 
was having a fling with Chitra Neogy, who 
played the Indian psychologist in the film. 
Gosh, looking back on that movie, everyone 
was having affairs. 


AM The Premonition was well received 
with its hints of European cinema and 
Fellini. How was director Robert Allen 
Schnitzer? 


SF The director got a three-picture deal 

from some film studio afterwards. I don’t think 
his career went anywhere. If he had a decent 
script he was okay, but he told everyone he was a 
writer. Actually, he was one of those guys who 
took credit for what everyone else did. Dale Tre- 
villion really had done most of the writing on 
The Premonition and was the actual line pro- 
ducer. Dale found our lodgings, food, locations. 
Jackson, Mississippi was very good to us. 


AM The respective music scores of It's Alive and 
The Premonition provide quite an impact on 
both films. 


SF I forgot about the music on The Premoni- 
tion. Henry Mollicone was in charge of music 
and he got me a tape of “Dark Side of the Moon” 
by Pink Floyd and we all listened to that for in- 
spiration. He had gotten it early and said he 
wanted the film to have its essence. The director 
fought him on it. I haven't seen it for so long and 
I don’t know whether I just saw the footage we 
shot every day. I have a hard time watching my 
work. I like to do it but not watch it. Viewers are 
very aware of the music in It’s Alive from those 
great opening credits onwards. Bernard 
Herrmann was a musical genius. Everything 
worked so well. 


AM You were featured in another popular fan- 
tasy film, Night of the Comet, in 1984. Was that 
a good experience? 


SF I appeared in Night of the Comet in a very 
important but smallish role during the first ten 
minutes. I was able to play the evil stepmom of 
the two lead actresses, Kelli Maroney and Cath- 
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how life was before the comet turns humanity 
into piles of red dust, but the camera only shows 
my reaction as the comet, unseen to the audience, 
passes in the skies. This made my character the 
sole representative of the human world’s demise. 
I had a really fun time. It was like doing another 
home movie. 


AM Do you recall the scene where you confront 
Kelli Maroney? 


SF At one point I had to slap Kelli. She said, 
“Just really slap me and Pll really slap you and 
we'll fake the sock." And she just flipped over 
the back of the couch, but the slaps were real! 
But the punch was not; I would have broken my 
hand. But you can do a slap if you just do the 
palm of the hand and hit the cheek. It's always 
better to fake it. But we were shooting so fast, so 
Kelli just took over then and said, “I’m gonna 
slap you, Sharon, and you slap me!" 


AM Did you enjoy working with the cast? 


SF Definitely. Kelli Maroney was a wonderful 
little actress. It was fun working with her...and 
the other girl, Catherine Mary Stewart, was great. 
My son Chance was in that, so it really was won- 
derful for me. They had in the script this little 
boy carrying a doll and he said, “I don't want to 
carry a doll, Il carry a football.” Chance carried 
his football all the way through the film. He 
wanted to be Terry Bradshaw during those days. 
When we had to all follow a spot of the comet 
passing, we were really looking at Chance's foot- 
ball. The director, Thom Eberhardt, threw the 
football across and that was our comet! We all 


erine Mary Stewart. This not only set the stage of followed it with our eyes in horror! t$ 
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Axes and Picks with VS Crix 
Tim Ferrante & Scott Voisin 


EN EN EN EN EE EE EE EE EN 
This issue, our crusty commentators delve 
into the Die Hard pentalogy and offer their 
opinions on the best entries of the series. 
When the original movie became a commer- 
cial and critical hit, it spawned a franchise 
that's since banked a worldwide cumulative 
gross over $1.4 billion. The two have taken 
sides with Die Hard (1988) and Live Free 
or Die Hard (2007) as their POV strong- 
holds. 


Tim Ferrante: Scott, we've targeted a nearly 
30-year-old blockbuster film series that stars 
Bruce Willis as unstoppable NYC lawman 
John McClane. It launched in 1988 with Die 
Hard, followed by Die Hard 2 (1990) and 
Die Hard With a Vengeance (1995). Then, 
after a 12-year hiatus: Live Free or Die 
Hard (2007) and A Good Day to Die Hard 
(2013). Featuring reprehensible villains and 
unlikely sidekicks, the movies are live-action 
cartoons where implausibility is the norm: 
McClane's ability to literally not die hard 
goes beyond any sense of belief. And we 
love it. Not having seen the original movie 
since 1988, I was struck by its sophomoric 
portrayal of law enforcement personnel as 
clownish tools. I understand its purpose 
within the context of the story, but the execu- 
tion is so asinine that I was distracted by its 
dramatic intent. I found Live Free or Die 
Hard to be the jewel of the series. Its many 
pluses include an abundance of insane action, 
an excellent cast and a storyline with global 
consequences. 


Scott Voisin: Live Free is a fun movie for all 
of the reasons you've cited, but what both- 
ered me most is that it started McClane's 
descent from “everyman hero” to “comic 
book caricature" (which was taken to even 
more absurd extremes in A Good Day, a film 
so utterly preposterous that it should have 
opened with the Looney Tunes theme). 
There was a time when the series was quite a 
bit more grounded, and that was in the origi- 
nal: One cop in the wrong place at the wrong 
time, armed with only a gun and his wits, 
against terrorists who have taken over an 
L.A. skyscraper. Tight plotting, great writing, 
masterful direction, and wonderful acting 
from everyone involved made the first Die 
Hard not only the best of the franchise but 
also one of the greatest action films ever. 
While establishing a formula that writers 
have followed for decades, the movie has 
also become Hollywood shorthand for pitch 
meetings: "It's Die Hard on a boat (Under 
Siege);" “Die Hard on a bus (Speed);” “Die 
Hard on a plane (Air Force One)." An im- 
pressive legacy for an equally impressive 
film. 


TF: In regard to John McClane becoming a 
comic book caricature in Live Free, are you 
serious? Are you suggesting that in the prior 
three films he was believable as a “real” person? 
It's difficult for me to apply certain real-world 
attributes to what is nothing more than an inde- 
structible champion of right and wrong. You may 
as well dress him in blue spandex with red trunks 
and cape and a big “S” on his chest because he's 
just another form of a "super man" sans the alter 
ego. Throw all the humanization onto him you 
wish (a wife, kids, guilt, etc.), he's still that 
comic book character you seem to think he was- 
n't until Live Free. This isn't a critique, old son. I 
buy into the concept. But it's his self-sacrificial 
inability to walk away from conflict that defines 
him. He's a virus, a cockroach and that song you 
can't get out of your head. Like it or not, he just 
keeps coming back against fruit-loopy odds when 
he should have been body-bagged by reel three 
back in 1988. 


SV: McClane’s improbable ability to stay alive 
isn’t an issue for me (after all, we don’t go to a 
Die Hard movie to watch the hero get killed). 
My beef is with the producers and studio execs 
who keep trying to top themselves after each 
outing with “more, More, MORE!” In the origi- 
nal, the biggest stunt involves John leaping from 
the building’s rooftop just before it explodes with 
a fire hose wrapped around his waist to stop his 
fall. In Live Free, he dodges airborne automo- 
biles, drives a car into a hovering helicopter, 
races a semi truck across a collapsing freeway 
while evading missiles, and hangs from the wing 
of a spiraling fighter jet. By comparison, that fire 
hose gag seems pretty damn realistic, doesn’t it? 
I understand that the filmmakers need to up the 
action ante, but in their quest to deliver bigger 
and better thrills with each successive sequel, 
McClane has been transformed from an ordinary 
cop into a superhuman killing machine, abandon- 
ing the traits that made the character such an 
engaging and relatable protagonist in the first 
few films. 


TF: I agree that they've pushed the character to 
all-new limits. I don't agree that his survival in 
Die Hard is any more believable than Live Free 
or the rest. One of the successful ingredients is 
placing him in thoroughly unfamiliar territory. 
Whether it's a skyscraper under siege or the ruins 
of Chernobyl (A Good Day), he primarily relies 
on instinct and an acute understanding of human 
nature to outwit his opponents. He's never more 
out of his element than in A Good Day, but I 
found Live Free to be the most interesting due to 
the contemporary threat of cyber terrorism. His 
reliance on an underground geek's expertise is a 
very clever dramatic thread. The mighty 
McClane being thoroughly dependent on a nerve- 
wracked computer hacker (Justin Long as Matt 
Farrell is brilliant) sets up the countless tight 
spots where our hero is clueless in a techie world. 
And let's not forget Timothy Olyphant as the 
insidious Thomas Gabriel, who's hellbent on 
ruining the world's day. Live Free is a fresher 
take on the Die Hard formula amid, yes, rampant 
CGI providing the eye candy action. 


SV: If you think that Live Free is a fresher take, 
does that mean you were also happy it was re- 
leased with a PG-13 rating? It's bad enough they 
started making McClane an honorary member of 
the Avengers, but they had to clean up his potty 
mouth, too? The theatrical version is difficult to 
watch because of all the disjointed and unnatural 
edits to remove the profanity—which was thank- 
fully restored in the “unrated” DVD—and it’s yet 
another example of why straying too far from the 
original's formula offers such disappointing re- 
turns. To be fair, though, even if the studio had- 
n't screwed up the last two sequels, the first 
movie set the bar so incredibly high that it's 
nearly impossible to meet (although Die Hard 2 
came pretty close). Most of this column has been 
spent with you trying to make a case for Live 
Free, but the best part is that I haven't had to do 
anything: The first Die Hard is, was and always 
will be the greatest. When it comes to this de- 
bate, Tim, there's only one thing left to say: Yip- 
pee-ki-yay, motherft$ cker! Y 
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COLLECTION VOLUME 56 

ADIOS, GRINGO (1965) 3 t$ 

D: Giorgio Stegani (as George Finley). Giuli- 

ano Gemma, Ida Galli, Roberto Camardiel, 

Jesus Puente, Pierre Cressoy, Germano 

Longo, Nello Pazzafini. 97 mins. 


Country bumpkin Brent Lander (Gemma) 
chances upon Gil Clawson (Pazzafini), an 
acquaintance who just happens to have a 
field full of livestock for sale. Clawson 
makes an offer to sell the cattle that Lander 
can't pass up. While moving the cattle 
through town to his stake of land, Lander 
runs into the amazingly hot-headed Stan 
Clevenger (Longo), a cattleman who claims 
the cattle are his and were stolen. Before the 
dumbfounded cowboy can get a word in 
edgewise, the cattleman starts shooting at 
him, with 80 or so witnesses standing 
around. Defending himself, Lander shoots 
Clevenger but then the 80 witnesses turn on 
him and claim he murdered Clevenger for no 
good reason (?). Lander takes off to find 
Clawson to clear his name. On his journey he 
discovers Lucy Tilson (Galli, aka Evelyn 
Stewart) staked to the ground and near death. 
She has been assaulted by a trio of outlaws 
who left her to die from exposure. Lander 
returns Lucy to her home, but Sheriff Slaugh- 
ter (Puente) wants to put him in irons, re- 
gardless of what kindly Doc Barfield 
(Camardiel) has to say. Clawson and his evil 
partners eventually pop back into the story, 
but every time Lander's ready to make his 
move, dull-blade Sheriff Slaughter interferes. 
Only when the end credits are threatening to 
bring the story to an abrupt end are the char- 
acters finally able to get to doing what we've 
been waiting for them to do for over 90 min- 
utes. This early pasta-land oater has its fans. 
As always, Gemma exudes an almost child- 
like charm as the wide-eyed rancher wanting 
to settle down, and, boy-howdy, do they put 
him through the ringer! Puente, as the unbe- 
lievably dumb sheriff, really gets on your 
nerves as he can't ever seem to make up his 
mind between helping Lander or locking him 
up. Camardiel is great as the genial doctor 
and Galli is excellent as the vengeance- 
minded Lucy. The subplot of her sexual as- 
sault is really grim and unpleasant and comes 
as a complete shock as it happens after you're 
settled in for what you think is a going to be 
a routine "innocent man clearing his name" 
story. Gemma fans will definitely want to 
check it out. 
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BLOOD FOR A SILVER DOLLAR (1965) 
uiu 

D: Giorgio Ferroni (as Calvin Jackson Padget). 
Giuliano Gemma, Ida Galli, Pierre Cressoy, 
Giuseppe Addobbati, Franco Fantasia, Nello 
Pazzzafini. 92 mins. 


More Gemma goodness sees our hero playing 
Gary O'Hara, a Confederate soldier returning 
home after the Civil War. With nothing left for 
him, he heads west with his wife Judy (Galli) 
joining him later. In the town of Yellowstone, 
he's hired for some quick cash to help apprehend 
an outlaw who is interfering with town business. 
To his shock, he discovers who the outlaw is too 
late and is gunned down in the melee. His body 
is dragged out into the street with the outlaw and 
given to a gypsy to be buried. Reviving at his 
gravesite, Gary realizes a silver dollar in his 
pocket saved him. He swears vengeance against 
the men who put him up to the killing. This is an 
incredibly enjoyable Euro western with Gemma 
doing what he did best: shoot, punch, smile and 
wink. The flick moves at a fast clip with a lot of 
the same cast as the same year's Adios, Gringo. 
Ferroni worked with Gemma on a number of 
westerns, including Wanted (V.S #91) and For a 
Few Extra Dollars. With four Gemma westerns 
released in 1965 (see also A Pistol for Ringo 
and The Return of Ringo), Gemma quickly 
made a name for himself with sagebrush fans. 
(And, technically, that name was Montgomery 
Wood.) This double feature offers widescreen 
versions of both films plus a saddlebag of extras 
that include picture galleries, trailers, and a nice 
tribute to Gemma's western work. 
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A FEW DOLLARS FOR DJANGO (1966) 
51/2 

D: Leon Klimovsky, Enzo G. Castellari. Anthony 
Steffen, Gloria Osuna, Frank Wolff, Jose Luis 
Lluch, Sandalio Hernandez. 83 mins. 


Squinty-eyed bounty killer Regan (Steffen) is 
hired to retrieve stolen money. He tracks down 
the final member of the gang to the dusty town of 
Miles City, where the cattlemen and farmers are 
in an all-out bloody war. Upon finding the town's 
sheriff dead, Regan takes the tin star and plays 
lawman to shake down Trevor Norton (Wolff) 
and find out where his twin brother Jim hid the 
rest of the money he's been hired to locate. 
Regan goes sweet on Norton's niece Sally 
(Osuna) in between beat-downs and shoot-outs. 
The warring cattlemen want to put up barbed 
wire fences and will do anything they have to do 
to get their way. Regan finally figures out that 
Trevor really is Jim Norton and the two team up 
for the final battle against the crazed cattlemen. 
As always, Steffen plays it steely cool as he infil- 
trates the townspeople and takes over as sheriff. 
Some say he's just an Eastwood wannabe, but he 
has a style all his own. You'll notice that no one 
in the movie refers to his character as Django. 
This is just one of the many "Sons of Django" 
films that were made after the Franco Nero hit 
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that appropriated the title character's name in the 
hopes of box-office success. Wolff is solid as the 
Norton "twins," playing his character a little on 
the fence so we wonder where his allegiance 
really lies. Hernandez is a hoot as Smitty, the 
cantankerous town deputy. The film is credited to 
Spanish director Klimovsky, but it is known that 
this was the uncredited Castellari's feature debut. 
Although kind of routine, this is a solid oater that 
delivers the requisite sagebrush thrills. 


TEN KILLERS COME FROM AFAR (1966) 
51/2 

D: Juan Bosch. Anthony Steffen, Fernando San- 
cho, Gillian Hills, Richard Palacios, Sergio Dore. 
82 mins. 


Scruffy Dallas (Steffen) is searching for an emer- 
ald mine his father lost in a poker game. Trouble- 
making sidekick Macone (Sancho) comes along 
for the ride as the two play off each other in a 
series of comical run-ins with the Bright Brothers 
and crooked gambler Rompemanos (Palacios), 
nicknamed Hand Buster for his penchant for 
crushing people's hands when he shakes them. 
Both parties are trying to get the property from 
the current owner, Glenda (Hills), whose father 
won the mine from Dallas's pop. Dallas plays it 
cool while Macone is constantly thrust into 
harm's way at every conceivable opportunity. 
This is a rollicking adventure that's played for 
laughs. Steffen's deft handling of the comedy 
material suggests he's not nearly as stiff as he's 
been accused of being over the years. Sancho is 
perfectly cast as the loudmouthed sidekick al- 
ways in peril. In fact, Steffen and Sancho made 
quite a comedy duo; it's a shame they never got 
their own series. Palacios is also quite good, and 
Hills seems to be the only one playing it straight. 
One scene may have provided the inspiration for 
a similar scene in Spielberg's 1941 when the 
Japanese try to force the compass out of Slim 
Pickens' belly by forcing him to drink prune 
juice. Bosch's work usually appeared in the 
States under the name John Wood. It might not 
be on too many favorites lists, but it's a rousing 
and entertaining adventure worth taking. Extras 
include picture galleries and Steffen trailers. Y 
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KINO LORBER FILMS 
($29.98 each Blu-ray) 3/17 
CHAMBER OF HORRORS (1940)B&W 
DDD 
D: Norman Lee. Leslie Banks, Lilli Palmer, 
Romilly Lunge, Gina Malo, Richard Bird, 
David Horne. 79 mins. 


Based on prolific mystery novelist Edgar 
Wallace's The Door with Seven Locks, the 
somewhat misleadingly retitled Chamber of 
Horrors is much more a mystery thriller 
than an outright chiller. Erstwhile Most Dan- 
gerous Game hunter Banks is in fine villain- 
ous form as Dr. Manetta, possessor of one of 
seven keys that will unlock the door to the 
late Lord Selford's fortune. While the other 
key-holders die one by one, Dr. Manetta 
holds sinister court for his understandably 
apprehensive guests, finding time to host a 
tour of his titular collection of torture instru- 
ments, including a still-functioning Iron 
Maiden. Director/co-writer Lee mixes an 
entertainingly old-fashioned blend of quirky 
characters, atmospheric menace, young ro- 
mance between dashing Dick Martin (Lunge) 
and fetching June Lansdowne (Palmer), and 
breezy comedy relief (much of it supplied by 
Malo as June's flighty motor-mouthed side- 
kick and Bird as a narcoleptic detective) 
brought visually up to date by Kino's restored 
(if still somewhat imperfect) Blu-ray, a disc 
accompanied by an audio commentary by 
film historian David Del Valle and film- 
maker Kenneth J. Hall, along with trailers for 
other Kino genre releases. Withal, a fun time 
in the old tomb tonight. 


COMPULSION (1959)B£WYH t$ WW 

D: Richard Fleischer. Orson Welles, Brad- 
ford Dillman, Dean Stockwell, E.G. Mar- 
shall, Diane Varsi, Martin Milner, Robert F. 
Simon, Edward Binns. 103 mins. 


Two of writer Reginald Rose's 12 Angry 
Men return to the courtroom—Juror #4 
(Marshall) as a leading defense attorney and 
#6 (Binns) as a reporter—in Fleischer's in- 
tense, superbly acted inquiry into the notori- 
ous Leopold and Loeb murder case, the so- 
called *crime of the century." Brash Artie 
Strauss (Dillman) and recessive Judd Steiner 
(Stockwell) are genius-level college students 
in 1924 Chicago who, after a couple of mis- 
demeanor warm-ups, decide to commit and 
get away with the perfect crime, the kidnap- 
ping and subsequent killing of a young 
neighbor boy. Fleischer and scenarist Rich- 
ard Murphy, adapting Meyer Levin's novel, 
focus on the lead-up to the frequently frac- 
tious homoerotic pair's atrocity, establishing 
their personalities—concentrating on Artie's 
callous joviality and Judd's coiled repres- 
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sion—and relationships with families and 
friends, especially fellow law student and 
professional cub reporter Sid Brooks (Milner) 
and his cool-headed squeeze Ruth Evans 
(Varsi, a long way from her stoned Wild in 
the Streets daze). Following the savage act 
(dealt with off-screen), an arrogant Artie even 
"assists" lawmen led by Lt. Johnson (Simon) 
with their investigation, until a clumsy detail 
ultimately trips the perps up, leading to a 
brilliant third-act trial, wherein Welles 
(wearing what looks like his Touch of Evil 
fat prosthetics) commandeers both courtroom 
and film as defense lawyer Jonathan Wilk 
(based on real-life L&L advocate Clarence 
Darrow) as he pleads the boys' case and 
mounts an eloquent indictment against capital 
punishment. Suspense may be at a minimum 
since the trial's outcome is well-known, but 
brilliant virtuoso acting holds the viewer in 
its sway, from a magnificent Orson to a 
wisely measured Marshall to the defendants 
themselves, with Dillman giving arguably his 
finest screen perf and Stockwell not far be- 
hind. In fact, there's not a false emotive note 
throughout the entire proceedings, placing Com- 
pulsion several notches above Hitchcock's delib- 
erately static variation Rope (1948), featuring 
John Dahl and Farley Granger as the culprits, and 
even further atop Tom Kalin's explicitly homo- 
eroticized 1992 Swoon. Extras on Kino's Blu-ray 
include an audio commentary and bonus trailers. 
Compulsion, meantime, would form an ideal 
double feature with Stanley Kramer's Inherit the 
Wind (also available from Kino) wherein 
Spencer Tracy eschews Welles' gravitas in favor 
of a far folksier interpretation of the famed bar- 
rister, going one-on-one with a more colorful foe, 
a great Fredric March as fundamentalist peren- 
nial Presidential candidate William Jennings 
Bryan, in the notorious “Scopes Monkey Trial.” 


A GAME OF DEATH (1945)B& WY YY 
D: Robert Wise. John Loder, Audrey Long, Ed- 
gar Barrier, Russell Wade, Russell Hicks, Jason 
Robards, Sr., Noble Johnson. 72 mins. 


While it pales beside Irving Pichel and King 
Kong co-architect Ernest B. Schoedsack's 1932 
rendition of writer Richard Connell's uber- 
influential, O. Henry Prize-winning short story 
The Most Dangerous Game—for one thing, 
their characters had the whole of Skull Island to 
run around in—Wise's scaled-down version is 
not without its merits. While an athletic young 
Joel McCrea certainly held his own performing 
hero chores in the first film, the older Loder, with 
authentic British accent and mature mein, adds 
gravitas and dash to the role of shipwrecked big- 
game hunter Dan Rainsford. Long is nearly the 
equal of Fay Wray as stranded damsel Ellen 
Trowbridge. As her brother Robert, a subdued 
Wade reps a thespic improvement over Robert 
Armstrong's ham-handed drunken antics, though 
Barrier's villainous Erich Kreiger (renamed to 
lend the cad a proto-Nazi flavor) lacks Leslie 
Banks' Vincent Price-like flair as human-trophy 
collector Count Zaroff. The story itself hews 
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pretty close to the initial iteration, with the 
crazed Kreiger transforming Rainsford from 
hunter to hunted, pursuing him through an obvi- 
ous backlot Caribbean island with the aid of his 
henchmen (including Noble Johnson, returning 
from the original), hounds, and trusty crossbow. 
Wise recycles several brief action sequences 
(much of it silent-film stock footage) from the 
first film and otherwise cuts corners wherever 
possible. Still, he and ace cinematographer J. 
Roy (I Walked with a Zombie) Hunt generate 
genuine suspense as Dan and Ellen seek to elude 
Kreiger's psychotic wrath. Extras on Kino's Blu- 
ray include an audio commentary by film histo- 
rian Richard Harland Smith, plus a trailer gallery. 


MILL CREEK ENTERTAINMENT 
($9.98 Blu-ray) 3/17 
PULSE (1988) 3 t$ t$ 
D: Paul Golding. Cliff De Young, Roxanne Hart, 
Joey Lawrence, Matthew Lawrence, Charles 
Tyner, Myron Healey. 91 mins. 


Something of an earnest sci-fi revamp of Buster 
Keaton’s anarchic Electric House (Kino), Pulse 
pits a modern ‘burb family—dad De Young (late 
of the Rocky Horror follow-up Shock Treat- 
ment), stepmom Hart and son Joey Lawrence— 
against their hitherto normal abode’s suddenly 
subversive electrical wiring. At first only young 
Lawrence—with an assist from “paranoid” elec- 
trician Tyner (who resembles Freddy Krueger 
sans scar tissue)—is on to the arcane scheme. 
But when TVs, washer-dryers and heating sys- 
tems start openly revolting, our imperiled nuclear 
unit realizes what it's up against. Pulse doesn't 
do full justice to its genuinely unnerving prem- 
ise—its occasionally slack pacing, made-for-TV 
feel and general lack of juice keep the electric 
chaos too low-voltage at times—but the pic sup- 
plies enough honest jolts to give sci-fright seek- 


ers a charge. 
— The Phantom 
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EM EM EM EM EM EE EM EN EN 
ONE 7 MOVIES 
($29.98 Blu-ray) 1/17 
WAX MASK (1997) 8% t$ t$ 
D: Sergio Stivaletti. Robert Hossein, Romina 
Mondello, Riccardo Serventi Longhi, 
Gabriella Giorgelli, Umberto Balli. 94 mins. 


Years after witnessing the brutal murder of 
her parents, young Sonia Lafont (Mondello) 
is living with her Aunt Francesca (Giorgelli) 
in Rome and gets a job working as a seam- 
stress in Boris Volkoffs (Hossein) gaudy 
waxworks. There are a couple of creepy co- 
workers, but Sonia tries to stay busy and 
keep her mind off all the violent tableaux 
surrounding her (including a re-creation of 
her father's murder, in which the killer ripped 
his heart out with his bare hands!). She be- 
gins a romance with reporter Andrea Con- 
versi (Longhi), who is fascinated with the 
waxworks and starts poking his nose around 
the place, taking pictures and realizing that 
the wax facsimiles seem to be alive. By the 
time Sonia learns the same diabolical secret, 
it may be too late, as boss Boris reveals his 
true self and how he connects to her parents' 
murder. The digital renaissance has made 
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more movies available to us quicker than ever 
before, but I never tracked down Wax Mask 
until this new release. Because of my fondness 
for '80s/'90's Italian horror, and how it declined 
throughout the '90s, I've always considered 
Michele Soavi's 1994 Dellamorte Dellamore 
(The Cemetery Man [VS #20]) to be the last 
great Italian horror epic of that era. Now I think I 
have to change that assessment and declare Wax 
Mask the official last great Italian epic, as it 
encompasses that era of anything-goes cinema 
where Italian artisans were coming up with some 
really crazy, wild tales. I think this genuine feel 
of the era comes from a combination of both 
effects man-turned-director Stivaletti having 
toiled away for years, creating an amazing body 
of work for the likes of Soavi, Dario Argento, 
and Lamberto Bava, and this picture having been 
conceived as a return to form for Lucio Fulci, as 
he was set to direct as well as work on the 
screenplay (with Daniele Stroppa) from a story 
by Argento, who also produced. A gory updating 
of the Vincent Price flick House of Wax by the 
Italian maestros was a terrific idea. The recipe 
was right. Unfortunately, Fulci suddenly passed 
away prior to the start of shooting. How would 
the movie have been different had Fulci directed? 
The mind reels with the possibilities. (If nothing 
else, scenes of unclothed lasses strapped to tables 
waiting to be molded into waxy works of art 
might have been handled in a more disturbing, 
mean-spirited fashion, as was Fulci's style.) I'm 
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happy to say that Stivaletti was more than up for 
the challenge and masterfully delivers a fun 
fright flick with some really amazing practical 
effects and some early, not so amazing CGI. 
Some viewers will no doubt roll their eyes during 
the finale that reveals Volkoffs true nature, but I 
find it totally in the spirit of the anything-goes 
style of Italian filmmaking. Hossein is top-notch 
as the lead creeper, while Mondello does great as 
the constantly cowering heroine who finally gets 
some justice in her life. Extras include a behind- 
the-scenes reel from the filming and a look at the 
effects. These scenes are either silent or in Italian 
with no subtitles or narration but are fascinating 
nonetheless as they represent an inside look at 
the end of the fun and flourishing Italian terror- 
biz of the '80s and '90s. Interestingly, on the ef- 
fects reel, Stivaletti is shown opening an airmail 
gift from pal Tom Savini, who sent along a life- 
cast of his head so his visage can be included in 
the proceedings. So keep a sharp eye for a wax 
cameo by the king of '80s blood splashing. If you 
are a fan of this era of fear films, I find it hard to 
believe that you won't have a good time checking 
out Wax Mask. tf 


—Rob Freese 
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FLIC FLICK 
OLIVE FILMS 
($29.95 Blu-ray) 2/17 
POLICE (1985)t3 t$ t$ 1/2 
D: Maurice Pialat. Gérard Depardieu, Sophie 
Marceau, Richard Anconina, Sandrine Bon- 
naire, Jonathan Leina. 114 mins. 


Depardieu is a detective looking to break up 
a drug ring. He brings in Marceau, the girl- 
friend of the ringleader (Leina), and subjects 
her and other suspects to grueling question- 
ing. She, however, is an accomplished liar. 
The clash of wills leads, in the long run, to 
mutual attraction. Marceau is soon playing 
both ends against the middle, risking her life 
by robbing the gang, while Depardieu also 
piles on the risks as he falls in love. Put thus, 
the plot sounds like a straightforward thriller, 
but the movie is anything but. The first half 
is essentially a day-in-the-life at a police 
precinct. Screenwriter Catherine (Night Af- 
ter Night) Breillat researched the milieu 
closely, and the result is unblinking and 
gritty to squirm-inducing degrees. The sec- 
ond half moves into the wider world, where 
we see the social lines between cop and 
criminal blur, and the interweaving conflicts 
of class and race that bedevil French society 
become apparent. As the stakes gradually 
grow higher for the protagonists, one might 
think one knows how this is all going to end. 
One would be wrong. Pialat and Breillat 
deliver a police thriller shorn of sentiment 
and cliché but that still packs an emotional 
wallop. Depardieu turns in a performance 
worthy of a young bull, using his physicality 
to batter through suspects, scenes and deco- 
rum, while later revealing a fragility we 
would never have guessed from his jugger- 
naut persona in the precinct. Marceau's char- 
acter appears more and more sociopathic as 
the film progresses, yet she holds our inter- 
est. She is hardly a sympathetic victim, nor is 
she a charismatic femme fatale. She is both 


RAW VIOLENCE AND HOT RAGE 
EXPLODE BEHIND BARS. 
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and neither, a flawed human looking out for 
herself, and we become engaged in her plight 
almost in spite of ourselves. Tough, unsenti- 
mental, yet moving crime cinema. 


—David Annandale 


SHOUT! FACTORY 
($27.99 Blu-ray each) 5/17, 6/17 
THE NAKED CAGE (1986) 8 t$ Y 
D: Paul Nicholas. Shari Shattuck, Angel 
Tompkins, Lucinda Crosby, Christina 
Whitaker, Faith Minton, John Terlesky. 97 
mins. 


Michelle (Shattuck) is a sweet, clean-cut 
blonde out for nothing more exciting than 
the occasional romp on her beloved mare 
Misty. Unfortunately for Michelle, her low- 
life ex-beau Willy (Terlesky) has gotten 
himself mixed up with escaped con Rita 
(Whitaker), a mean gutter scum queen who 
talks a coked-up Will into helping her pull a 
heist at the very bank where our hapless 
heroine puts in her daily 9 to 5. By the time 
the smoke clears, Willy's wasted, while Mi- 
chelle, wrongly implicated in the crime, 
winds up in a wild femme pen that makes 
The Snake Pit look like Sunnybrook 
Farm. While not as sizzling as his Chained 
Heat (VS #79), where he had the incomparable 
Linda Blair and Sybil Danning to work with, 
Nicholas' The Naked Cage ("Raw Violence and 
Hot Rage Explode Behind Bars!") provides vi- 
cious catfights aplenty, gratuitous nudity galore, 
and more seething inmate unrest than you could 
shake a nightstick at. Toss in festering racial 
hostilities, brutal prison power struggles, and a 
high-energy climactic riot ("This used to be such 
a nice place," corrupt lesbian warden Tompkins 
wistfully reminisces), and you have one of '80s 
sleazedom's best frails-in-jail flicks. 


WILD BILL THRILLS 
THE LEGACY OF BILL PAXTON 
TRESPASS (1992) 3 t$ Y 1/2 
D: Walter Hill. Bill Paxton, William Sadler, Ice- 
T, Ice Cube, Art Evans, Glenn Plummer. 101 
mins. 


While late, great thesp Paxton emotes with his 
trademark edgy aplomb, thrill specialist Hill's 
urban Treasure of the Sierra Madre variation 
(originally Looters, a title scrapped in the wake 
of the contemporaneous L.A. riots), largely be- 
longs to gangsta rappers-turned-actors, Ices T 
and Cube. As fractious fellow members of the 
same ghetto gang, Messrs. T and Cube supply 
Trespass with much of its mounting tension. 
Their increasingly antagonistic relationship 
thwarts their efforts to eliminate intruders Paxton 
and Sadler, two white firefighters scouring an 
abandoned East St. Louis factory for a decades- 
old stash of stolen gold. Like such similarly 
claustrophobic actioners as Peter Manoogian's 
Enemy Territory and John Carpenter's Assault 
on Precinct 13, Trespass tracks the attempts of 
our outnumbered protags—whose own disinte- 
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grating partnership parallels the enemy Ice- 
men's—to escape the heavily armed posse with 
their lives and loot intact. The always welcome 
Evans (of White of the Eye and Die Hard 2 
fame), as a homeless man caught between the 
warring factions, also joins in the scramble for 
the precious booty. Shout! Factory packs its new 
Blu-ray special edition with treasures galore, 
including new interviews with costar William 
Sadler, co-writer Bob Gale and producer Neil 
Canton, two fresh featurettes, Gang Violations: 
The Stunts of Trespass and Trigger Happy: 
The Weapons of Trespass, the archival making- 
of short Behind the Scenes of Trespass, deleted 
scenes, a music video, and the theatrical trailer. 


THE VAGRANT (1992)t$ t$ t$ 

D: Chris Walas. Bill Paxton, Michael Ironside, 
Marshall Bell, Mitzi Kapture, Marc McClure, 
Colleen Camp. 91 mins. 


FX ace-turned-director Walas (The Fly II) crafts 
a rewarding black comedy packed with unex- 
pected twists. Paxton again steals the show, this 
time as a bland yuppie hounded by mysterious 
title menace Bell. While the film plays a bit 
broadly in the early going and Bell's villain could 
have been depicted with greater subtlety, The 
Vagrant is well worth hanging with. The flick 
not only entertains but hammers home an impor- 
tant message, truer now than ever—i.e., some- 
times the paranoids really are out to get you! 
Shout! Factory grants this under-seen winner a 
major upgrade from its earlier MGM/UA VHS 
and Shout!'s own DVD versions; unlike the bo- 
nus-rich Trespass, though, the theatrical trailer 
comprises the sole extra. t$ 
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CULT-FILM CONFIDENTIAL Vol. 2 
ART-HOUSE VIDEO ByNancy Naglin 


"THE BEST OF ART-HOUSE VIDEO: 100 MUST-SEE 
MOVIES FROM UNDER THE RADAR AND AROUND THE 
GLOBE — Veteran journalist, fiction writer and VideoScope 
critic Nancy Naglin collects reviews of 100 international films 
that are unknown to most viewers but represent essential 
viewing for art-house movie buffs. Categories include: 


* GOLDEN SILENTS (The Dragon Painter, A Fool There Was) 

* ASIAN SENSATIONS (The Emperor and the Assassin, City of Life 
and Death) 
VISIONS FROM THE MIDOLE EAST (Kandahar, Waltz with Bashir) 
SOVIET CINEMA (How | Ended This Summer, My Joy) 
GERMAN GREATS (The Adventures of Werner Holt, Go for Zucker) 
SOUTH OF THE BORDER (Central Station, Rosarigasinos) 
LIT HITS (The Gambier, Howl) 
GLOBAL SCREEN SCAN (films from miscellaneous locales) 
DIGITAL € 
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CULT-FILM CONFIDENTIAL Vol. 3 
ART-HOUSE VIDEO REVISITED 


THE BEST OF ART-HOUSE VIDEO: 80 MUST-SEE MOV- 
IES FROM UNDER THE RADAR AND AROUND THE 
GLOBE -- Veteran journalist, fiction 
writer and 

VideoScope critic Nancy Naglin col- 
lects reviews of 100 international films 
that are unknown to most viewers but 
represent essential viewing for art- 
house movie buffs. Categories include: 


"80 MUST SEE MOVIES 
FROM UNDER THE RADAR 
AND AROUND;TRE GLOBE 


ANANING © 


Now available for only $4.99 at the 
Amazon Kindle Store 


In YOU OWE ME AN ANSWER, 
author Nancy Naglin takes you into 
the hotel backrooms where B-movie 
hustlers and wannabes set up shop. 
Follow fading action star-turned 
director Bruce Jay Streeter as he 
schmoozes the wheeler-dealers 
behind such flicks as "Brain Bugs," 
“Trashdance,” and "Ninja Holo- 
caust," while dreaming of art films 
and keeping his smart trophy girl- 
friend from looking too deeply into 
the abyss of Cannes-Babylon. 


ABOUT NANCY NAGLIN: 

Author, film critic and freelance writer Nancy Naglin has been 
the Art-House columnist for The Phantom of the Movies’ 
VideoScope since 1993. Her work has appeared in numerous 
publications, including The New York Daily News, New York 
Magazine, The Village Voice and Crawdaddy. 


THE SAGA OF 
SIX-FINGER PIKE 


by Joe Kane THE SAGA OF 


Set in the American Heart- 

land of 1927, The Saga of 

Six-Finger Pike follows the 

phenomenal but danger- 

fraught fortunes of Ezra 

Pike, an unschooled teen- 

age farmboy whose double 

thumbs enable him to throw ' 

a nearly unhittable pitch E 

and take the baseball world J oefhanńe 
by storm as star hurler of 

the Midland Midlanders, the = 
mighty New York Yankees” 

Double-A club. Does diamond immortality 
loom on the horizon? Or do fate—and a bigger- 
than-life barnstorming Babe Ruth—have other 
plans in store? 


John R. Tunis meets David 
Lynch in The Twilight Zone 
in this swiftly paced serio. 

comic baseball novel, where 


rules are made to be broken 


DIGITAL DEBUTS 


ANIMATION 


KINO LORBER FILMS: The Blue Racer, 
Sheriff Hoot Kloot ($29.95 Blu-ray, $19.95 
DVD each), Thunderbirds Are Go/ 
Thunderbirds 6 ($29.95 Blu-ray) 
LIONSGATE: A Mermaid's Tale ($19.98) 
OLIVE FILMS: Theatre of Mr. & Mrs. Ka- 
bal ($29.95 Blu-ray) 

SONY PICTURES CLASSICS: The Red Tur- 
tle ($29.99 Blu-ray) 

SUMMIT ENTERTAINMENT: Rock Dog 
($34.99 2-disc Blu-ray + DVD + Digital HD) 
WARNER HOME ENTERTAINMENT: Vixen: 
The Movie ($19.98 Blu-ray + Digital HD) 


TELE-VIDEO 


ACORN MEDIA: Golden Years ($29.95) 
KINO LORBER: Tennessee Williams' The 
Migrants ($29.95) 

LIONSGATE: Shark Week Shark'n'Awe 
Collection ($19.99 6-disc) 

MILL CREEK ENTERTAINMENT: Kid- 
napped ($14.98 2-disc), Mary Higgins Clark 
5 Films: Before I Say Goodbye, I'll Be See- 
ing You, Pretend You Don't See Her, We'll 
Meet Again, You Belong to Me ($14.98 2- 
disc), The Rockford Files: The Complete 
Collection ($69.98 22-disc) 

SHOUT! FACTORY: Mystery Science Thea- 
ter Volume 5 ($39.95 4-disc) 

SONY PICTURES: Outsider: Season Two (4- 
disc $38.99) 

TIME LIFE: Bob Hope Salutes the Troops 
($29.95 3-disc) 

WARNER HOME VIDEO: Tales from the 
Crypt: The Complete Series (11-disc 
$129.99) 


VINTAGE VIDEO 


ALPHA VIDEO: Man Hunters of the Carib- 
bean, A Night in a Dormitory ($7.98 each) 
CANDY FACTORY: Americana, Apocalypse 
Child, Lonely Boys, Split ($19.98 each) 
CHEMICAL BURN ENTERTAINMENT: An- 
gel of Reckoning, Sinister Visions, 2 Jenni- 
fer ($19.95 each) 

CINEMA LIBRE: The Girl from the Brothel 
($19.95), Worlds Apart ($24.95) 
ENTERTAINMENT ONE: Heidi ($34.99) 
ICARUS FILMS: Just a Sigh, The Mafia Kills 
Only in the Summer ($26.98 each) 

IFC FILMS: Between Us ($24.98) 

KIMSTIM FILMS: The Chef's Wife ($26.98) 
KINO LORBER FILMS: Bring Me the Head 
of Alfredo Garcia, Killa, Runaway Train, 
Welcome to Happiness ($29.95 each) 

MILL CREEK: Faces of Horror 10 Movie 
Collection: Click: The Calendar Girl Killer, 
The Demon, Don't Answer the Phone, Dou- 
ble Exposure, Happy Birthday to Me, The 
Manipulator, Savage Weekend, Scream 
Bloody Murder, Silent Night, Bloody Night, 


When a Stranger Calls (3-disc $14.98), Hor- 
ror: 20 Movie Collection: Anaconda, Anat- 
omy, Anatomy 2, Bats: Human Harvest, 
Black Water, The Breed, The Cave, Fatal 
Contact: Bird Flu in America, The For- 
saken, Hollow Man, Hollow Man 2, Hostel, 
Hostel Part 2, The Hunt for the BTK Killer, 
Kaw, Nightwing, Red Water, She Creature, 
The Tattooist, Vampires: The Turning 
($29.98 5-disc) 

MONARCH HOME ENTERTAINMENT: The 
Outcasts, The Watcher ($19.95 each) 

MVD VISUAL: The Greasy Strangler, The 
High Schooler's Guide to College Parties, 
Lake Eerie ($19.95 each) 

SONY PICTURES CLASSICS: Land of Mine, 
Toni Erdmann ($26.99 each) 

THE SPROCKET VAULT: Swashbuckler 
Double Feature: The Black Pirates/Tales of 
Robin Hood ($19.99) 

VINEGAR SYNDROME: Hot Flashes, That's 
Outrageous, Peekarama Double Features: 
Ladies Night/Her Wicked Ways, Here 
Comes the Bride/Pussycat Ranch ($19.99 
each) 


VIDEO VERITE 


ALPHA VIDEO: Jungle Virgin ($7.98) 
CINEMA LIBRE: Injecting Aluminum 
($19.95) 

FIRST RUN FEATURES: Casablancas: The 
Man Who Loved Women, Marinoni: The 
Fire in the Flame, Speed Sisters ($19.95 
each) 

KINO LORBER: An Art That Nature Makes, 
As One: The Autism Project, The Business 
of Being Born, For Grace, Keep Quiet, 
Shake the Dust, Sons of Ben, Wall Writers 
($29.95 each), I Am the Ambassador (2-disc 
$34.95) 

MVD VISUAL: Plasmatics Live! Rod 
Swenson's Lost Tapes ($19.95) 

REALITY ENTERTAINMENT: Alien Implant, 
Illuminati: The Grand Illusion, Tesla: Born 
of Light ($24.95 each) 

REGIME SEVENTY-TWO: Saving Banksy 
($19.95) 

VIRGIL FILMS: Disturbing the Peace 
($19.99), I Am Heath Ledger ($19.99) 


BLU-RAY WAY 


BIG WORLD PICTURES: Frankenstein 
Created Bikers ($29.99) 

BLUE UNDERGROUND: The Blood of Fu 
Manchu/The Castle of Fu Manchu ($29.98), 
The Stendahl Syndrome: Special Edition 
($39.98 3-disc) 

CRITERION COLLECTION: The Breaking 
Point, Hopscotch, La Poison, Sid & Nancy, 
Straw Dogs, They Live By Night, Ugetsu 
($39.95 each) 

DARK SKY FILMS: Catfight ($29.98) 

FILM DETECTIVE: Voodoo Black Exorcist 
($14.99) 

KINO LORBER: Adios, Sabata, Brannigan, 
Bring Me the Head of Alfredo Garcia, The 
Crucible, Dakota, The Daughter, Don't Give 


Up the Ship, Eight Million Ways to Die, A 
Farewell to Arms, From Noon Till Three, 
The Hound of the Baskervilles, The Indian 
Fighter, Lifeboat, Making Contact, Man in 
the Glass Booth, Marjorie Morningstar, 
Microcosmos, One Two Three, The Opti- 
mists, Papa's Delicate Condition, The 
Paradine Case, The Pied Piper, Return of 
Sabata, Runaway Train, The Scar, Shalako, 
The Sheik, Son of the Sheik, Sunset in the 
West, They're Playing with Fire, Those Dar- 
ing Young Men in Their Jaunty Jalopies, 
Those Redheads from Seattle 3-D, Tough 
Guys, Tristan & Isolde, The World of Henry 
Orient, Zaza ($29.95 each), A Great Wall, A 
Midsummer Night's Dream ($34.95 each) 
LIONSGATE: Aftermath, Arsenal, The As- 
signment, 20th Century Women ($24.99 Blu- 
ray + Digital HD each), The Shack ($39.99 2- 
disc Blu-ray + DVD + Digital HD) 
MALTAURO ENTERTAINMENT: Chu- 
pacabra Territory ($22.98) 

MILL CREEK ENTERTAINMENT: Little 
Nikita, What Planet Are You From? ($9.98 
each), Psycho Circus: 3 Rings of Terror: 
Brotherhood of Satan, The Creeping Flesh, 
Torture Garden ($14.98), Triple Feature: 
Closure, Perfect Stranger, Wind Chill 
($9.98) 

MONDO MACABRO: Inquisition ($29.98) 
MPI MEDIA: Things to Come ($29.98) 

MVD VISUAL: Starlight ($19.95), A Street 
Cat Named Bob ($24.95) 

OLIVE FILMS: Blanche, Goto, Island of 
Love, Ophelia, The Savage Innocents, Wale- 
rian Borowczyk: Short Films Collection, 
The World's Most Beautiful Swindlers 
($29.95 each) 

RETROMEDIA: Beast from Haunted Cave/ 
The Wasp Woman ($14.98) 

SHOUT! BROADWAY: Kiss Me, Kate, Man 
of La Mancha, Oklahoma! ($22.97 each) 
SHOUT! FACTORY: Alienator, The Angry 
Red Planet, Island of Terror, The Lawn- 
mower Man, The Man from Planet X 
($27.99 each), The Ticket ($22.97) 

SONY PICTURES: The Marine 5: Battle- 
ground ($25.99) 

UNIVERSAL STUDIOS: Fahrenheit 451 
($14.98), Fifty Shades Darker: Unrated Edi- 
tion, The Space Between Us ($34.98 2-disc 
Blu-ray + DVD + Digital HD each) 

VINEGAR SYNDROME: Double Exposure, 
Hellbent, Horror House on Highway 5, 
Nurse Sherri ($29.98 each), The Hearse, 
Psycho Cop Returns ($32.98 each) 

WARNER HOME VIDEO: Collateral Beauty 
($29.98 Blu-ray + Digital HD), Fantastic 
Beasts and Where to Find Them, Fist Fight 
($35.99 2-disc Blu-ray + DVD + Digital HD 
each), Max 2: White House Hero ($24.98 2- 
disc Blu-ray + DVD + Digital HD) 

WARNER ARCHIVE: From Hell It Came, 
Valley of Gwangi, Wait Until Dark, When 
Dinosaurs Ruled the Earth, The Yakuza 
($21.99 each) 

WELL GO USA: Operation Mekong. Rail- 
road Tigers, Sky on Fire ($29.98) 


VideoScope 53 


HA CK ISS UES 


ON THE MOVE! 


YVS #2 Mar./Apr. 1993 Zoe Lund on Ms. 
.45! Brandon Lee on Rapid Fire! Video 
Vampire Invasion! 50+ Reviews! $7.00. 
T YS #3 May/June 1993 Michael Powell 

on Peeping Tom! Gary Oldman on Bram 
Stoker’s Dracula! 50+ Reviews! $7.00. 
t$ VS #7 Jan./Mar. 1994 Stuart Gordon on 
Fortress! Jackie Chan's Greatest Hits! 
Wild Youth! Over 50 Reviews! $7.00. 
OVS #9 May/July 1994 Abel Ferrara on 

Body Snatchers!Insect-Fear Fests! Vanna 
White Laid Bare! 50+ Reviews! $7.00.! 

t$ VS #15 Summer 1995 John Carpenter: 

In the Mouth of Madness! Interview With 

the Vampire! Ed Wood! 70+ reviews $6.50. 

t$ VS #16 Fall 1995 Tony Todd on Candy- 
man! Linda Blair! Lucio Fulci! Inside Car- 
nival of Souls! 70+ reviews! $7.00. 

Y VS #17 Winter 1996 Clive Barker: Lord 
of Illusions! Dolores Fuller on Ed Wood! 
Stuart Gordon! 70+ Reviews! $7.00. 
t$ VS #18 Spring 1996 Wes Craven on 
Vampire in Brooklyn! Inside MST3K! 
Barbara Leigh! 80+ Reviews! $7.00. 
OVS #19 Summer 1996 Interviews: Jackie 
Chan! Mel Gibson! Quentin Tarantino! 
Tsui Hark! 80+ Reviews! $7.00. 


t$ VS #20 Fall 1996 Interviews: Beverly 


Garland! Cemetery Man! Rev. Lynn Lemon on 


Ed Wood! 80+ Video Reviews! $6.50. 
YVS #21 Winter 1997 Interviews: Pam Grier! 
John Carpenter! Jeffrey Combs! Lurch 
Speaks Out! 90+ Reviews! $6.50. 

OVS #22 Spring 1997 Interviews: Andy 
Sidaris! Bruce Dern! Matthew Bright! Russ 
Meyer! 80+ Reviews! $6.50. 
t$ VS #23 Summer 1997 Inside 72 Monkeys! 
Cosmic Classics! /nterviews: Billy Bob Thorn- 
ton! Bruce Dern! 80+ Reviews! $6.50. 
t$ VS #24 Fall 1997 Interviews: Jack Hill! 
Forry Ackerman! Hammer Horrors! Ed 
Wood’s Haunted World! 90+ Reviews! $6.50. 
OVS #25 Winter 1998 Insect-Fear Fests! 
Stella Stevens! Barry Sonnenfeld! Guillermo 
del Toro! Gamera II! 80+ Reviews! $6.50. 
t$ VS #26 Spring 1998 Cult Classics! John 
Agar Tells All! Candace Hilligoss! Radley 
Metzger! Ron Ormond! 90+ Reviews! $6.50. 
t$ VS #27 Summer 1998 Interviews: William 
Asher! Max Showalter! Bill Lustig! Errol 
Morris! Godzilla! 100+ Reviews! $6.50. 
t$ VS #28 Fall 1998 Don Coscarelli ! The X- 
Files! John Sayles! 100+ Reviews! $6.50. 


t$ VS #29 Winter 1999 Interviews: Eileen Daly! 


Julie Newmar! Debbie Rochon! Jean Reno 
on Ronin! 90+ Reviews! $6.50. 

YVS #30 Spring 1999 Interviews: Jennifer 
Tilly! Candace Hilligoss! Dario Argento! Vin- 
cenzo Natali on Cube! 90+ Reviews! $6.50 
t$ VS #31 Summer 1999Vincent Schiavelli! 
Dwain Esper! MS73K! 90+ Reviews! $6.50. 


t$ VS #32 Fall 1999 Interviews: John Carpen- 
ter! Inside The Wicker Man! Roger Corman! 
Blair Witch! Ed Wood! 90+ Reviews! $6.50. 
OVS #33 Winter 2000 Interviews: Brion 
James! Richard O’Brien! Liz Renay! MST3K! 
Bela in Britain! 90+ Reviews!$6.50. 

T VS #34 Spring 2000 Interviews: Liquid Sky! 
Harry Kumel! Laura Elliott! William Castle! 
Billy Gray! 90+ Reviews! $6.50. 
t$ VS #35 Summer 2000 Interviews: Joe Dante! 
David F. Friedman! Kasey Rogers! Robot 
Monster! Billy Jack! 90+ Reviews. $6.50. 
OVS #36 Fall 2000 Interviews: Joe Dante Part 
2! Lloyd Kaufman! Bobby (Boris) Pickett! 
Inside The X-Files! 90+ Reviews! $6.50. 
t$ VS #37 Winter 2001 Interviews: 
Willem Dafoe! John Waters! Jack Hill on 
Mondo Keyhole! 90+ Reviews! $6.50. 
t$ VS #38 Spring 2001 Interviews: Chiodo 
Brothers: Killer Klowns From Outer Space! 
Richard Lynch! MST3K! Phantom “B”wards! 
80+ Reviews. $6.50. 

OVS #39 Summer 2001 Interviews: Doris 
Wishman! Dave Friedman: Mau Mau Sex Sex! 
The Powerpuff Girls! 80+ Reviews! $6.50. 
t$ VS #41 Winter 2002 Interviews: Lance 
Henriksen! Andy Sidaris! Sara Karloff! 
Hammer! 90+ Reviews! $6.50. 
t$ VS #43 Summer 2002 Interviews: Antonio 
Fargas! Dick Bakalyan! Max Allan Collins! 
90+ Reviews! $6.50. 
t$ VS #46 Spring 2003 Interviews: Larry Fes- 
senden! Stuart Orme! Inside Hell House! 
Andy's Gang! 90+ Reviews! $6.50. 


AVAILABLE NOW ONLY AT THE AMATON KINDLE STORE 


U i 


U 


WALTER WML ATTY JENKINS L.Q+JONES SLAVA SSENDE NRA 


READ IT ON YOUR KINDLEs, IPHONES, IPADs, IPODs, MACs, PCs, ETC. 


OVS #47 Summer 2003 Interviews: Clint 
Howard! Jesse (Freddy vs. Jason) Hutch! 
Sally Fraser! 90+ Reviews! $7.00 
Y VS #48 Fall 2003 Interviews: Joe Dante! 
Larry Cohen! Mary Woronov! John 
Landis! Buck Henry! 90+ Reviews! $7.00 
t$ VS #49 Winter 2004 Interviews: Ray 
Harryhausen! Rob Zombie! Danny Boyle! 
L.Q. Jones! Patrick Macnee! 80+ Reviews! 
$7.00 
t$ VS #50 Spring 2004 Interviews: David 
Carradine! Richard Gordon! The Monster 
Times Redux! 80+ Reviews! $7.00 
YVS #51 Summer 2004 Interviews: Dick 
Miller! Bruce Campbell! Patty Jenkins! 
Hideous Sun Demon! 90+ Reviews! $7.00 
Y VS #52 Fall 2004 Interviews: George 
Romero! Bob Clark! Lost Skeleton of Ca- 
davra! Lon Chaney! 90+ Reviews! $7.00. 
t$ VS #53 Winter 2005 Interviews: KaDee 
Strickland! Beverly Garland! Michael 
Apted! 90+ Reviews! $7.00 
t$ VS #54 Spring 2005 Interviews: Alex de 
la Iglesia! Richard Alden: The Sadist! 
Greta Thyssen! 90+ Reviews! $7.00. 
OVS #55 Summer 2005 Interviews: Brad 
Dourif! Frog-g-g! Ewing Brown! 2005 
Cannes Fest! MST3K! 90+ Reviews $7.00 
t$ VS #61 Winter 2007 Interviews: Clancy 
Brown! Irwin Keyes! The Stepfather! Best 
of the Fests! MST3K! 80+ Reviews! $7.00 
t$ VS #62 Spring 2007 Interviews: Tobin 
(Saw) Bell! Art LaFleur! Lana Clarkson 
Remembered! 90+ Reviews! $7.00 
t$ VS #64 Fall 2007 Interviews: William 
Friedkin! Stuart Gordon! Keith David! 
Corbin Bernsen! Toho! MST3K! 
90+ Reviews! $7.00 
t$ VS #66 Spring 2008 Interviews: Robert 
Forster! Viggo Mortensen! Mickey Knox! 
Fred Williamson! 80+ Reviews! $7.00 
t$ VS #67 Summer 2008 Interviews: Ronny 
Cox! William Grefe! Margia Dean! Kenny 
Miller! Prom Night! 90+ Reviews! $7.00 
t$ VS #69 Winter 2009 Interviews: Dee 
Wallace! William Sanderson! Bruce 
Campbell! Sally Todd! 90+ Reviews! $7.00 
t$ VS #74 Spring 2010 Interviews: Richard 
Harrison! Tony Todd! Tom Towles! Dick 
Warlock! 80+ Reviews! $7.00 
t$ VS #75 Summer 2010 Interviews: Walter 
Koenig! Allan Arkush! Dark Night of the 
Scarecrow! 80+ Reviews! $7.00 
t$ VS #76 Fall 2010 Interviews: George 
Romero! Kathryn Leigh Scott! William 
Atherton! 80+ Reviews! $7.00 
t$ VS #77 Winter 2011 Interviews: Arch 
Hall Jr.! John Sayles! Warwick Davis! 
Frances Sternhagen! 80+ Reviews! $7.00 
t$ VS #78 Spring 2011 Interviews: Bert I. 
Gordon! Green Slime! Jean Rollin! James 
Rebhorn! “B”wards! 80+ Reviews! $7.00 
OVS #79 Summer 2011 Interviews: Rich- 
ard Gordon! Greydon Clark! Frank 
Vincent! MST3K! 80+ Reviews! $7.00 
Y VS #80 Fall 2011 Interviews: Martin 
Casella! Frank Henenlotter! Stephen 
Root! Dark Shadows! 80+ Reviews! $7.00 


t$ VS #81 Winter 2012 Interviews: Belinda 
Balaski! Matthew Causey! Dale Dye! MST3K! 
Best of the Fests! 80+ Reviews! $7.00 
YVS #82 Spring 2012 Interviews: David Hess! 
Giovanni Lombardo Radice! Richard Riehle! 
MST3K! “B”wards! 80+ Reviews! $7.00 
OVS #83 Summer 2012 Interviews: Mamie 
Van Doren! Mike Starr! Corman Tribute! 
Guy Maddin! MST3K! 80+ Reviews! $7.00 
3 VS #84 Fall 2012 Interviews: Roddy Piper! 
Victoria Price! Raymond J. Barry! Jill (Nurse 
Sherri) Jacobson! 80+ Reviews! $7.00 
t$ VS #85 Winter 2013 Interviews: Jerry Lacy! 
Jon Polito! Debbie Rochon on Nightmare Box! 
Universal Monsters! 80+ Reviews! $7.00 
t$ VS #86 Spring 2013! Interviews: William 
Forsythe! R. Lee Ermey! Reb Brown! William 
Grefe! Basket Case 3! 80+ Reviews! $7.00 
OVS #87 Summer 2013 Interviews: Bill Rich- 
mond! Lindsay Bloom! Don Coscarelli! 
Jon Polito! Bill Stout! 80+ Reviews! $7.00 
OVS #88 Fall 2013 Interviews: Malcolm 
McDowell! Soska Sisters! Adrienne LaRussa! 
MST3K! Octaman! 80+ Reviews! $7.00 
t$ VS #89 Winter 2014 Interviews: James Best! 
Mondo Sharknado! Blood Feast! Black Devil 
Doll! 80+ Reviews! $7.00 
t$ VS #90 Spring 2014 Interviews: Dawn 
Wells! Leon Isaac Kennedy! Cynthia 
Rothrock! 80+ Reviews! $7.00 
t$ VS #91 Summer 2014 Interviews: Lorenzo 
Lamas! Ethan Phillips! Night of the Comet! 
Pollyanna McIntosh! 80+ Reviews! $7.00 
OVS #92 Fall 2014 Interviews: Lucky McKee! 
Paul Huntley! Gary Hecker! Don Wilson! 
Dark Shadows! 80+ Reviews! $7.00 
YVS #93 Winter 2015 Interviews: Joe Alves! 
Laurel Goodwin! Tim Matheson! Tzi Ma! 
Film Fests! MS73K! 80+ Reviews! $7.00 
t$ VS #94 Spring 2015 Interviews: Mark 
Dacascos! Carl Weathers! Doug Jones! Paul 
(Son of Moe) Howard! 80+ Reviews! $7.00 
YVS #95 Summer 2015 Interviews: Lewis 
Teague! William Dear! Nicholas Guest! 
MST3K! 3-D Delirium! 80+ Reviews! $7.00 
OVS #96 Fall 2015 Interviews: Suzanna 
Leigh! Dolph Lundgren! John Kapelos! Rena 
Owen! Tony Jaa! 80+ Reviews! $7.00 
t$ VS #97 Winter 2015 Interviews: David 
Morrell! Mark Pellegrino! Inside No Escape! 
Anthony De Longis! 80+ Reviews! $7.00 
t$ VS #98 Spring 2016 Interviews: Eli Roth! 
Edoardo Margheriti! Inside The Walking 
Dead! Doug Seus! MST3K! 80+ Reviews! $7.00 
t$ VS #99 Summer 2016 Interviews: Fuzztone 
Titan Davie Allan! Kane Hodder! Lou Fer- 
rigno! Debbie Rochon! 80+ Reviews! $7.00 
Y VS #100 Fall 2016 100th Issue Anniversary! 
Basket Case Revisited! Phantasm Fever! The 
Witch’s Dungeon! 90+ Reviews! $7.00 
VS #101 Winter 2017 Interviews: Dennis 
Christopher! Luigi Cozzi! Robert Costanzo! 
Best of the Fests! 80+ Reviews! $7.00 
t$ VS 102 Spring 2017 Interviews: Dyanne 
Thorne! Roger Corman! Joe R. Lansdale! 
Kevin Michael Richardson! Conrad Brooks! 
The Phantom's Annual “B”wards! MST3K 
Redux! 80+ Reviews! $7.00 


SEE ALL OUR BACK ISSUES 
IN UNTAMED COLOR! 
www.videoscopemag.com 
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NEW GENRE 
REVIEWS! 


ROGER CORMAN: 


DYANNE THORNE: 


CULT WRITER 


JOE R. LANSDALE! 


SEND ME SOME i 
BACK ISSUES! 


Here's $ (payable to PhanMedia, 
L.L.C.) for the VideoScope issues indicated 
below. (Please circle) 


VS #2 VS #3 VS #7 VS #9 VS #15 VS #16 
VS 417 VS #18 VS #19 VS #20 VS #21 
VS #22 VS #23 VS #24 VS #25 VS #26 
VS #27 VS #29 VS #30 VS #31 VS #32 
VS #33 VS #34 VS #35 VS #36 VS #37 
VS #38 VS #39 VS #41 VS #43 VS #44 
VS #46 VS #47 VS #48 VS #49 VS #50 
VS #51 VS #52 VS #53 VS #54 VS #55 
VS #61 VS #62 VS #64 VS #66 VS #67 
VS #69 VS #74 VS #75 VS #76 VS #77 
VS #78 VS #79 VS #80 VS #81 VS #82 
VS #83 VS #84 VS #85 VS #86 VS #87 
VS #88 VS #89VS #90 VS #91 VS #92 
VS #93 VS #94 VS #95 VS #96 VS #97 

VS #98 VS #99 VS #100 VS #101 VS #102 


ame 


ddress 


SPECIAL! 


1j All back issues $7.00 each 
t$ Buy 20 or more $6.50 each 
Y Buy 50 or more $6.00 each 
Issues not listed are Sold Out! 
Cash, checks or money 
orders payable to: 
PhanMedia, L.L.C., 
PO Box 216 
Ocean Grove, NJ 07756 
Or PayPal: phanmedia@aol.com 
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VideoScope 55 
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the secret to eternal youth comes with a heavy 


GETTING HAMMERED! r price, is marvelous. Ravishing Court steals a few 


By David- scum Nahmod 


KINO CLASSICS 


($29.95 Blu-ray) 3/17 
THE MAN WHO COULD CHEAT 
DEATH (1959) t$ t$ 1/2 
D: Terence Fisher. Anton Diffring, Hazel 
Court, Christopher Lee, Arnold Marle, 
Delphi Lawrence, Francis De Wolff. 82 
mins. 


After years of languishing in the vaults, one 
of the more elusive of the early Hammer 
horrors finally comes to Blu-ray, after an 
earlier stint as a Legend Films DVD. For 
much of its history, Hammer looked to clas- 
sic Hollywood horror for its inspiration. Man 
was a co-production with Paramount, and a 
remake of the American studio's 1945 chiller 
The Man in Half Moon Street. Both films 
owe their existence to the Barre Lyndon play, 
which shared the title of the earlier film. 
Uncharacteristically, the great Hammer di- 
rector Fisher falters slightly here. He films 
Man as though it were a stage production. 
Lengthy dialogue scenes are played out in 
single, static shots with actors talking but 
barely moving. This fails to build suspense or 
chills and might inspire some viewers to look 
at their watches. But the film has more than a 
few things going for it. Diffring's mad, des- 
perate Dr. Georges Bonnet, who finds that 


D 


scenes with a strong, expressive performance. 
Lee, in a rare chance to play the hero, commands 


L] $ "mE A . 
the screen with his imposing presence and voice. 


The film's sumptuous and elegant Victorian sets 
create just the right mood, while Richard Rodney 
Bennett's understated score is appropriately eerie. 
But still-life photography won't work in the cin- 
ema: a good story is marred in the telling. One 
other major flaw: Hammer's makeup wizard Phil 
Leakey created grand effects for Curse of 
Frankenstein (1957) and Horror of Dracula 
(1958). In Man, Leakey also falters. To give 
audiences the impression that Dr. Bonnett is 
aging rapidly, Leakey forces poor Diffring to don 
nothing more than green-tinted baggy eyes. Late 
in the film, Diffring wears an old-age mask that's 
laughable. The film is still well worth seeing for 
Hammer completists and the strong fan base 
retained by Lee, Fisher, and Court. Blu-ray extras 
include an audio commentary by film historian 
Troy Howarth plus interviews with critics Kim 
Newman and Jonathan Rigby. tí 


In the Classic Horror Book Dept., BearManor 
Media unveils Boris Karloff's The Veil: Tom 
Weaver Presents The Scripts from the Crypt 

Collection, No. 7 ($24.95 softcover, $35.95 
hardcover), co-written by Barbara Bibas Montero 
and Dr. Robert J. Kiss, revealing everything you 
wanted to know about that tantalizing, ultimately 
aborted lost television series. Due next from the 
SFTC crew: the 1959 subaqueous sci-fier The 
Atomic Submarine. 


End Credits 
Contributing Writers 


Y David Annandale’s latest novel is Warlord: 
Fury of the God-Machine, available at 
blacklibrary.com. 

Y Dan Cziraky would like to dedicate his re- 
views in this issue to Bella, his beloved cat. 
t$ The dynamic dad-daughter duo of Terry & 
Tiffany DuFoe operate the award-winning 
Internet radio station Cult Radio A-Go-Go! 

Y Ronald Charles Epstein’s book reviews 
are quoted on Amazon.ca. 

Y Tim Ferrante underwent plastic surgery and 
had his old face put back. 

Y Robert Freese was last seen at The Cosmic 
Drive-In and on Facebook. 
t$ Chris Hallock is a freelance genre journalist. 
Y Dwight Kemper is the mastermind behind 
Murder For Hire (murdermysterytheater.com). 
t$ Joe Kane says if it ain't broke, break it. 
t$ Anthony Mangos is a Pennsylvania-based 
writer whose work has appeared in several 
genre-film magazines. 
t$ Nancy Naglin's book, The End of 11th 
Street, is available from Amazon.com. 
t$ Follow film critic David-Elijah Nahmod on 
Facebook and Twitter: @DavidElijahN. 
t$ John Seal is still waiting for the bus. 

Y Don Vaughan is the author of Reel Tears: 
The Beverly Washburn Story (BearManor). 
t$Scott Voisin's Character Kings 2 is available 
from BearManor Media. 
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B. B. KING'S DAUGHTER FIGHTS 
TO PRESERVE HER FATHER'S 
LEGACY 
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PHANTOM PHLASHES! 


HORROR HORIZON: A blockbuster reboot 
leads the monster parade when Warner Home 
Entertainment unleashes Jordan Vogt- 
Roberts' Kong: Skull Island, starring Tom 
Hiddleston, Samuel L. Jackson, Brie Larson, 
John C. Reilly and John Goodman, along 
with the legendary King himself. Also due 
are Greg McLean's James (Guardians of the 
Galaxy: Part 2) Gunn-scripted ultra-V 
shocker The Belko Experiment (Universal 
Studios), Gore (The Lone Ranger) Verbin- 
ski's body horror A Cure for Wellness (20th 
Century Fox), with Jason Isaacs, and the 
ghost story Another Evil (MPI Media). Indi- 
can Pictures releases the new slasher Crazy 
Lake and The Butcher Brothers' irreverent A 
Beginner's Guide to Snuff, Monarch Home 
Entertainment contributes Nocturne, and 
Daniel Falicki's dark frightcom Accidental 
Exorcist resurfaces in a fresh edition via 
Chemical Burn and Cinedigm. nj 


ACTION UPDATE: Lionsgate keeps busy on 
the action front with several new titles. 
Dolph Lundgren and Denise Richards topline 
in the high-flying Altitude, Keanu Reeves 
reprises his eponymous killer role in John 
Wick 2: Chapter 2, featuring Ian McShane, 
Jean-Claude Van Damme kicks bad-guy butt 
in Kill 'em All, femme fighter Amy Johnston 
rules in Lady Bloodfight, Craig Fairbrass 
masterminds a London Heist, and Sharlto 
Copley, Armie Hammer, Brie Larson and 
Cillian Murphy trade bullets and barbs in 
Ben Wheatley's Free Fire. Elsewhere, mixed 
martial-arts master Don (The Dragon) Wil- 
son returns in Death Fighter (E One Enter- 
tainment), Invincible Pictures issues the sur- 
vival thriller White Raven, while Charlie 
Hunnam, Sienna Miller and Robert Pattinson 
search for The Lost City of Z (Broad Green 
Pictures). 


KILLER THRILLERS: On the heels of the 
zombie plague-themed Maggie, Arnold 
Schwarnegger again goes the serious drama 
route in the revenge-oriented tragi-thriller 
Aftermath, while Antonio Banderas and 
Jonathan Rhys Meyers share starring honors 
in Black Butterfly, both via Lionsgate. Also 
arriving are the suspensers Buster's Mal 
Heart (Well Go USA), Sean Bean in Drone 
(Screen Media), Armand Assante in You 
Can't Have It (E One Entertainment), and 
Unforgettable (Warner Home Entertain- 
ment), starring Rosario Dawson. 


SCI-FI FORECAST: A quartet of science- 
fiction films surface on Blu-ray and DVD: 
Scarlett Johansson and Takeshi (Beat) Kitano 
in the live-action anime adaptation Ghost in 
the Shell (Paramount Home Entertainment), 
Jake Gyllenhaal in Life (Sony Pictures), plus 
a pair of fresh sci-fi arrivals from Indican 
Pictures, Man Underground and Simple 
Creature.tj 
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58 VideoScope 


SCOPE SCOOP! 
Coming in... 
VideoScope #104 
FALL 2017 


SPECIAL FALL HORROR 
HARVEST EDITION! 


Exclusive Interviews!: 


KING COHEN: 
LARRY (0) COHEN! 


LAURA ASHLEY 
(JUG FACE) CARTER! 


DEBBIE ROCHON 
ON FANTASMA! 


Plus... 


BEST OF THE FRIGHT- 
FILM FESTS! 


Also... 


NEW DVD/BLU-RAY 
REVIEWS! 


And...all the usual 
much, much more! 
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Adios, Gringo 46 

Alena 7 

APE 3-D 34 

Blood for a Silver Dollar 46 
Blood of the Tribades 7 

Boys in the Trees /6 

Brother Can You Spare a Dime? 24 
Caltiki, the Immortal Monster 40 
Chamber of Horrors 48 
Compulsion 46 

The Delinquents 5 

Dheepan 25 

Die Hard 45 

Drive-in 39 

Drive-in Massacre 39 

The Dwarves Must Be Crazy 16 
8-Bit Generation: The Commodore Wars 25 
The Eye's Dream 26 

A Few Dollars for Django 46 

For the Love of Spock 6 

The Four Skulls of Jonathan Drake 40 
A Game of Death 48 

Game Show Models 33 

Get Out 8 

Ghetto Revenge (The Bus Is Coming) 24 
Gimme Danger 26 

The Harrow /0 

I Bury the Living 40 

The Incredible Shrinking Man 47 
The Invisible Guest 27 

Isolation /0 

Japanese Girls Never Die 26 
Lady Macbeth 27 

Like Me fó 

Live by Night /0 

Live Free or Die Hard 45 

The Mad Magician 3-D 34 

The Man Who Could Cheat Death 56 
Massacre on Aisle 12 /0 

The Mole Song: Hong Kong Capriccio 26 
Mystery Science Theater 3000: 
Colossus and the Headhunters 
High School Big Shot 

Invasion U.S.A. 

Track of the Moon Beast /8 

The Naked Cage 50 

Planet of Storms (Planeta Bur) 29 
Police 50 

Pulse 48 

The Salesman 25 

7 Witches // 

The Seventh Dwarf 33 

Sins of Youth // 

The Stewardesses 3-D 35 

Ten Killers Come from Afar 46 
Terror 5 16 

The Transfiguration 27 

Trespass 50 

The Trouble with Terkel // 
Tunnel // 

Two Pigeons /6 

The Vagrant 50 

Wax Mask 49 

Witches CD /9 

Witchtrap 79 

World Without End 40 


A DOUBLE DOSE OF FU MANCHU MADNESS - 


NOW ON BLU-RAY! 


*Horror-Tinged Adventure... THE BLOOD OF FU MANCHU 
Full of Jungle Action, Creative Murders, The Unrated European Version 


and Violent Sexual Sadism!” -All Movie From his secret lair deep within the South American 
jungle, international super-villian Fu Manchu 
(Christopher Lee of COUNT DRACULA) and his 
sadistic daughter Lin Tang (Tsai Chin of YOU ONLY 
LIVE TWICE) reveal their latest diabolical plot for 
world domination: ten beautiful women are infected 
with an ancient poison so deadly that one kiss from 
their lips will bring instant death and lead to a global 
plague. Now the Asian madman's nemesis, Nayland 
Smith (Richard Greene of TALES FROM THE CRYPT), 
must desperately hunt an antidote in a savage land 
~ ——— — where rape and torture reign and the ultimate evil 
——— lies in THE BLOOD OF FU MANCHU. 


ASTLE JE 


THE CASTLE OF FU MANCHU 


The Legendary Asian Crime Lord Is Back... 
And International Evil Has A Chilling New Home! 


Christopher Lee (THE LORD OF THE RINGS) returns 
as the diabolical super-villain who, along with his 
sadistic daughter Lin Tang (Tsai Chin of CASINO 
ROYALE), creates a fiendish new chemical weapon 
that will turn the seas into a giant block of ice. 
But when his archenemy Nayland Smith (Richard 
Greene of THE ADVENTURES OF ROBIN HOOD) 
tracks the madman's trail of kidnapping, murder and 
massive global destruction, he himself becomes 
trapped in Fu Manchu's impenetrable lair of cruelty. 
Can any of the world's top secret agents (including 
a wild performance by Jess Franco) now stop the 
—— 9 cold-blooded terror that lives in THE CASTLE OF FU 
MANCHU? 


o LED 


EXTRAS 
BLOOD OF FU MANCHU: 1968 / 94 Mins. l | m 
CASTLE OF FU MANCHU: 1969 / 94 Mins. e The Rise of Fu Manchu - Interviews with Director 


Jess Franco, Producer Harry Alan Towers, and Stars 
Christopher Lee, Tsai Chin, & Shirley Eaton 
Video | gioso HD, | WIDESCREEN | cB eR | ALLREGIONS e The Fall of Fu Manchu - Interviews with Director 


FEATURE SPECIFICATIONS 


Jess Franco, Producer Harry Alan Towers, and Stars 
Audio | GEO | ENGLISH SDH Christopher Lee & Tsai Chin 


e Theatrical Trailers + Poster & Still Galleries 


BRING FU MANCHU HOME — Available at 


NOW! amazon.com 


THE BLOOD OF FU MANCHU: ©1968 Udastex Films Limited / ©2017 Blue Underground, Inc. All Rights Reserved. 
THE CASTLE OF FU MANCHU: ©1968 Towers of London (Films) Limited / ©2017 Blue Underground, Inc. All Rights Reserved. 


€2017 Blue Underground, Inc. All Rights Reserved. 
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